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Frederick Stock, Conductor of the 
Chicago Symphony Orchestra, and 
Four of the Soloists Who Appeared 
at the Sixth May Music Festival, 
Given by the Philharmonic Society 
in Buffalo, N.\Y., on May 7 to 9, 1914 
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BARITONE—Concerts and Vocal Instruction. 
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DR. A. MADELEY RICHARDSON 
Member of the Faculty of Institute of Musical Art. 
VOICE PRODUCTION AND TONE-PLACING. 
Teacher of singing, from the earliest stages to 
Opera, Oratorio and Recital work 

Tel. Morningside 7587. Studio, 490 Riverside Drive. 
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Piano Instructor, Inst. of Mus. Art, 
SEEKS SUMMER ENGAGEMENT. 
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MAX FRIEDMAN, PIANIST 


STUDIO: 267 VERNON AVE., BROOKLYN, N. Y. 
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CONTRALTO, OF BERLIN 
Hotel Endicott, Sret St. and Columbus Ave., N. Y. 
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which never fails to bring good results. 
Studio: The Linlaugh, 2647 ay A 
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Avaliable tor Recitals 
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VOICE CULTURE, REPERTOIRE 
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JUNE 24th, 


Artist-Teacher’s Course in Interpretation 
and Advanced Technic. 
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VOCAL CULTURE 
Coaching for Opera, Stage, Concert 
ao | saturanye | Stade 810, Carnegie Hail 


REUBENH. DAVIES 


Concert Pianist 


Address, care of Musical Courier 
437 Filth Avenue New York 


{| PAULINE MEYER runsre 


Address: 
4939 Washington Park Piace, Chicago, Ill. 


x | firs. HALL McALLISTER 


care BENHAM Fianis Pans 


save, Wasted Institu- 



































MME. MARTA KRANICH 


OPERA, CONCERT < ORATORIO 
Address core Musical Courier, 437 Fifth Avenoe, N.Y, 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts Building, CHICAGO, ILL, 


Katharine HOFFMANN, Accompanist 


ITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


THAT... 


, S20 Addison Ave., Chicago 














VITTORIO CARP! 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Vie dei Conti, 7 
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Harpist Solo and Ensembie 


Management, Sutorius & Co., 1 W. th St.. N. ¥ 
Personal Address, 27 K. 62d St.. N. Y. City 
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“Two Roses” “Ah, Love but a 


“ForeverandaDay” “Maidens” “Yes Nay” 
Hallet Gliderte, Hotel Flanders, 193 W. 47th St.. Tel. 6679 Bryant 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 
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SOPRANO 
Menacoment ERSEST L. BRIGGS, Stelewey Hal! Bidg.. Cdiengs 
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Chicago Opera Schoo! 
Fine Arts Bidg, Chicage, ili. 
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SOPRANO 
st. Se Church, New York 
: WALTER ANDERSON 
171 West § 7m St. Sst. New ¥ York ‘Waste G0 Getemine 


LUGILLE MILLER 


“Ata Ave. ve. PITTEBURO. PA. 


HENRY P. SCHMITT 


VIOLIN INSTRU 
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Studio: 1299 Bryden Roed, Columbus, Ohio 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 











Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tune qualities and durability, it is more moderately priced 
than any other really great piano of today. 


The H. P. Nelson Company 


CHICAGO 


& ERE 


THE ni volisen COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners of THE EVERETT PIANO COMPANY, Boston 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (Jabte Company 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 
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One of the three 
Great Pianos of 
the World 








Wing & SON, Manutacturers of me 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 
Factory and Ottions, Minth Ave., Hudson and { 3th Streets, New York 


CINCINNATI CONSERVATORY of MUSIC ssrsutsuin 17 {MIDDLETON 


CLAKA BAUR, Foundress. 























WALTER 


EARNEST 


TENOR 836 Collins Ave. Pittsburg 


Matshall iGOBB Soprane 


1312 iesane Honk | k Bulldog Ph a Pa. 


Conducted according to methods of most progressive 


| European Conservatories, 


Preparatory, Normal and Artist Departments 
open throughout the Summer. 


a 4612 N. Racine a 


John Prindle SCOTT 


unm. t pone of 615 W. 162 St, NY. 
SOREAMS, " “THE REVELATION," Btc. 








o. * ig Elocution MUSIC — 





Faculty of international reputation. 
Also Special Normal Course in Public School Music. 
Location and surroundings ideal for Summer study 


Highland Avenue and Oak Street, Cincinnati, Ohio 


hy ae 





Summer Session 


For catalogue and Summer Circular 
,ddress Miss Berrua Bava, Directress, 





ran CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


john J. Hattstaedt, 
er, Heniot Levy, Silvio Scionti. 
Hackett, Ragna Linne, Ed- 
ward Clarke, Jennie F. W. Johnson, John 
T. Read, Marie Sidenius Zendt. 


Organ—Wilhelm Middelschulte 


Victor Garwood, 


Singing—Karleton 


Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Musice—O,. E. Robinson. 
Dramatic Art—Frances Donovan. 





ove E. ATWOOD russ 


for Fannie Bloomfield Zeisler) 
Course including Leschetizky tech 
ow toad St. N Y. Phone Morningside 902 


MARTHA S. STEELE 2oavens. 


Concert meotias Oratorio 
Addrees: Wightman and Fair Oakes Stre 
Pittsburgh, Pa. 








oN 
iE 


: BRYANT 


Drematic Soprano 
Direction 0. J. EHRGOTT 
FISK AGERGT, 168 Ste AVENUE 

Tel. 887! Gremerey 


Malkin Musie School 


MANFRED MALKIN, 
26 Mount Morris Parke “West 


Maestro Pietro Floridia } Ve ice Mt J. Pasternack, Coach 
Mme. Sophie Traubmen Mr. A. Volpe, Vielia 
Mr VY. Dublasky, Celle 
ir. M. Malkin, 
Miss Ade Becker 





betes 





| 
i 


Mr, 8. Finkelstein, Cornet | 


JOHN J. HATTSTAEDT, President. 
MRS. MINNI 5 ow 

Voice Culture and C 

McConnell 


Catalog mailed free. 
“mt MeCONNELL 


204 Cathedral Parkway, (W.11 0th St.) New York 
Phone: River 6439 


CHRISTINE LEVIN 


1130 Aeolian Hall New York Cit¥Y 








Telephone: Prospect 4162 


Actrene. 703 ee 


Concert "Uateus Re Recitals 


TRINITY aa 
OF CHURCH MUSIC 


training fer and Choirmasters in 
-_ the masic of the Episcopal Charch 


FELIX LAMOND, Director 


Catalog on request 90 Trinity Place, New York 


Madame Rost- 
Contralto 














= New York begins Sat. ey ch 
a Cameron Bldg. 34th St. and Madison 
Ave. N. Y. 


























MARY LINDSAY-OLIVER 
Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 


HERBERT MILLER tine 

















ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 








SCHOOL OF MUSIC, Inc. 
Puller Building, se South :8th St, Philadeiphis 





DAN BEDDOE tenor 


Season 1913-1914 in America 
Under the Exolusive Management of R. E. JOHNSTON 





‘HOLLEY*==" 





wassti TF, PS 
CONDUCTOR 

Philadelphia 33 33 Pa. 

|| ata J. FALK 


TEACHER OF SINGING 
Interpretation and Artistic Finish 
"Phone 488: Lenex. 124 East oad St., New York 


HAZEL LUCILLE PECK 


le Concert Threagheut Corman, Sespop 1919-1914 











cuRus | CA DMAN 
m md Rares 


Walter Kirschbaum 


PIANIST 


(Head of Piano Department at Canadian Musica! 
Academy, Toronto) 


nn fg gg te M. H. 


OT Tints Aven naw York. 
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Corsican General Fails to Conquer German Capital with His Music or His Humor—Vollmoeller’s 
Spectacle “Das Mirakel” Is an Impressive Work—A King Clark “At 
Home”—Belated Recitals and Pupils’ Performances. 


Bogumil Zepler, which had its Berlin premiere on Monday 


evening. The libretto is by Hans Hochfeldt and Hans 
Brennert. The story hinges upon the resemblance between 
Napoleon Bonaparte and a Parisian ladies’ tailor. The 


scene is laid in Egypt, where Napoleon is encamped near 


the Pyramids 


of a too immodest costume which he made, flees to Cairo 


to serve under the general. 
There he falls in love with 
the niece of a wealthy mer 
chant, who believes him to be 
Napoleon, whom she greatly ad- 
mires. The latter surprises them 
together at the home of the girl 
and Francois redeems himself in 
the eyes of his chief by obtaining 
for Napoleon’s war coffers the 
entire fortune of the merchant 
Francois is made court tailor and 
Hadija, the girl, forgives him for 
deceiving her as to his identity 
Needless to say, they are happily 
married. 

This libretto may be comic in 
the reading, but as presented on 
the stage the salient points, hu- 
morous and otherwise, are some 
what few and far between. The 
overture promised little and the 
first act dragged, a melodious 
aria for Hadija and a popular 
number for Francois slightly re 
lieving the monotony. The sec 
ond act offered more sprightli 
ness in the music as well as in 
the action. Maria Schneider, so 
prano, offered an agreeable Ha 
dija, while Rudolf Laubenthal, 
tenor, was acceptable as Fran 
cois. Jacques Bilk as Napoleon 
and Louise Schroter as canteen 
woman filled the other principal 
roles. The work, which was oc- 
casionally enlivened by Oriental 
coloring, had an external success, 
but artistically it fell considera- 
bly short of what might be ex- 
pected of comic opera. With the 
interpolation of dialogue it might 
be assured greater success as an 
operetta. 

A New Reinwarpt SPEcTACLt 

Vollmoeller’s “Das Mirakel” 
was brought out for the first 
time in Berlin on Thursday even- 
ing and daily performances now 
are attracting audiences that tax 
the capacity of Circus Busch, 
where this stupendous panto- 
mime has been magnificently 
staged by Max Reinhardt, regis- 
seur of the Deutsches Theatre. 
Maria Carmi, the wife of the 
author, who created the part of 
the Madonna in the London pre- 
miere; Mary Dietrich, Messrs. 
Diegelmann, Hofmann, Matray 
and Schildkraut are appearing in 
the leading roles. Einar Nil- 
son conducts his choral forces 


. aged 1914 } 


“Monsieur Bonaparte” is the name of a comic opera by 


Francois, threatened by the police because 


A happy group of artists returnin 


with admirable skill and Karim Gilberg Gade is effectively 
heard in a soprano solo. 


The interior of the Circus Busch has been transformed 
to represent a‘cathedral, and the great spectacle, which de- 
picts the legend of the Virgin Mother taking the place of 
a fallen nun and performing her duties until the latter 
finally returns to seek forgiveness and rehabilitation, has 
been made the most of by Director Reinhardt. 


bert Humperdinck’s charming music adds much 


Engel- 
to the 


work; although not rising fully to the dramatic heights 


THE SAILOR’S LIFE 


to Europe on the “Kronprinzessin Cecilie.” 


upper row: Leopold Stokowski, Coenraad V. Bos, Julia Culp; lower row 


Jorn, Mr 





Taylor. 








From left to right, 


Hermann 





that might be attained, it makes a strong appeal, the naive 
effects in the procession song and the pious moods of the 
nuns and the children being especially happy Adolf 


Schiitz was heard in the organ part 
At tHe Home or tHe Kine CrarKks 


Mr. and Mrs. George Hamlin were the guests of honor 
at an evening reception given by Mr. and Mrs. Frank King 
Clark in their spacious and delightful home on Kurfiir 
stendamm. A large number of invited guests, including 
many distinguished personalities of the Berlin music 
world, were given an opportunity to hear Mr. Hamlin and 
Mrs, Clark in the program which they have chosen for 
their London recital It was an evening of unalloyed 
pleasure, the two artists offering a rare combination of 
vocal superiority, artistic insight and perfection of detail 
Mrs. Clark's beautiful voice, exquisite tone production and 
consummate art, always balanced by genuineness of feel 
ing, made a very deep impression upon her listeners I 
have seldom heard such perfect renditions of French 
songs, like Chausson’s “Les Temps des Lilas,” “Si mes 
vers avaient des Ajles” and 
Hahn's “L’Heure exquise” and 

Paysage.” Mr Clark's pian 
issimo is a wonderful proof 
of absolute breath control and 
her diction was another admir 
able characteristic of her work 
Several encores were demanded 
Paul Tietjens’ very charming 
“Woodland Love Song,” which 


which was accompanied by the 


compe ser, was re cived with 
much enthusiasm and had to be 
peated 
Another American compos 
whose work elicited an encore 
was Charles W. Cadmar Mr 
Hamlin carried his listeners 


away with the remarkably sym 


vathetic timbre of his voice an 
artistic delivery. In Faure’s 
Claire de lune” and Hug 


Wolf's “Der Tambour” and “Ge 
sellanlied,” in an aria from “Gi 
conda,” which he gave as an en 
core, and again in an Irish folk 
ong, Mr. Hamlin showed his 
wonderful versatility, each of 


est widely varying mood 


eing illumined with vivid art 

try and technical supremacy 
Not the least interesting featur 
of the program was the inimit 
ible accompaniments of Eduard 
Behm and Waldemar Laichow 
sky, Louis Bachner also admir 
bly assisting at the piano in one 


f the groups 
Orrra Burra Resurrect 


Sophie Heymann-Engel offered 
a novel program at the Hoch 
schule on Tuesday. This was an 
evening of French opera buffa 
excerpts from Gretry, Berli 

d. Paer, Offenbach and 
Thomas making up the first half 
‘ 


lsouar 


of the program, while the secon¢ 
part was devoted to “The Mar 
riage of Jeannette.” a com 
opera by Victor Massé, which 
was given for the first time in 
Berlin on this occasion This 
sprightly nineteenth century 
music was worth hearing and the 
effective coloratura work of 
Mme. Heymann-Engel and pleas 
ing vocal and histrionic impres- 
sion made by her associate 
Julius Guttmann, helped the 
work to a well deserved success 
The first part of the program I 


Weil, Carl 
was unable to hear. 
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CLose or THE BretHoven CYCLE. The advanced work of these gifted singers spoke very 
ist three evenings of the Beethoven Cycle given highly of the efficiency of Mr. Proschowsky’s method, and 
Philharmonic Orchestra were sold out. It was the enthusiasm of the large audience, which included a 
hing, thus late in the season, to see with what zeal number of well known artists, bore further testimony to 

that taxed even the standing room of the _ this effect. 


{ 
I 


hall of the Philharmonie followed 

Ernest Hutcheson was the 

the fourth and sixth evenings, 

great success the E flat major 

the piano part of the choral 

Walter Pfitzner, piano; con 

erg, violin, and F. Reitz, 

1 the C major triple con 
vening 

brought to an effective 

ymphony, in which 

ilo quartet consist 

ind Weinbaum and 

and Lehmann assisted 

i's readings throughout 

ven evenings won an 


ret and tempera-~ 


TAI 

appeared in Beethoven Hall 
| evening, singing the Schu 
Die schéne Millerin.” The 
| tenor entered fully into the spirit 
beautiful dieder and made with 
trong impression upon his audi- 
ohit he sang with remarkable 
pontaneity, and his dramatic 
was well displayed in “Unge- 
unable to hear the latter part 
rogram, but throughout the first 
his listeners with his beau 

d sympathetic delivery 


ProscHowskyY PupIs 


Frantz Proschowsky were 
nday at the American Woman's 
great success Mary Mora von 
eared together with Frl. Shalli 
luet from Verdi's requiem and 
oup of songs by Hausegger 
as well as in “Elsa’s Dream,’ 
engrin,” and in the quintet from 
feistersinger.” The last two numbers 
inable to hear, but this gifted so 
vealed a very high degree of tech 
und artistic proficiency. She has al 
ly been heard on the concert stage with 
| SUCCESS 
very talented young singer is 
whose mezzo-soprano voice 
quality and admirably 
revealed in an aria from GEORGE HAMLIN AND MM@. KING CLARK. 
het” and two Brahms lieder. Fr. 
ho sang arias from “Lakmé” and “The Barber Biancne Coretir Purrs. 
displayed a clear, fresh coloratura of unusual Blanche Corelli introduced twelve. of . her advanced 
and a considerable degree of temperament. Herr pupils in a matinee last Sunday at Choralionsaal. This 
or, was heard in an aria from “The Magic Flute,” was a most enjoyable recital, I am informed, both the 
Herr Lindhorst gave a satisfactory account.of an voices and technical equipment of the participants winning 
African,” the admiration of those present. Particularly praiseworthy 
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was the work of Mme. Corelli's daughter, Fri. Olga, who 
gave very artistic renderings of an aria from “Figaro’s 
Hochzeit” and of H. Bemberg’s waltz song, “Nymphes et 
Sylvains.” Sympathetic impressions were further made 
by Else Jager in an aria from “Fidelio,” Stephany Riisch 
in songs by Wolf, Brahms and Grieg, and 
Wally Gilsdorf, who was also heard in a 
group of lieder. 
The others who helped toward the suc- 
cess of the recital were Gwendolin Gilberg 
Minna Griinberg, Maria Charlier, Grace 
Fjorde, Heddy Roos, Claire Spiwakowsky 
and Czsar Krause. 


KLInpWorTH-SCHARWENKA PupPILs. 


At the same hour a matinee by the piano 
pupils of Prof. Mayer-Mahr, of the Klind- 
worth-Scharwenka Conservatory, was given 
in Klindworth-Scharwenka Hall. Lilly Ru- 
binstein, of Odessa; Ida Reiz, of Alexan- 
drowskoje; Paula Ulrich, of Berlin; Mar- 
garet Mahn, of Chicago; Alexander Dick- 
stein, of Kiew; Ernst Roters, of Hamburg, 
and Elisabeth Schwarz, of Meiningen, ap- 
peared in an interesting program made up 
of selections from Liszt, Brahms, Chopin, 
Beethoven, Tschaikowsky and Debussy. 
Marked talent was displayed by these de- 
butantes, Alexander Dickstein, who played 
the Tschaikowsky B flat minor concerto, 
proving himself one of the most gifted, | 
am told. 

Tue Ipacn Prize. 


Walter Michel, of Berlin, of the class of 
Georg Bertram, was the winner in the an- 
nual competition of Stern Conservatory 
pupils for the Ibach prize, an Ibach grand 
piano. The judges were Elly Ney, Georg 
Schumann and Jose Vianna da Motta, of 
Berlin; Prof. von Pauer, of Stuttgart, and 
Prof. Josef Pembaur, of Leipsic. 


Darmstapt Sprinc Festiva. 
The spring festival performances of “Die 
Meistersinger” and “Don Giovanni’ in 
Darmstadt were eminently successful. Wal- 
ter Kirchhoff, of the Berlin Royal Opera, 
who was called upon at the last moment to 
take the place of Walter Soomer as Hans 
Sachs, distinguished himself greatly; Ger- 
trud Geyersbach, as Eva, and Hermann 
Schramm, of Frankfort, as David, also 
sharing in the honors of the evening. In 
“Don Giovanni” John Forsell, of the Stock- 
holm Royal Opera, won an ovation, while 
Lola Artot de Padilla, of the Berlin Royal 
Opera, and Berta Shelper, of Frankfort, as 
Zerline and Donna Anna, further the 
Darmstadt ensemble, Gertrud Geyersbach as 
Donna Elvira; August Globerger as Don Octavio, and 
Otto Semper as Masetto, were praised greatly. Leo Blech 
conducted both performances in a masterly manner. 


Nores AND MENTION. 


Emily Gresser, the young and talented American violin- 
ist, who has been touring in Germany and Austria and 
winning much praise, recently concertized in Holland with 
such signal success that she has been re-engaged for next 
season. Her warmth, artistic temperament, enthusiasm, 
strength and soul were highly praised by The Hague 
Avondpost, while the critic of the Amsterdam Nieuws van 
der Dag called her a “violinist by the grace of God,” and 
said further that “a profound feeling of reverence over- 
whelms one when listening to her playing.” 

Another Frank King Clark pupil who has just been 
engaged for the operatic stage is Ethel O'Neil, who has 
signed a contract with the Lucerne Opera, where she will 
make her debut in October in leading dramatic soprano 
roles. Mrs, O’Neil’s beautiful voice and glowing tempera- 
ment promise a very successful career. 

The premiere of Felix Weingartner’s opera, “Cain and 
Abel,” will be produced in Darmstadt on May 17. The 
leading roles will be sung by Mmes. Marcell-Weingartner 
and Jacobs and Messrs. Globerger, Bertram and Perkins, 
and Paul Ottenheimer will conduct the performance. In 
June the Weingartners will appear with the Boston Opera 
in Paris. The artist couple will spend the summer at 
St. Sulpice, on Lake Geneva, where Weingartner intends 
to work on a new opera, returning in the fall to Hamburg, 
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where .he will take up his post as conductor of the Ham- 
burg Stadttheater. 

Augusta Cottlow, whose tours of the past season have 
added much to the fame of this remarkable pianist in 
Europe, will open her next season on October 8 with the 
Berlin Philharmonic Orchestra, when her former master, 
Busoni, will conduct for his most distinguished woman 
pupil. Among other things she will play his “Indian” 
fantasy, which created such a tremendous sensation at its 
initial performance in March. 

Frank Gittelson, the young American violin genius, who 
is to be heard next season in the United States, is to 
appear next Sunday in Albert Hall, London, in a concert 
with Mme. Melba. 

George Hamlin and Arthur Shattuck are booked for a 
joint recital in St. Louis late next season. 

A pension fund for the members of the orchestra of 
the Deutsche Oper is to be established. Aften ten years 
of service members will have the right to a pension of 
three-quarters of salary. Widows and orphans of mem- 
bers will also be eligible to receive pensions. 

Prof. Waldemar Meyer, of Berlin, has been decorated 
by the Duke of Altenburg with the golden medal for art 
and science. Lura E. Ase. 





Police Honor Legion Benefit. 


A concert for the benefit of the Honor Legion Fund of 
the New York Police Department was given on Tuesday, 
May 12, at the Waldorf-Astoria, the principal artist 
being the boy pianist, Manolito Funes, who was assisted 
by Edgar Donovan, boy soprano; Florence Anderson-Otis 
and Mabel McKinley. Before the opening of the concert 
an introductory address was made in which it was stated 
that Manolito Funes, although possessed of remarkable 
talent, had not sufficient means to develop it, and his object 
in public playing was to earn the necessary money to give 
himself an education. It was also announced that he was 
interested in the endeavor of the Police Honor Legion 
and was dividing the receipts of this concert with the 
Honor Fund. 

The concert was opened by Master Funes playing Bee- 
thoven’s “Moonlight” and his interpretation of 
this composition was remarkably mature. Indeed, it seems 
doubtful if any one would be conscious from the playing 
that the artist was only a boy of twelve or fourteen years 

-(it is difficult to guess this boy’s age, as he is large and 
well developed). His other numbers were selected from 
Moszkowski, Liszt, Vogrich, Castro and Serrano, and in 
all of these compositions he showed the same technical 
facility and remarkably mature interpretation. There were 
passages of seeming uncertainty in the Liszt “Rhapsodie 
Hongroise,” but otherwise his work was technically of 





sonata, 


high excellence. 

Edgar Donovan, the boy soprano from Grace Episcopal 
Church, sang an aria from “Madam Butterfly” and songs 
by Schumann. His performance was, no doubt, remark- 
able for a boy, but was not otherwise artistically com- 
mendable. 

Mabel McKinley sang the “Grand Valse,” by Kenzano; 
“O Happy Bird,” by Sarr, and “Ma’ Li’l Sunbeam,” by 
McKinley, and it is needless to say that her offering was 
of most superior order and her interpretations highly 
artistic. Her own composition was greatly appreciated by 
the audience. Miss McKinley is equally well known as a 
composer and an interpretative artist, and the presence of 
her name on the program lent to it distinction. 

Florence Anderson-Otis sang two songs by Hallet Gil- 
berté, accompanied by the composer. These were “A 
Maiden’s Yea and Nay” and “In the Moonlight, in the 
Starlight,” both of them excellent cofnpositions, the second 
a brilliant waltz song. Mrs. Anderson-Otis, a pupil of the 
Boice studios, possesses a soprano of great range and 
beauty and a well developed technic, and she interpreted 
these songs with artistic taste and spirit. The waltz song 
was warmly welcomed and an encore demanded. 





Anna Fitzhugh Soon to Marry. 


Anna Fitzhugh, the American opera singer, who has 
been winning success abroad, is to be married this spring 
to David Montgomery, of the famous comedy team of 
Montgomery and Stone. 





Why She Was Angry. 


The curtain had gone down after the first act and the 
prima donna was angry. 

“I won't go on again unless the people in that left hand 
box makes less noise,” she declared. “They nearly drove 
me into hysterics.” 

“Why!” exclaimed the stage manager in surprise, “I 
didn’t hear any unusual noise.” 

“You didn’t? Why, they encored that upstart of a con- 
tralto four times!”"—New York American. 





Leffler-Burckhardt and Soomer, both known in America. 
sang at the “Parsifal” performance in Halle, Germany. 





Camille Decreus Sails. 

Camille Decreus, the well known and successful Parisian 
pianist, who has been with Ysaye on tour during the past 
two seasons in America, and has been frequently heard 
and enthusiastically received in solos and in recital and 
chamber music, sailed May 16 for Paris on the steamship 
George Washington. Mr. Decreus will remain in Paris 
until July 15, after which he may be reached at Chante- 
mesle. He returns to America November 15, having 
arranged with R. E. Johnston for an extended season in 
this country, when he will be heard in concert, recital and 
chamber music. 

Mr. Decreus’ success during the past seasons with Ysaye 
has been so great that there can be no doubt of his warm 








CAMILLE DECREUS 


reception on the occasion of his return to this country. He 
will be heard in joint recitals with Francois André Touret 





Frieda Hempel Received with Enthusiasm. 
Frieda Hempel, the noted soprano, was the recipient of 


criticisms following her recent 
(N. Y.) May Festival. Some of 


numerous praiseworthy 
success at the Buffalo 
the notices follow: 


Frieda Hempel, the distinguished coloratura soprano from the 
Metropolitan Opera Company, was the principal soloist of the even 
ing, and was received with greatest enthusiasm. Her superb stage 
presence, in which her radiant beauty and ingratiating personality 
at once won her audience, coupled with Wer great vocal resources, 
make her one of the most delightful artists who have been heard 
here with the Philharmonic Society. Her first number, the aria from 
“Die Zauberflote,” by Mozart, with the orchestra, was sung with 
emotional fervor and superlative dignity in the recitative, while the 
aria with its movements of delicate beauty as fine as frost pictures 
and her command of coloratura, evoked storms of applause. She 
was recalled several times. Her second aria from “I Puritani,” by 
Bellini, sung in italian, disclosed her resources in the old Italian 
florid school of singing, and the appealing beauty of her voice. Re 
called again amid a flattering demonstration she sang a German 
song, accompanied on the piano by Seth Clark. Her last number 
on the program, Arditi’s waltz, captivated her audience to 
such extent that the diva had to sing two encores.—Buffalo Courier 


“Parla,” 


Frieda Hempel, soprano from the Metropolitan Opera Company, 
was the principal soloist. She possesses a voice of rare beauty, 
round and rich im all the registers and she sings with consummate 
skill. Never does she force her tones, and her charming stage 
presence and delightful manners add greatly to her art. Miss Hem 
pel was heard with delight in a brilliant masterful and most ex- 
pressive interpretation of Mozart's air of “Astrafiamente,” from “Die 
Zauberflote.” Her clear pure tones went direct to the hearts of her 
listeners and she was given much applause for her fine singing. 

“Qui la Voce Sua,” from “I Puritani,” by Bellini, gave the singer 
a fine chance to display her wonderful voice in several different 
styles and she overwhelmed her audience by the depth and sweet- 
ness of her singing and the brilliancy of her voice. Waltz, “Parla,” 
by Arditi, was her other program number and she was compelled to 
add several encores. Seth Clark played artistic piano accompani- 
ments for her extra numbers and she was excellently well sup- 
ported by the orchestra in the other selections.--Buffalo Commercial. 


In Miss Hempel, the star of the concert, was heard a very great 
and delightful artist, one whose work shows the combination of re- 
markable vocal powers and high mentality. In character, the voice 
suggests that of Adelina Patti in its prime, especially in the matter 
of range, fexibility and purity, but it holds more warmth than that 
of the earlier artist. Its quality is exquisite and Miss Hempel has, 
in addition, most finished technic, intelligent musicianship and rare 
taste. Her official numbers were the great recitative and aria of 
“Queen of the Night,” from “Magic Flute,” sung in German; the 
air, “Qui la Voce sua,” from Bellini’s “I Puritani,” and Arditi’s 
waltz song, “Parla.”—Buffalo Express. (Advertisement.) 





The Modern Drama. 
Madge—Was it a good play? 
Marjorie—Splendid. We expected the police to raid it 
every minute. —Life. 
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BUFFALO MAY MUSIC FESTIVAL. 


Sixth Annual Series of Concerts Form Brilliant and Successful Event—Elmwood 
Music Hall Filled with Audiences in Holiday Mood and 
Gala Attire on May 7, 8 and 9. 


Buffalo, N. Y., May 15, 
Buffalo May Music Festival is an event of 
of one of the most 


igt4 
Again the 
past, but it leaves the memory 
brilliant and successful festivals in the annals of the Phil- 
armonic Society. This city owes a debt of gratitude to 
the public spirited men and women who generously sacri- 

: time and money toward the success of this prodigious 
find their reward in the 


terprise, but, no doubt, they 


development of the community. Time was, not so 
long ago, when only a few could be found willing to 
uch a hazardous undertaking, and it augurs well for 

musical future of the city that the number is increas- 
d fold. 

of the society are Hans Schmidt, president; 

Michael, 

Ballachey, secretary ; 


g one hundr 
oftnhicers 
Weed and Edward vice-presidents ; 

Reed 


lrew T 


treasurer, George T. 
Webster, 
ire one hundred of the most prominent men of 
A. § 


Toronto 


conductor. On the board of 


with Dr Vogt, conductor of the Mendels- 
oir of as an honorary director. 


dates of the festival were May 7, 8 and 9, and the 
Elmwood Music Hall, which was transformed 


Along both sides of the hall tiers of 


was 

the occasion 
were ranged against a background of dark green 
bunting In front of these elevated seats were the boxes, 
decorated with Oriental rugs. The view of the vast audi- 
ce in holiday mood and gala attire from one of these 
xes was The also 
formed a very effective picture, with its setting of flags 


indeed an attractive one. stage 
1 palms 
The Program. 
e array of talent secured for this sixth annual festival 
high standard set by the society 


The pro- 


indication of the 
s to place the best before its patrons 
follow 


THURSDAY EVENING, MAY 7 


Fre hiitz Weber 
Chicago Symphony Orchestra 
Beethoven 
cago Symphony Orchestra 
te, Die Zauberfléte 
Frieda 


Mozart 
Hempei 


.Bach 


Bellini 

Hempel 
Humperdinck 
i" 


solos and orchestra 


Mott 


de with 
et McNamara, Charies E 
Arditi 
Miss Hempel 
Tannhauser 


Wagner 


the verture, 


cago Symphony Orchestra 


FRIDAY EVENING, MAY 8 
Saint-Saéns 
Kathleen Howard 
Lambert Murphy 


Louis Kreidler 
Frederick Starr True 


chestra 


MAY 9 


NCERT—-SATURDAY EVENING, 
f Scheinpflug 


kespeare, op. 1 
nier Giordano 
nato. 

. Liszt 
and orchestra 


Charpentier 
.- Thomas 

. Lassen 
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The First Evening’s Concert. 

[he first evening’s concert was made memorable by the 
appearance of Frieda Hempel, coloratura soprano of the 
Metropolitan Opera Company. Her exquisite voice, 
capable of so much variety of emotion, now light and deli- 
cate, again full, rich and sympathetic, aroused hearty 
applause, to which she graciously responded, singing Hum- 
perdinck’s “Wiegenlied,” Pfitzner’s “Gretel” and a third 
selection by d’Albert. In these she was accompanied at 
the piano by Seth Clark, director of the Guido Chorus, 
his beautiful accompaniments lending greatly to the enjoy- 
ment. Two local soloists assisting on the first evening’s 
program were Margaret McNamara, a young and gifted 
mezzo soprano, recently engaged to sing the contralto 
parts at St. Paul’s Church, and Charles E. Mott, tenor of 
the same church. Both of these singers acquitted them- 
selves with great credit. 

The Chicago Symphony Orchestra, under the direction 
of Frederick Stock, has appeared at the May festivals ever 
since their inception six years ago, and the society has 
come to feel that a large part of its success is due to the 
splendid assistance of the players under the reliable baton 
of Mr. Stock, both in program numbers and accompani- 
ments, The orchestral work this year was marked by a 
finish and breadth which was satisfying to the highest 
extent. The orchestra’s rendition of the “Bacchanale” and 
overture to “Tannhauser” formed a stirring climax to a 
beautiful program. 

The chorus work was characterized by a tone of sweet 
quality and fidelity to pitch. 

The Secdnd Evening. 

On the second evening of the festival the chorus took 
a prominent part, giving a poetic and intelligent reading 
to the lines. The interest was centered on the appearance 
of Kathleen Howard, contralto of the Century Opera 
Company, who is a former Buffalo girl. She was received 
with a cordiality which must have been gratifying. The 
high praises which had preceded her were in nowise exag- 
gerated, for the opulence of her voice and her intelligent 
and artistic use of it, united with her warmth of tempera- 
ment, made her singing a constant delight. Other soloists 
who contributed to the success of the evening were Lam- 
bert Murphy, tenor; Louis Kreidler, baritone, and Fred- 
erick Starr True, bass, the last named being a local singer 
of wide reputation. 

Mr. Kreidler delivered his lines in an authoritative 
manner, Mr. Murphy’s clear, beautiful tenor was fully 
equal to the demands made upon it in the taxing role of 
Samson. The orchestra furnished excellent support. 


The Third Evening. 


Although it is against the rule of the directors of the 
Philharmonic Society to re-engage any soloist, this rule 
was broken when Pasquale Amato was chosen as the lead- 
ing attraction of the third evening concert, the potency of 
his charms being more than sufficient to overcome the 
ennui of a final evening audience. He was in fine form 
and fairly carried the house by storm, many recalls testi- 
fying to his magnetic power. 

In Franz Liszt’s “Thirteenth Psalm” Mr. Murphy again 
distinguished himself by the beauty of his voice and the 
sympathetic interpretation of his part. 

Both chorus and orchestra did some of the best work of 
the festival at this concert, thus leaving in the memory 
of all who attended an achievement of note. 

Festival Notes. 

The attractive official program book was compiled for 
the occasion by Mary M. Howard, musical critic of the 
Buffalo Express. It contained pictures of Mr. Webster, 
Mr. Stock and the soloists, together with explanatory 
notes and texts. At the close was a suggestive list of 
books on “Music and Its Appreciation.” 

Miss Hempel and Miss Howard spent the week in 


Buffalo and vicinity, Miss Hempel going to Niagara Falls 
for a part of the time. 

The subscription list was the largest in the history of 
the society and also the box sale, every box being taken. 

President and Mrs. Hans Schmidt opened their home 
in Delaware avenue for a reception to the Saturday even- 
ing box parties and the artists participating in the festival. 
There were about one hundred and fifty guests, who spent 
a delightful evening in meeting the artists who helped to 
make the concerts such a success. 

Some amusement was created at Saturday evening's 
concert, when two or three sitting near the stage entrance 
were so alarmed by the shots fired back of the stage that 
they were preparing to flee. They soon realized their 
error and joined in the mirth of the audience. 


Cora J. Taytor. 


Lhevinne’s European Fame. 


“A musician in every sense of the word” is what the 
Pall Mall Gazette calls Josef Lhevinne, the Russian pian- 
ist, who returns to America next season under the manage- 
ment of Loudon Charlton. Lhevinne has already visited 
this country four times and on each occasion he has met 
with tremendous favor. 

Lhevinne’s popularity in Europe has long been marked. 
His European activities of the past season have been many, 
as may be gathered from the fact that he has appeared 
no less than three times in each of the following cities: 
Copenhagen, Berlin, Budapest, Vienna, Prague, Leipsic, 
London, Hamburg, Edinburgh, Paris and Marseilles. He 
has appeared with such organizations as the London Phil- 
harmonic, the Vienna Tonkunstler Orchestra, the Moscow 
Philharmonic and the Lisbon Sociedad Sinfonica. 

For Lhevinne’s American tour the demand for appear- 
ances already is in evidence. Several important orchestral 
engagements have been closed; while a long series of 
recital engagements, extending to the Pacific Coast, already 
have been booked. The pianist will not arrive until shortly 
after Christmas, but he has arranged to extend his tour 
to the very close of the season. 

“Speaking of great artists,” says the Budapest Hirlap, 
in recent appreciation, “technic may be taken for granted, 
for it is the fundamental and indispensable requirement of 
truly great art. Lhevinne is here an exceptional. His 
technic is so remarkable, of so many individual traits, that 
it is not a mere means to an end, but it is a thing apart— 
an art in itself. The tender touch, the incomparable trills, 
the sureness and power, the crystal purity and the perfec- 
tion of playing displayed by the great Russian is some- 
thing new, unrivaled. At the outset of his career Rubin- 
stein was his chief patron. In America he was pronounced 
a second Rubinstein. At his concert here it could readily 
be seen why he deserved recognition.” 








Zoe Fulton Again with Aborns. 

Zoe Fulton, the well known solo contralto of Pittsburgh, 
has been engaged by Messrs. Aborn, of the Century Opera 
Company of New York, to sing several of her former 
roles, during the season which that company is now giving 
at a Pittsburgh theatre. Miss Fulton’s first appearance 
will be in “Tales of Hoffmann,” the opera in which she 
was first introduced to the people of the “Smoky City.” 
She will also be heard as Suzuki in “Madame Butterfly,” 
Hansel in “Hansel and Gretel” and Azucena in “Trova- 
tore.” Towards the end of this month, she will appear 
with the same company at Buffalo, singing in “Rigoletto,” 
“Cavalleria Rusticana,” and “Hansel and Gretel.” 

In the interim between the Pittsburgh and Buffalo en- 
gagements, Miss Fulton will not be idle, for she will take 
part in the annual May festival at Granville, Ohio, where 
she will be heard in the oratorio, “St. Paul,” and a mis- 
cellaneous concert. 
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RAPID GROWTH OF MAIGILLE SCHOOL. 


The Helene Maigille American School of Bel Canto an 
Unqualified Success. 

“The Helene Maigille American School of Bel Canto” 
has achieved a success far exceeding the hopes of its 
founder, having won a high place in the music world; it 
is also claimed to be the foremost school of bel canto in 
this country. Since its inauguration, applications have 
been received for enrollment as private pupils and for 
membership in the school course, from the Northern, 
Southern, Eastern and Western States. 

In this New York school of singing, where ideals are 
lived up to, singing is taught according to the old standard 
of Italian vocal art. Students coming from every section 
of the United States are fortunate, who have enrolled 
themselves in this institution, devoted entirely to the voice 
and where is taught the voice placing and tone production 
which made the old Italian method of singing a standard 
for all singers and teachers to follow. 





During the past three months demonstrations by several 
new pupils have exemplified the thoroughness and purpose 
of this American School of Singing at its home in Car- 
negie Hall, New York. Eacli one proved beyond question, 
the soundness of the principles of the vocal method by 
which Mme. Maigille achieves such astonishing results. 
The smoothness of the registers, the splendid breath con- 
trol, and beautiful diction in English, French, German and 
Italian have delighted the listeners. 

It is worth while to quote an extract from the spring 
circular issued in the interests of professionals and young 
students, who will pursue courses of vocal study at “The 
Helene Maigille American School of Bel Canto” during 
the summer. It is noteworthy for its breadth, lucidity and 
honesty of purpose and for expressed determination of a 
teacher, who knows she is right, and who wants the whole 
world to know it also, and which stands out plainly and 
convincingly in every line. The quotation follows: 

“The inauguration of “The Helene Maigille American 
School of Bel Canto’ was based upon a realization of the 
need for such a vocal institution. 

“It is a school of singing where the true art of the ‘old 
Italian school for the voice’ will be taught—an art which 
has been almost lost in the maze of false ideas in vocal 
training promulgated during the past few years. 

“In ‘The Helene Maigille American School of Bel Canto’ 
when the pupil--professional or student—is accepted, the 
pupil will be conscientiously taught a perfect understand- 
ing of the science of the old Italian school of voice pro- 
duction. The aim of the school is to teach the method of 
natural, scientific tone production, and its applicaiton to 
every phase of vocal art—diction, style, repertoire—and is 
paramount to every other consideration; for without a 
perfectly placed voice no aspirant or professional can ex- 
pect to enter upon an artistic career and remain an illus- 
trious example of vocal art whose voice has not become a 
perfect instrument. 

“Teachers, students and soloists come annually to New 
York from every section of the United States and Canada 
seeking to pursue broader courses in voice culture and 
artistic singing—many returning to their homes and col- 
leges greatly disappointed at not having acquired the 
broader culture they came so far to find. 

“The Helene Maigille American School of Bel Canto’ 
will teach the ambitious student, soloist or teacher, a 
method of singing where ideals are not imaginary or 
ephemeral, but where the seeker after the truth in ‘Bel 
Canto’ will be taught the highest perfection in the true 
art of the ‘old Italian school of singing,’ which alone of all 
systems recognizes the physiological, natural and psycho- 
logical laws governing tone production. 

“Teachers and soloists need have no fear that in acquir- 
ing the fundamental principles of tone production they are 
placing themselves in the beginning class. Such a thought 
is very far from the truth. It is progression, not retro- 
gression. Singers who have not a clear understanding of 
the natural laws in the production of the registers of the 
voice, would find in the study of the fundamental princi- 
ples governing tone production, they would not only dig- 
nify their art by scientific study in this direction, but they 
would discover the secret of success of all great singers; 
and in acquiring an exact vocal method would not only 
preserve their own voices throughout their careers, but 
would teach to their students the method they would have 
acquired, in the assurance that they could also success- 
fully guide the young students under their instruction to 
the fullest realization of their ambition, from their first 


lesson in tone production through to artistic finish and 
graduation. 

“The teachers’ course is especially designed for those 
intending to make teaching a profession or for those al- 
ready engaged in the work. 

“During the session tone production and diction will be 
the serious special features. Repertoire in English, 
French, German and Italian will be studied in relation to 
perfect voice placing and its application in pure diction to 
English and the foreign languages, and which will be 
found to be of inestimable value to teachers and soloists, 
for without perfect tone production all aims at style, dic- 
tion and repertoire avail little to the aspiring singer, and 
is oftentimes a stumbling block in the path of the most 
conscientious teacher. 

“Promises of seven successful weeks will be fulfilled. 

“No student, teacher or soloist will return to his or her 
home, scholastic institution, church or concert work with 
disappointment as a result of their sojourn in New York; 
but firm in the conviction that they have spent seven very 
happy and profitable weeks in study at “The Helene 
Maigille American School of Bel Canto.’” 

The sincerity of the work of this teacher and her pupils 
and the atmosphere of artistic and conscientious endeavor 
particularly, for example, the excellence of Greta Stoeckle’s 
singing and the commanding instruction given by Mme 
Maigille, who teachers with such authority and assurance, 
can in any event but create the best of impressions 

It can readily be understood that a large class is already 
enrolled for the summer session, beginning June 15 and 
continuing until August 8 





Opera Singer Discusses Russian Music. 


Margarete Karweska, a prima donna of the Italian Opera 


in Russia, who believes that the Russians are the most mu 





MARGARETE KARWESKA, 


sical nation in the world, has this to say about the natural 
genius of the Russian people: 

“Music as an art in Russia, dates only from the early 
part of the nineteenth century, but the native genius was 
depicted in the folklore and folksongs, of 
which she possesses an abundant wealth. To the Slav, 
born with the inherent love of music, life is made easier 
by the sweetness of his folksong. From the cradle to the 
grave there are ritual songs and incantations for every 
Song beguiles labor and loneliness and en 
livens all social festivity. Instinct and taste operate ex 
tempore, and both epic and lyric folksongs result. The 
lyric songs mirror the whole of Russian character, and 
give local coloring. In Great Russia, vivacity and native 
strength are the ruling qualities; in Little Russia, melan- 
choly and plaintiveness characterize with a delicate touch 
The latter vie with the Poles, having certain discords in 
harmony and a drag in rhythm. Naturally, two types re- 
sult, those of lively quick tempo, in major key, and those 


traditional 


event in life. 


of slow harmony in minor key. 
“The folk music is also strongly tinged by the church 
modes of the Greek liturgy, and these characteristics are 





found as well in the art music of modern Russian com- 
Eastern civilization differs from Western civiliza- 
tion, likewise the music of the East and West develops 
But to the genius of Glinka, the 


posers. 


separate characteristics. 
national folksongs have given rise to the artistic deveiop- 
ment of national music with an original Russian stamp. 
Glinka and Dargomy-Zhski are the forerunners of the pres- 
ent school of opera.” 


BIRMINGHAM MUSIC FESTIVAL. 


St. Louis Symphony Orchestra and Strong Array of Soloists 
Presented—No Deficit This Year. 


Birmingham, A May 1914 
On the afternoon and evening of May the St. Louis 
men, under the direc- 
Marie 


Arthur Hackett, tenor; 


Symphony Orchestra of fifty-four 


tion ot Max Zach, and assisted by Sundelius, so- 


Mrs 


. Franklin Knight, alto; 
Marion Green, baritone, and Hugo Olk, concertmaster, as 


prano 


violin soloist, gave two concerts at the Bijou Opera House 


Both were well attended, and a surplus above expenses 


of about $400 was realized 
This is the first time that a deficit has not been the re- 
sult of the festivals attempted here, and the principal rea 


sons for the gratifying result are, in the first place, that 


a popular young matron, Mrs. Houston Davis, herself a 
thorough musician, though not a professional, was placed 
at the head of the committee (which a few weeks ago 


finally took a hand in arranging details), and, in the second 


place, that the held in the Bijou, which 


holds 


Jefferson, where former 


concerts were 


some 2,400 people, as against about 1,400 at the 


festivals were given This mack 
it possible to keep prices for seats down to a minimum, 
the orchestra seats selling for $1 and $1.50 

The concert in the afternoon was devoted to instru- 


Mrs 


excellent advantage in one number. Mr 


Knight appearing to 
Olk played Saint- 
B minor, and his performance 


mental music almost entirely, 


Saéns’ violin concerto in 
was greatly enjoyed. 

The orchestral numbers under Mr. Zach’s able direction 
were Franck’s symphony in D minor, “Les Préludes,” by 
which were 


Liszt, and Weber’s “Oberon” overture, all of 


played in a manner to show Mr. Zach's versatility and 
sound musicianship 

The 
Lost,” sung by a local chorus of about 120 voices, assisted 
by Mrs Hackett 
under Thomas; J. D 


evening performance brought Dubois’ “Paradis« 


and Green, and 
McGill, a local 
tenor, took the part of the archangel, and Arthur Thomas 


Sundelius and Messrs 


the direction of R 


L. Muckmore filled in minor parts 
work of 


John Thomas and E 


In one sense the the chorus was satisfactory 


indeed, entrances being clean cut and the intonation good 
but there were too little differentiation and characterization 


Also the 


have been improved upon. 


in the readings diction and enunciation could 


Of the soloists nothing but praise can be recorded ; espe 
cially did Mr. Green show himself the possessor of a high 
vibrant baritone, which seems to have more the robust 
tenor quality than baritone and Mrs. Sundelius’ voice rang 


Hackett’s 


ceived because of its sincerity and tast« 


out clear and true, and Mr Adam was well con 


On the whole the concerts seemed to indicate that under 
Mrs 
vals may be given successfully in Birmingham, and that is 


proper guidance, such as Davis showed, music festi 
a consummation devoutly to be enjoyed 


Daum-Perersen 





Elmer Students’ Recital. 

cital was given by the pupils 
New York Monday 
Funk-Harz assisted 
compositions Arensky 


Schumann tach 


An unusually interesting rx 


of S. Lewis Elmer, at his studio, on 


Eleanor contralto 


ained 


evening, May 1! 


The program n by Liszt 
Kachr 
Staub 


Elmer 


Chopin, aninoff, Jensen, Grieg 


Schutte, MacDowell and 


revealed his 


Sinding Jadassohn 
Mr. 
the correct playing of the eleven pupils who participated 


Mrs 


and 


} 


mastery as a piano teacher by 


Harz charmed those present by her beautiful, full 


rich contralto voice, and responded to two encores 
rhe audience was large and appreciative 


Up to the Neighbors 


Wife 


double windows put on I'm 


wish, dear, you'd have 


afraid my 


(studying vocalism)—I 
practising will 
disturb the neighbors. 

Hub—Well, if it 


double windows. 


does, it’s up to them to put on the 


3oston Transcript 
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SPRING MUSIC SEASON 
STARTS WELL IN PARIS. 


Concerts and Opera Entertain the Tourists and Residents—Mme. Nikita Beginning to Regain 
Her Voice—Arthur Alexander’s American Tour—Operatic 
and Other Notes. 


referring to American musicians and mu- 

ell as matters of wmterest to 

ontemplate a visit to France, may be ad 

isgood, 43 Boulevard Beauséjour, to 

s should also be sent by those who desire their 
to be attended.| 


imerican visitors im 
yr Such as 


H,. VU 


oncerts 
Par " May , igi4 
comparative quiet over Easter and during the 
the concerts started off afresh on the 
with The last week of 
ought one or two concerts worthy of men- 
Virginia Suggia. a sister of the cellist, Guilhermina 
a (formerly Mm« who assisted her, is re- 
ywn a very pretty talent as a pianist at 
Last Saturday evening the well known 
Raphael and Gabriel 
heard in the same hall in a program of com- 
Mendelssohn, Haydn, Liszt and 
which they played with the taste 
haracterize their work \ special feature of the 
violin and cello by Paul 
and Gabriel Kellert and 


the election 


t of May 
April also br 


a tremendous rush. 


Casals), 
have sh 

le Gaveau. 
of the brothers Michael, 


Jeethoven, 
and finish which al 


ns from 


was compositions tor 


played by Raphael 
by the ex mposer 
Mme. Nikita RECOVERING. 


1 good many music lovers who will remember 
success achieved more than fifteen years ago 
vung American soprano named Louise Nikita 
in America, she triumphed in all the 


special favorite in 


inging litth 


and was a very 
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Russia. What was my astonishment recently to find her 
living quietly in Paris. In the very midst of her career 
Mme. Nikita met with a most unfortunate accident. She 
was run over by a heavy wagon. Obliged, as a result, to 
submit to a severe operation, she completely lost her voice, 
and has never sung publicly or even semi-publicly from 
that day to this. Having heard it reported that she was 
again to appear in public I called upon her to ascertain 
the truth of the rumor. 

“No,” said Mme. Nikita, “I cannot confirm the report 
that I shall resume my public career, though it is possible 
if my throat continues to improve that I shall do so. It is 
sixteen years now since I was really able to sing. I have 
spent a real fortune all over Europe on countless cures 
that did not cure. Finally, last fall, some friend who knew 


Photo by Ellis, Paris. 
ARTHUR ALEXANDER. 
from personal experience of the splendid results achieved 
by the treatment of the throat specialist Doctor Conta in 
the rue Duphot, asked me to go to her. I did so more as 
a favor to my friend than because I had any real faith 
in a new treatment. Need I say how happily disappointed 
| was when, after several weeks, I perceived that my throat 
getting into better condition. I would not 
say that | am completely cured as yet, but the treatment 
is helping me more and more every day. I begin to feel 
confidence in my throat once more after these sixteen long 
I have sung a little just for myself already. My 
voice, strange to say, appears as fresh as it was sixteen 
years ago when I lost it. As to whether or not I shall re- 
turn to a public career time only will tell. At least I am 
very happy after all these years to have found the 
only treatment which could restore my voice to me.” 
ArtHur ALEXANDER’s Tour, 

Arthur Alexander, the American tenor, will leave Paris 
shortly after Christmas to go to America where his con- 
cert tour will begin with a recital in New York early in 
February. After a few recitals in the East he will go to 
the Pacific Coast, where he is a great favorite, remaining 
there for the spring and summer of 1915. In the fall he 
will begin an extensive tour covering practically all the 
United States and Canada. 

Mr. Alexander, who has had a very busy teaching season 
here in Paris, will close his studio to pupils about July I, 


was steadily 


years, 


very 


not to reopen it until after his return from America. He 
will spend the summer vacation in preparing the very ex- 
tensive programs which he is to give in America, this 
being a task of double difficulty, as Mr. Alexander plays 
all his own accompaniments. This coming fall he will be 
heard at the beginning of the season in recitals in this 
city, London and Berlin, in addition to which he will. make 
a concert tour to the principal cities of Holland and will 
very probably sing in Norway and Sweden as well. 
Operatic Notes, 

The principal operatic event of the week was the pro- 
duction at the Opera of “Scemo,” a full account of which 
will follow shortly. 

The Opéra-Comique revived last week Alfred Bruneau’s 
“Le Réve,” book by Louis Gallet, after Zola’s celebrated 
romance. The public appeared very glad to see this fine 
work on the stage once more and greeted it with hearty 
applause. 

Is it a coincidence or is it something more? Mr. Rus- 
sell’s announcement that the Boston Opera Company would 
include Mozart's “Don Giovanni” in its repertoire was 
scarcely a week old ere the Opéra-Comique announced an 
early revival of the work. Judging by the casts announced 
I think the betting is in favor of Mr. Russell. 

In connection with the season at the Theatre des 
Champs-Elysées there will be two large Sunday concerts 
on May 17 and 24. The orchestra will be conducted by the 
well known English conductor, Landon Ronald. 

Lucien Muratore was heard last night for the first time 
in Paris since his return from America, appearing with 
great success at the Opera in the role of “Faust.” It is 
announced that the tenor, Robert Lassalle, has been en- 
gaged for the Opera next season. 

TasLe Music. 

My friend Byron Hagel has returned from the Riviera 
and yesterday he paid me the honor of a visit. “I see,” 
said he, “that those eminent wielders of the baton, the 
Herren Nikisch and Weingartner, have been photographed 
for the ‘movies’ in the act of conducting some of their 
favorite warhorses. The films will now be produced on 
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MARTINUS SIEVEKING Pianist 


INSTRUCTION BY A NEW METHOD. 
Pupils limited. Results guaranteed. 
36, rue Theophile Gautier, Paris, XVI. 


REGINA DE SALES “sinc: 


Pupils Prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris. 


Camille Decreus "=" 


Will receive pupils during April and May, 110 West 4sth St., N.Y Y. 


SHEET MUSIG IN PARIS 


The only store carrying a large stock of German, 
Russian, English and American music as well as 


French music. 
ESCHIG 
TWO STORES— 
13 Rue Lafitte (Near Boulevard des Italiens) 
48 Rue de Rome (Near the Conservatory) 


THE TELESCHOOL 


AUGUSTE SERIEYx }Mansaing Divesten 


Save the trouble and expense of a trip to Europe by 
enrolling in the TELESCHOOL, the most complete in- 
stitution for the study of music by correspondence. 


For gemeral information and booklets, apply to Pierre Golay, 
Business Manager, 10, Avenue Charles Floquet. Paris, France. 
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the concert platform at Timbuctoo, Africa, and Chian-San, 
Thibet, so that the Silver Cornet Band of those respective 
musical metropolises (or should I say metropoli) can play 
the masterpieces of our classic repertoire, ‘personally con- 





VON STEEGE PUPILS IN “RIGOLETTO.” 


Henri Bossan, the Duke; A. Martin, Sparafucile; 


Left to right: 
Elsie Arden, Maddalena. 


ducted’ by an expert, just like a Cook’s excursion. How 
happy | should be if the process might be reversed, so 
that in my favorite restaurant I could eat undisturbed, to 
the mimic playing of a soundless orchestra projected on a 
cinematograph screen, while a real human conductor stood 
in front leading this ideal collection of café musicians and 
amusing me with his entertaining and happily noiseless 
antics ! 

“Think of it, my boy! the table music of the future! I 
shall positively patent this idea!” 

Genera Nores. 

Last week at his studio Enrico Bertran presented, be- 
fore a small audience, an English pupil of his, Mary 
Purcell, possessor of a mezzo-contralto of a full and 
sympathetic quality. She was heard to advantage in some 
old Italian arias and in selections “Samson and 
Delilah.” The quality of her voice throughout its range 
and the ease with which she controlled it gave evidence 
of the efficient training that Bertran has given her. She 
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has made very rapid progress, for it is only a few months 
since she came as quite a beginner to his studio. Her 
debut on the concert platform next winter is looked for- 
ward to with interest. 

Sunday afternoon there were a very large number of 
music lovers present for tea at the studio of Emma 
Nevada-Palmer. An informal musical program was pre- 
sented by her pupils, among them Olva Tani, Sylvia Nilis, 
Melisande d’Egville and Bessie Tyas. The standard of 
vocalization displayed by the young ladies was without 
exception a high one. 

George Baklanoff, baritone, who was so 
great a favorite two America with the 
Boston Opera Company, was in Paris a few days last week 
entering upon an extensive engagement in 
Germany. Monsieur Baklanoff, whose services are so 
much in demand on this side of the water that he does 
not think of returning to America at present, has placed 
his interest for France exclusively in the hands of the 
Agence Internationale Marco. 

W. Martius, of Seattle, one of the largest music and 
instrument dealers on the Pacific Coast, has arrived here 
on his annual European trip. He will spend a good part 
of the summer here and will also visit Germany in the 
interests of his business and to attend the Wagner festival 
at Munich. 

Gabriel Lapierre, the extremely capable accompanist who 
has just returned from making the complete American tour 
with Melba and Kubelik, will shortly open a magnificent 
studio in his fine new home on the Boulevard Jules San- 
deau. Monsieur Lapierre, who has the reputation of being 
one of the very best coaches on French opera. repertoire, 
is also an expert vocal teacher. Those two great artists, 
Mme. Melba and Jan Kubelik, have paid Monsieur La- 
pierre the very nice compliment of volunteering to give a 
musical program on the occasion of the opening of his 
studio. 

About ten days ago, two artists who shall remain name- 
less had the courage to give a concert devoted entirely to 
compositions of Max Reger. It certainly requires a lot 
of courage to give anywhere a concert devoted exclusively 

Reger—and, above all, in Paris! Let it be said that 
the intrepid artists were Germans, and just now, too, when 
is doing his best to preserve the peace of 


the Russian 
seasons ago in 


previous to 


everybody 
Europe! 
Tue Lamperti-VALpa ScHoor. 

Victoria Harrel, soprano, and pupil of Giulia Valda, of 
the Lamperti-Valda School, was heard twice in concert 
during March, with much success. At an artists’ evening 
at the Students’ Hostel she sang most acceptably a group 
including Nedda’s “Bird” aria, from “Pagliacci,” and 
Strauss’ “Serenade.” On another occasion she appeared 
to great advantage at the concert of the Veterans of the 
Twenty-eighth Regiment, an important Paris organization. 
To a program, all the other artists appearing on which 
were professionals, she contributed the cavatina from 
Donizetti's “Linda di Chamounix” and Chaminade’s charm- 
ing “Madrigale,” with such good effect that she was repeat- 
edly recalled by the audience and compelled to give an 
encore. 

On the evening of March 30, Mmes. Lamperti and Valda, 
who are always on the lookout to do something extra for 
their pupils, gave a most pleasant invitation dance in the 
ballroom of the MacMahon Palace Hotel for their large 
class of pupils and their friends. It was a very brilliant 
social event, one that will be long remembered by those 
lucky enough to participate. Among those present were 
Mr. and Mrs. Gordon Kellogg, Mr. and Mrs. Dent Mow- 
rey, Mrs. Howard Grafton, Mrs. Sutherland, Mrs. W. N 
Corry, Marquise d’Aste, Mile. Langlois, Mme. Humphreys, 
Antoinette Glover, Marie Glover, Julia Porter, Minnie 
McClean, Katie McClean, Frances Bery, Mrs. E. W. 
Stimpson, Victoria Harrel, Florence Heywood, Hamleh 
and Eleanor V. V. Cators, Mrs. Reddin, Marquis de 
Villeneuve-Tartone, Vicomte Roger de la Rivagerie, Leo 
Tecktonius, Carl Florman, Cecil Howard, Marcel Char- 
traire, Marquis de Saint Jean Lentilhas, Leopold Gross, 
Albert Sasfati, F. W. Thieme, Frank de Cawse, Frederic 
Weber, Mr. and Miss Newall, Harrison Townsend, Ste- 
phenus Eloff, James Ryan, A. E. Martin, Victor White. 


FLORENCE NOTES. 








Florence, Italy, April 28, i914 

A tea party, with music and dancing, was given on 
Monday afternoon by Clara Hill, at her studio in Piazza 
Donatello, in honor of Anna Winegar, an artist friend 
who is shortly returning to her home in Bronxville, New 
York. Beatrice Mannelii, a clever young pianist, played 
Sinding’s “Spring Song,” and Miss Whitacre read some 
French Canadian dialect stories in strikingly effective man- 
ner. Three dances by Mrs. S. H. Turner, of New York, 
followed—the “Tarantella,” “Dance of the Hours,” 
and an Oriental dance. Mrs. Turner’s interpretations, 
given with grace, rhythm and brio, were altogether pleas- 
ing. The soft lighting by Japanese lanterns, with the 
masses of fragrant flowers, created a beautiful back- 
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ground for the fine bronzes and terra cottas of the hos- 
tess. 

An American paper gives the news that Chevalier Ed 
ward Scovel, the 


Cornelia Fabbricotti, 


Contessa 


Rush 


famous tenor, and father of 
is about to be married to Mrs. 
ton Holmes Field, Rhode Island 

The city fathers of where “Agamemnon” is 
being played, published the following entreaty to the rail- 


“In order that the intellectual people of Italy 


formerly of 


Syracuse, 


way men: 
may be able to attend the Agamemnon’ 
of Aeschylus at Syracuse, we appeal to the patriotism of 
the railway that they 
save Aeschylus while defending their interests. 
decision would be 
help their cause.” 

Albert Spalding, was in town last week on a 
visit to his father and mother 

Marcella Craft, of the will spend the 
month of June in Milan with her old maestro. 

In my recent letter | stated briefly that Martin Richard 
tenor, had given a 


pertormances of 


employees, so willing to 


Such a 


well received by the public and would 


may be 


violinist, 


Munich Opera, 


son, concert. It was an unqualified 


and it 
His style was 


success. He is a serious student of his art 


evident that he has had excellent training 


was 


good, his intonation fine, and his diction of the first or 
der. He preserved the quality of his high notes without 
a flaw. 

The following is a clipping from an Italian paper 
“Quite remarkable success, in the nature of a real tri 
umph, was achieved by Meta Reddisch as Violetta in 
‘Traviata’ at the Politeama Fiorentino on Tuesday even 


lady 
was called and recalled 


ing. This young acted and sang equally well, and 


at the end of every act She has 


a particularly sweet voice, her intonation and pronuncia 


tion are perfect, and in her high notes her clearness and 
ease were quite out of the common. Where she sang so 
well throughout, it is unnecessary to single out any of the 


home from the be 


airs of her part At 


many beautiful 





A SUNDAY VISIT TO VILLA D’AUBIGNE 
Left to right: Misses Haseltine, Joy, H. O. Osgood, Misses Bona 
ongan, H. Hanson, Robert Tait (of Covent Garden), yrna 
Sharlow (Boston Opera Company), Eva Egeter. In front, Martha 
(sreason, 
ginning, in the last act she displayed great dramatic 
power.” 
A piano recital was given April 20 by Maria Bellerini, 
who did excellently 
At the Lyceum Club on Friday last Hans Jelmoli and 


Margheritta Galeotti played in concert on two pianos 


J. Aten 











The Famous Prima Donza 
of the Paris Grand Opera 


auce VERLET 


“With the exception of Mmes. Patti and Melba, no 
voice of exactly the same quality has been im this country 
for « long period. 

-London Morning Post, March 22, 
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TO THE GIRL WHO WANTS TO SING. 


Why So Many Girls Fail, and Who Is to Blame—What Kind of Talent Is Really 
Needed—Where to Study to Win Success. 


vast deal has both said and written about the 
of vocal music and the chances and obstacles pre- 
engaged in it; have touched the 
others have gone to optimistic ex- 


been 
to those some 
of pessimism 

lo add anything to all of these opinions may 
difficult, but from my point of view of a practical 
ice it de 

ll, | should like to touch upon the reason why 


es not seem impossible. 


women who attempt a singing career fail 
the blame for these failures and to sug- 
ond, to tell of the kind of talent best 
and, after that, to describe what each 
tudents of singing. 

one thousand who start in 
a successful foothold, and only one in 


Why? 


have been blamed 


singers 


isand attains fame. From time imme- 
They must, indeed, 
of the responsibility, but there is a graver 

at root of this wholesale disaster 
main cause of it 
When a stu 


cor- 


cle individually, lies the 
not learned the habit of study. 
the right way of 


this and goes about 


he will find the one true path. 
There Are No Good Masters. 

can speak very feelingly, for my own 

faced the reali 
talented, 


utter failure when I 


inger, no matter how can 


I mean the realization that the master can do only 
of the work. The pupil must do ninety per 


ive no good masters, there are only good 


pening studies 


in London 


were made at the Royal College of 
There I had two lessons a week, and 
heart. 

For 


learned my music by From that institution 
nt to I three 
on the role of Mephisto in the first act of Gou 
that 


Souhie said to me: 


souhie in Paris. weeks I worked 


th him 
time I had not 


d’s “Faust,” and at the end of 


nemorized it. One day “You are the 
You may go.” 


My hopes and ambitions snuffed 


upidest pupil I ever had in my studio! 
There was a situation! 
out by my own thoughtless carelessness! In that moment 
| realized that I had left to him the whole responsibility, 
instead of taking it with vital seriousness upon myself. / 
ust be the one to drudge, and he could do no more than 
ke suggestions, which, if I did not find the way to 
nstrate practically and satisfactorily, would be with- 
result ; 
asked 


answer. “If in 


st | found words | for a new trial. 


one condition,” was his three 


bring me that first act thoroughly memorized, 
successive lesson afterward you have learned 
ou may stay. Otherwise my decision stands.” 
lid it. My with that; 


ired the 


In Paris 


career commenced I had ac- 
habit of study 

at that time, eleven years ago, five thousand 
studying singing. Out of those five thousand I can 
Can the blame of 
ur thousand nine hundred and ninety-five failures 


their 


only five who reached success. 
tr ra) 


be laid solely at the 
no. I had had a 


that, I, too 


rs of teachers? 


Assuredly 


recognized teacher myself but, for all 


should have made a failure, even with nat- 


ural gifts that later proved 


sufficient to carry me as far 

as I have gone, if I had not found out how to work—and 
rked 

One truth success will ac- 

knowledge, one teacher, however noted 

reliable, has taught them all that it was necessary to 


every singer who achieves 


and that is that no 


know 


thing 


In gaining an education Vocally you pick up some- 


from this teacher, something from the other: you 
wider expe- 


e; with the proper attitude of mind, which is humil- 


learn from your colleagues who have had 


rien 


ity, you learn even from beginners. Every good item thus 


gathered must be fused in the crucible of your own mind. 


Choosing a Teacher. 


an expressive Americanism, a young singer is 


in honest, capable teacher, for such 
! outside the ranks of 


d a name, have 


ve secured 


a name to risk, 


id give value for money received. As things exist, your 


intelligence must decide whether or not a teacher is 
ood If 


ut if you observe none it is high time to make a change. 


you make progress you are in the right hands, 


That i 


always conceded, that you yourself know how to 








BY PUTNAM GRISWOLD. 
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A few words concerning the career of Putnam Griswold 
will make clearer the practical value of his views. Born in 
Minneapolis, Minnesota, he started ont at the age of thirteen 
home. He 
made his first success in music as an untrained choir singer, 
twenty-four decided to become a professional. So 
greatly had his singing at the First Congregational Church 
interested the people of Oakland that for his farewell concert 
tickets although the seating 
“pacity was only nine hundred. 

On reaching London he was obliged to abandon all hope 
of adding to his resources by concert work, for which there 
One-half of his savings he had 
given to his wife, who was to follow him in four months. 
At the end of that time, through lessons and expenses, his 
means were exhausted. At this juncture Mrs. Griswold 
arrived, bringing a check sent by Mrs, Phoebe Hearst of her 
Her gift covered his expenses for one year. 
from the day he landed he made his 
Opera, Garden, a remarkable 
After short subsequent study in Paris, he 
took a year’s engagement at the opera at Frankfort, Ger- 
many Following this he became a member of the Berlin 
Royal Opera, where he sang for six years, appearing also at 
the Royal Operas at Munich, Dresden, Cologne and London. 
In 1911 he was engaged for a season at the Metropolitan in 
New York. He came as the principal American male singer 
in opera abroad, and was named by the critics as successor 
to Plangon and Edouard de Reszke. He planned to sing in 
the Covent Gorden in the spring of 1914 as first basso can- 
tante in French, German and Italian opera. Mr. Griswold 
had a remarkable repertoire, having memorized one hundred 
und fifteen roles in four languages. The article herewith 
was written only a few weeks before his death, which oc- 
curred in New York on February 26, 1914. 


to make his living, adopting California as his 


and at 


fifteen hundred were bought, 


proved to be no demand. 


own volition. 





Exactly 
debut at 


one year 
the Royal Covent 


xccomplishment. 

















work. But it is likely to prove true that you learn some- 
thing from each to add to your general vocal knowledge. 
By this, most certainly, is not meant that you should run 
from one instructor to another, for mere sake of change, 
but if you find a careful, helpful teacher, stick to him 
until you have made your own all those special qualities 
in his work which go to improve your voice. 

Of course it is harder for a beginner to know when 
she is in the right way than it will be later, when expe- 
rience will give a foundation for judgment and compari- 
son. The beginner must select her teacher by investigat- 
ing the records of that teacher’s former pupils. 

Primarily in a lesson, no matter with whom, we must 
find out the why and wherefore of things. If a new exer- 
cise is given the pupil should discover just what result it 
is intended to produce, or what fault it is purposed to 
correct. Then only should it be put into concentrated prac- 
tice alone 

On a first hearing various exercises may sound absurd 
until their purpose is explained. For instance, in the case 
»f a voice which is dark and hollow the teacher directs 
his pupil to do a series of grunts. This is merely a short- 
cut to the right way by working the glottis, and the re- 


sult is to brighten the quality of tone. If, om tne other 
hand, the teacher recommends one single exercise as rem- 
edy for all vocal ills, he is a faddist. Keep clear of him, 
for fads have no place in music. 

In everything, the singer should work for his own indi- 
vidual voice. This is why it is necessary to understand 
in exercises and in all else, the reason back of the infor- 
mation given. 

It is quite common to hear the positive assertion that 
moderate talent is not worthy of the time and expense 
devoted to its cultivation. In my opinion moderate talent 
is quite sufficient for the making of a great career. Ten 
to one it will surpass in its achievements the talent that is 
really great. Great talent, as I have observed it, is only 
too often accompanied by mental or moral weakness, 
which destroys; or by an exuberance, which spurs to work 
in fits and starts and allows merely superficial accomplish- 
ment. The moderate talent feels the need of hard work 
at every step. For such as these there can be no set- 
backs in achievement, for progress is steady and sound. 


Voice Is Only One Fo arth. 

In its beginnings the final character of no voice can be 
foretold with positiveness, and in the making of the singer 
the element of voice alone counts for but twenty-five per 
cent. in the total. The other contributing seventy-five per 
cent. is mentality, which, developed, makes the voice ef- 
fective, for the voice is but the expression of the brain. 

Beyond all this there is another and a weighty reason 
to consider in the matter of voices. None can foretell 
what a voice that he hears today will be ten years hence, 
both in quality and volume. Proper study and the phy- 
sical development which comes with the years are to be 
considered. Coloratura sopranos, schooled for light roles 
in the old Italian bel canto, have developed with time 
into heroic Isoldes and Brunnhildes. Their cases are not 
so exceptional when we think of the three periods of an 
average prima donna’s singing life: nearly all begin with 
the lighter roles, going gradually, with vocal and physical 
growth, into those of medium character, and finally, at the 
career’s zenith, into more heroic ones. But only those 
who have learned how to work do this. 

In considering seriously the fitness of any for a career, 
the question finally, to my thinking, should resolve itself 
into this: Is the needful twenty-five per cent. of voice 
supplemented by the equally needful seventy-five per cent. 
of mentality which will direct the work properly? 

Where to Study. 

Where shall I study? That is a big question facing 
every vocal student. Time and the experience of a multi- 
tude of Americans have changed the national point of 
view. Time, in some respects, has also brought changes 
of condition in foreign lands. Today, Germany is as good 
a country as any for voice production and training. This 
was not the case five years ago. This change I attribute 
to the influx there of good American singers, and the fact 
that German singers, still under the influence of Wagner, 
and realizing that his music must be sung, not howled, can 
appreciate that vocalism need not interfere with the dra- 
matic accent. In Germany there is, too, for every student 
to reckon with, the deep, good musical influence. 

For Paris as a place of study, the only good thing I can 
say is that they appreciate the value of their enunciation 
more than any other people. They have respect for the 
beauties of their language. ‘ 

Italy is the land of spontaneous vocalism. Voice pro- 
duction is not cultivated there, but is, instead, a natural 
product. Those vocalists whom Italy sends us are natural 
vocalists, trained by their language with its open vowels. 

The English as a people are called unmusical, yet in 
England more than anywhere is good music appreciated by 
the masses. I account for this by the fact that England 
has cultivated the folksong through oratorio, the cleanest 
branch of musical art. 

Banish the “Artistic Temperament.” 

America is the land of greatest possibilities. The mix- 
ture of foreign blood with native stock, the productive soil 
and climatic influences, are producing the greatest voices 
in the world. Expression of our talent is greatest through 
Yankee practicality, and elimination of that myth called 
the “artistic temperament,” which is replaced, instead, by 
art governed by common sense. 

America can produce the greatest teachers in the world 
because the keen, practical type of the national mind, be- 
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ing free from hidebound conservatism and age-worn tra- 
dition, is quick to grasp and apply all that is good and 
vital in teaching. 

I believe that it is possible for the girl who wants to 
sing to begin here and bring her art as near to perfection 
as it can go. Moreover, there are not the distractions 
from the habit of study presented in other countries. An 
additional advantage, speaking this time of New York 
individually, is that more great vocal artists may be heard 
there than anywhere else in the world. 


Opera IN ENGLISH. 


The difficulty with the cultivated singer in America is 
to find an outlet for his talent other than the concert field, 
which is poorly paid. To get an engagement at one of the 
leading opera houses means first to have gained an oper- 
atic reputation abroad. Through this condition many of 
our fine singers are lost to us. Opera, as it is now pre- 
sented in English at the Century Theatre, New York, is 
not only very helpful in popularizing it with the great pub- 
lic, but of a decided benefit in giving a chance to vocal 
talent which has hitherto looked vainly for opportunity at 
home. 

This brings us to a question very frequently presented: 
Is English a singable language? My positive reply is that 
English is most assuredly a good language in which to 
sing. Madame Patti, for that matter, and such great for- 
eign-born artists as Madame Lilli have 
curred in this view. English is an impossible language 
only to those who do not know how to sing it properly. 

Finally, and related to the theme of study, we come to 
one holding a tremendous value for singers and that is 
the reproductive disks of the various phonographs. From 
them may be studied the voices of all great singers, and 
the painstaking listener will be enabled to arrive at a cor- 
rect achievement and in interpretation. They 
bring within close reach of every aspirant the very best. 
For instance, from the disk of a great aria, sung by a great 
singer, and listened to intently, there may be heard the 
proper tone production; the management of the tone in 
different intervals; when to take breath; the proper finish 
of the phrase, and correct diction. In these reproductive 
disks, the whole field of musical illustration is very com- 
pletely covered. 


Lehmann, con- 


vocally 





Easton Likes Wolle’s Bach Playing. 





J. Fred Wolle gave an organ recital in Easton, Pa., 
Tuesday evening, April 21. Dr. Wolle has many admirers 
in Easton, according to the press, which reviews his re- 
cital as follows: 


The organ recital by J. Fred Wolle, world famous Bach student 
in Zion Lutheran Church last evening, was all that had been prom 
ised. Mr. Wolle has many admirers in Easton, and they, together 
with hundreds of other music lovers, did not lose the opportunity 
His program consisted of a number of selec 
Bach’s most famous works. His playing was little short 
of wonderful.—The Easton Express, April 22, 1914. 


to hear the organist. 
tions from 


On rare occasions are the music lovers of Easton accorded the 
pleasure of listening to an organ recital such as was given by Dr 
J. Fred Wolle in Zion Lutheran Church Tuesday evening. The 
spacious auditorium was crowded to the doors and while the sanctity 
of the church demanded no outward show of appreciation, the pleas- 
ure and delight of the various numbers were perceptible throughout 

Possibly the most appreciated numbers on 
Bach 


In these numbers Dr. 


the program were the 
“Al 
Wolle showed his mastery 


German chorales by and air 
ceste” by Gluck. 


of the organ. 


series of and chorus from 


Of the heavier numbers might be mentioned “Pastoral 
Sonata,” third movement, from Rheinberger, and a selected finale 
The Easton Argus, April 22, 1914. 

The following from the South Bethlehem, Pa., 
April 23, 1914, refers to the same concert: 


Dr. J. Fred Wolle, organist of Salem Lutheran Congregation, Beth- 


Globe, 


lehem, and director of the Bach Choir, one of the most noted musi- 
cal organizations in the United States, captivated an audience of 600 
people in Church, evening, 
when he gave a recital on the newly renovated organ and showed 
the wonderful possibilities of the rebuilt instrument 


Zion's Lutheran Easton, on Tuesday 
The congre- 
gation expended about $700 on the improvements to the organ and 
it is now one of the best in that city. 

The recital opened with four of Bach's heaviest numbers, prelude 
in G, aria in A minor, pastorale and allegretto, followed by three of 
Bach's beautiful chorales, “My Heart Is Deeply Longing,” “All 
Mankind Alike Must Perish” and “In Thee Is Gladness.” At times 
the tones of the large organ were scarcely audible, then again sweet 
volumes filled the big auditorium Dr. Wolle’s execution of the 
Bach numbers was truly remarkable, and perhaps never before were 
his ability and skill shown better advantages. —_ 

Dr. Wolle followed with a rendition of an air and chorus from 
“Alceste” by Gluck and the third movement of the “Pastoral Sonata” 
by Rheinberger. 

The recital concluded with “Es Ist Ein Ross 
(Brahms) and finale (Thiele), played by Dr. Wolle 


Entsprungen” 





Alice Nielsen’s Recent Successes. 


Alice Nielsen, the noted soprano of the Metropolitan 
and Boston Opera Companies, recently scored a brilliant 
success at the Syracuse, N. Y., Festival, there being over 
4,600 persons assembled in the big arena. 

On April 29, Miss Nielsen achieved another triumph at 
Bridgeport, Conn. Some of the press criticisms which 
followed this latter appearance are appended and speak 
in praiseworthy terms of this artist's singing 

Not 


plauded so spontaneously and so insistently in 





within long recollection has a relatively new singer been ap 


a concert here; been 
Alice Nielsen was yester 


After 


in style, in warmth of feeling and in 


recalled so many times and so genuinely as 
day at the last in the series of 
Musical Club In tone, 


the discrimination of 


concerts of the Wednesday 


noon 


concert room effects her interpretations were 


superb, 
a donna has 


The operatic prim: a most agreeable personality, one 





which radiates charm, freshness and beauty. She is attractive, dainty 


and free from any hint of artifice or affections. She was as frankly 


as it was to her 
and 


mirroring her 


well disposed to her audience In the play of her 


face there was a straightforward unforced suggestion of the 


operatic singer visibly 





ALICE NIELSEN, 


limitations of the concert room where the singer should be almost 
ictionless except in her tones 

Her voice is pure soprano in quality, soft and lustrous in all its 
The 


diction 


tones, smooth and even throughout unusual beauty of her 


} ' 
voice and her sureness of technic, her and musical spirit 


made each number that she sang a pleasure, winning the unanimous 
pproval of the cultured audience 
Miss Nielsen excelled in pure lyrical vocalism, in emotional nuan« 


Her 


for its purity, 


ing and in dramatic interpretation recital yesterday, besides 


remarkable 


beauty of tone, and for 


displaying a vocal art for the fresh, trans 


lucent the breadth of resource developed 


showed an artist’s command of all legitimate means to 


superlative 


variety of expression 

Miss Nielsen's opening group of songs displayed the purity and 
range of her lyrical soprano.—Bridgeport (Conn.) Telegram, April 
10, 1914 

The delightful personality of the prima donna diffused itself among 


her listeners and won them all. 
Her voice was splendid and one of the best ever heard in this 
Her 


Bridgeport (Conn.) Farmer, April 30, 1914 


city range was wonderful and her technic above reproach 


Seldom it is that a Bridgeport audience has the opportunity to 


a more finished artist than lice 


hear Nielsen, prima donna soprano 

Added to a soprano voice particu 
pure in tone, Miss ight all 
the great artist, and this was coupled with a delightful personality 
which pleased and captured her audience when she first stepped on 
the stage. 
liness of her voice became apparent. 

Miss Nielsen is thoroughly a great singer, and showed clearly that 
she has attained the high place she world 
through sheer merit. 

With her fine record in mind the audience yesterday was prepared 


larly lovely in quality, and 


Nielsen br the technical equipment of 


She held her audience from the very first when the love 
the musical 


holds in 


for a program of unusual excellence and in no 
Her full 


diction was such as is heard 


wise was it disap 
of color and the 


Each 


At no time 


pointed. and 


of her 


tones were warm 


purity seldom syllable 


was distinct and clean cut, and her intonation perfect. 


was there even the most imperceptible shading from pitch. Into each 


song she fused her personality and individuality, giving many of 


songs, yet not transcending the 





them an entirely new interpretation. She sings easily and 


semblance of affectation. Many of he 


cult, but 


naturally and without any 





songs were technically very dif were rendered with such 


consummate ease and natur 
A fact, 
thing else. 


ulness that they appeared sim 

great 

Evening Post, April 30, 
iN i 3 


plicity itself 





alone which shows the artist more clearly than any 


Bridgeport (Conn.) 1914. 


(Advertisement. ) 





Grand Rapids Claims Roderick White. 
Grand Mich., 

Roderick White's many friends had every reason to feel 
very proud of their fellow townsman, Thursday evening, 
when he burst upon them “an artist.” 

Mr. White has been watched and listened to the past 
few years with much interest, first, as a mere boy with a 
musical talent, learning to play the violin; later as a young 
Thursday 


Rapids, May 8, i914 


violinist with exceptional musical ability; but 
White-Fenton-Warner 
Powers’ Theatre, Mr. White played as only an artist can 


evening in the concert given in 


play. It would be discouraging to so young a violinist to 
Never- 
theless, he played in a masterly manner, and with contin 


say he had fully “arrived” and the ideal reached. 


ued study a brilliant future unquestionably awaits him, 
Mr. White toured Germany for the first time this sea- 
son, making his debut in Berlin, November 15, 1913, with 
the Philharmonic Orchestra. 
He this 
teacher, Leopold Auer, for some time before starting on 


will leave month for Dresden to be with his 


a concert tour of Germany during October. Heé is also 
booked to play with orchestra in Berlin, October 31. 

Che following program was made complete with the well 
rendered songs given by Mr. Fenton, the favorite tenor of 
Grand Rapids, and the artistic accompanying of Ferdinand 
concerto in D minor, Tartini, Mr. White; “Ber 
Wekerlin, “L’Adieu du Matin,” Pessard 
‘L’Ame des Fleurs,” Worden (with violin obligato), Mr 


Warner: 


” 
were Legere, 


Fenton; Faust fantasie, Wieniawski, Mr. White; Ru 
dolph’s narrative, from “La Boheme,” Puccini, Mr. Fen 
ton; “Adagio and Giga,” Corelli, “Melodie,” Colberg, 


‘Romance Andalaise,” Hear a 


Thrush at Eve,” 


Mr. White; “I 


Cadman, “Like the Rosebud,” La Forge 


>arasate, 


“Love Is the Wind,” MacFadyen, Mr. Fenton; “Medita 
tion” from “Thais,” Massenet; berceuse, Townsend ; taran 
telle, Sarasate, Mr. White Sa. @ 


Tina Lerner a Favorite in Norway. 





Tina Lerner’s success in her recent tour of Norway was 
that 


concerts in 


so great she has been reengaged in September for 


the 


latter city she will appear as soloist at the symphony con 


Bergen, Stavangen and Christiania. In 








certs in the National Theatre on October 3. The follow 
ing notices refer to her recent tour 

Yesterday’s conce b « great rprise The pianist, Tina 
Lerner, proved to be an artist of the very first rank Masterly 
Perfection These are the only words whi will describe he 
playing Her art can b kened that of sculptoring, ar art in 
whic every tone seems to be molded out of marble without losing 
in the slightest the spirit of the composition Her rhythm is as 
mpeccable and masterly as her technic. We have seldom heard such 
pl interpretation, such a clear sense hythm Her playing 
woke extraordinary ¢ ISiast ristiania Morgenbladet, Feb: 
ry 1, tora 

The x f the concert was t sterly performance { the 
I schaikowsky neerto by the 5 ng Russian pianist, Tina Lerner, 
whose playing revealed the work in its full splendor and poetry 
Even in these days of great piar virtuosi one rarely hears suc 
perfection of piano playing as Tina Lerner gave in her performar 

f the concert The work was given wit arkable earness of 
onception and intensity f expressior The young artist possesses 

marvelous technic Her tou s beautiful and showed the true 
artist. The enthusiasm and apy se were overwhelming.—-Christiania 
Tidens Tegn, February 1, 10914 

Tina Lerner, the young Russian pianist, who recently s ed 

n unusual triumph at the Musikforenigen concert, gave a recita 
yesterday in the Logen Saal. She evoked extraordinary admiration 
by her phenomenal technic and fine, thoroughly musical interpreta 
tions, and the large audience rewarded her with stormy apy € 
The program consisted of works of Mozart, Weber, Schumann, ( 
pin and Liszt, the performance of which showed a command of the 
keyboard and an art which is seldom equaled in these days where 
the standard of piano jf ng has reached such a high point 
Christiania Intelligence Sedler, February 1914 (Advertisement 


Gittelson’s London Success. 


The following cable from London concerning Frank 
Gittelson “Frank Gittelson 
sensational success in London with Mme. Melba 
London Symphony Orchestra. He will give his own con 


cert in Bechstein Hall, May 23.” 


rea a 


has been received 
and the 
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DJANE LAVOIE-HERZ 


CONCERT PIANIST 
Touring Canada and United States Season 1914-1915 
Concert Direction M. H. Hanson, 437 Fifth Ave., New York. 
Steinway Piano used. 


TENOR 

Soloist Worcester Festival 
ER 0, J. BHRGOTT 
156 Pifth Ave. 


Persowal Address: €1 Hamilton Place, New York  ersonal Representative 


FRANCIS ROGERS 


Concert 








Also a few Pupils 
563 Park Fvieovt “ay York 


meee 8 JON. CHARLTON 


Recital, “aus.” 


Alexander FZ .OCEZ 


CONCERT VIOLINIST 
Management, Foster & David, 500 Fifth Avenue, 


suerwoon WEVVKIRK 
SHERWOOD 
VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 


Studios, 1046-1048 Aeolian Hall, New York City. 
Mail address, 11 Morgan Ave., Norwalk, Conn, 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
Management of Mise Annie Priedberg, 1425 Broadway, New York 


WHEELER 


MEZZO-SOPRANO 
CHICAGO GRAND OPERA COMPANY 


Emilio de Gogorza 


Baritone 


Management Antonia Sewyer, 1426 Broadway, New York 


Mme. KATE ROLLA 


Covent Garden, London; Imperial Opera 
Petersburg; San Carlo, heeglens Metropoli- 





New York 
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Former Prima-Donna, 
House, Moscow and St. 
tan, New York, Sourn or AR 
Voice Culture, Opera or ncert, Repertoire, Diction. 
756 Seventh Avenue os Genes g Phone, 2913 Columbus. 
Paris udio. = 
‘ Apply New York address. 


GEORGE HAMLIN 


proved to us some years ago that he is a singer of rare culture, 
e then his voice has nearly doubled in volume. The upper 
developed extraordinary fulness and bril- 
artist of taste and distinction and must be 

on the concert platform of Germany.— 


Pupile taken in Pension, 


nd sin 
1 } 

register especially 1as 
nee He is an 


inked as a high power 


Berlin, Signale 


ansial rican Management, HAENSEL & JONES, New York 


s a Olga von Turk- Rohn ° o 


**Europe’s Famous Song Bird"’ 


E Season 1914-15 Now Booking “ N 


s Management 
Metropolitan Musical Bureau, New Brunswick, N. " 


rosi OLITZKA 


ROSA 


CELEBRATED RUSSIAN CONTRALTO 


Engaged as Soloist, Great Texas Saengerfest, May 11 to 14, 1914 
AVAILABLE FOR CONCERTS, ORATORIOS and MUSICALES 


ae eee 1451 Broadway, New York 


ALBERT SCHOTT 
DRAMATIC TENOR 


in America Season 1914-1915. Available for Recitals, etc. 


For Terms, Dates, etc., Address temporarily, care Mus- 
teal Courier, 437 Fifth Avenue, New York. 


LEWIS 


SHAWE 


BARITONE 
Recital, Concert, Graterio. § Schiffman Bldg, St. Paul, Mina. 














Arnolde Stephenson in London. 

Arnolde Stephenson, American soprano, a native of Bal- 
timore, Md., who has made her home in Paris for many 
years past, gave a recital on the evening of March 20, at 
Aeolian Hall in London, which was an unqualified success, 
the best proof of which is seen in the following universal 
chorus of praise sung by the critics of the principal Lon- 
don dailies: 

If more singers possessed the same intelligence in the selection of 
their program as Arnolde Stephenson the ordinary recital would be 
a far more interesting affair than is generally the case. At her re- 
cital at the Aeolian Hall yesterday evening Miss Stephenson found 
a place in her scheme for examples of early English and Italian 
schools, for German lied and modern French and Russian songs. 
Her voice is of most pleasing quality and she uses it in a decidedly 
finished manner. Among the songs which proved particularly ef 
fective were Purcell’s air from “Dido and Aeneas,” Schubert's “Die 
Forelle’ and Mahler’s “Wer hat dies Liedlein erdacht.”—London 
Standard, March 21, 1914. 


The singing of Arnolde Stephenson at the Acolian Hall last night 
left no doubt as to her ability. In many cases, Miss Stephenson's 
natural tendency to rich warm and broad manner was well served 
by the program and well used in its service. Purcell’s “ Thy Hand, 
Belinda,” from “Dido and Aeneas,” Debussy’s “De Gréve” and 
“Fantoches” were given excellent interpretation. Three incanta- 
tions by Wassilenko, that came under notice here for the first time, 
showed marked Russian traits, declamatory form and flashes of 
genius.—Morning Post, London, March 21, 1914. 


Another concert worth noting is the vocal recital given by Arnolde 
Stephenson at the Aeolian Hall. Her voice fulfills most require- 
actual quality is concerned and she sings with taste 
and understanding. Indeed, Purcell’s sympathetic “When I Am 
Laid in Earth,” Smart’s “The Forsaken Maid” and Brahms’ 
“Nachtigall” could scarcely have been better interpreted.—Morning 
Advertiser, London, March 23, 1914. 


ments where 


Miss Stephenson, a soprano from America, has a voice of pleasing 
quality. She chose her songs with admirable taste and she sang 
them with sympathy and understanding.—Daily Telegraph, London, 
March 21, 1914. 

Miss Stephenson is to be warmly praised for her choice of songs. 

Referee, London, March 22, 1914. 


For her vocal recital at Aeolian Hall last night Arnolde Stephen- 
son selected a program of unusually varied interest. In Purcell’s 
air from “Dido and Aeneas,” Brahms’ “Botschaft” and Strauss’ 
“Cacilie” her singing was decidedly attractive and thoughtful.—Daily 


Express, London, March a1, 1914. 





Freemantel’s Success. 


~”_-_- 

Frederic Freemantel, the tenor soloist in the spring tour 
of the Minneapolis Symphony Orchestra, is meeting with 
continued success. Mr. Freemantel has sung in twenty 
different cities since April 12, and before the tour is over 
he will have sung at seventy concerts in fifty-five cities. 
The press is most favorable in its words of commendation. 

The Winnipeg (Can.) Telegram, April 15, states: 

Dr. Freemantel sang with much taste the “Flower Song” 
his big tenor voice doing full justice to the work. 


from 
“Carmen,” 

Likewise the Manitoba Free Press, of Winnipeg, April 
15, asserts: 


Mr. Freemantel’s tenor voice is full and rich; his singing reveals 
the genuine musician; his taste and judgment call for constant ad- 
niration; be was very successful with “Cielo e mar” from “Gio- 
which he sang with sympathy and was warmly encored. 


gives this 


conda,” 

The Madison (Wis.) Democrat, April 21, 
review : 

Dr. Freemantel soon found favor with the audience... . He 
has a tenor voice of ample power and truly sympathetic quality. . . . 
Its delicate timbre and pureness of tone was demonstrated with a 
most delicate musical interpretation. His unaffected and fine 
stage presence makes his work very effective. (Advertisement.) 





Farmer Wagner and His Live Stock. 
Charles L. Wagner, the concert manager, is here pic- 
tured on his farm at Pawling, N. Y. “Farmer” Wagner has 


WAGNER ON HIS FARM. 
“The Money- 


CHARLES L. 


called it Dapplemere Farm, from his play, 


Moon.” 


Worcester Re-engages Witherspoon. 


Herbert Witherspoon has been reengaged to sing the 
baritone role in “Elijah” at the Worcester Musical Fes- 
tival this season. 





Horatio Connell 
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GRAND OPERA PRIMA-DONNA 


Season 1914-15 Now Booking 


Available for Concerts, Musicales, 
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OVIDE MUSIN’S “Sir 
Recognized as the HIGHEST SCHOOL of violin playing in the U.S. 


Instruction given by this 
world renowned Virtuoso 
in person, in the Au- 
thentic tempos, style, 
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the classical repertory, 
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Musin’s ba SYS. 
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the time ordinarily spent 
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rano. Write for tic of Course by SS. 
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Following is an interesting criticism of the playing of 
Frank Gittelson, the American violinist, which appeared 
in the Breslauer Zeitung, October 13, 1912: 


He who at an early age evinces such a mighty and gigantic 
artistic power as Frank Gittelson, an American, noteworthy for ex 
treme youth, but also for his great attainments, will surely, with its 
promise of conspicuous achievement, occupy a place of honor among 
the chosen few of his profession. No lesser person than Carl Flesch 
was entrusted with the development of this extraordinary talent, and 
his success must fill him with pride. That it was possible for the 
young violinist by rendition of the adagio and fugue of the old 
master’s G minor sonata to move the audience of the Friday con 
certs—in general not particularly susceptible to a Bach violin sonata 
—to such a pitch of enthusiasm and storm of applause, is a better 
testimonial than all the theoretical analyses by any critics The 
tricks of the virtuoso are still foreign to him, and he seems slightly 
awkward until the violin is under his chin, ready to play. But then 
he lives with and in his instrument and one forgets his youth and 
everything else. 

Frank Gittelson is one of the Bach players, who interpret Bach's 
compositions not according to tradition, but according to their es 
sence; who seck to grasp Bach’s most inmost characteristics from 
his works as a whole, and who know by a variety of methods of 
expression and color how to protect their rich warmth of tone from 
the dry academic conventionalities of form If im the adagio it 
was lyrical depth of feeling which the young artist developed, the 
atmosphere of devotional spirit, then the crystal clearness and the 
unsurpassed judgment in disentangling the sk ‘llfully woven threads 
of the fugue was truly marvelous. What can all the petty tricks 
of harmonies, pizzicati, springbow witcheries, etc., with which many 
virtuosi hypnotize their audiences in the wink of an eye, avail 
against extraordinary achievement obtained by a perfect perform 
ance of a fugue that demands not only tremendous technical and 
mechanical skill, but also the very deepest intellectual power in 
every detail? Likewise, he knew how to mirror to the hearer the 
Beethoven romanza in G major, the delicate charm of the soulful 
melodies with dignified application and healthy sentiment The vir 
tuoso’s brilliancy simply broke forth in effulgent beams in his rendi 
tion of Ambrosio’s melodious and charming violin concerte in B 
minor and thereia the young artist showed himself to be in com 
plete mastery of a wonderfully developed technic in its highest forn 


(Advertisement. ) 





Bassi Posing for the Camera. 


The accompanying picture taken at Pasadena, Cal., 
shows Amadeo Bassi, tenor of the Chicago Grand Opera 
Company, and Amelia Wharry. Signor Basi was not sing 
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BASSI IN SOUTHERN CALIFORNIA 








ing, even though he had his hand on his heart. He was 
only posing for the camera of a Musica Courter re 
porter. Miss Wharry, whose mouth appears to be open, 
was caught as though in the act of singing a high F 
sharp, but in reality her mouth was closed, the defect be 
ing due to the light striking her upper lip. 





Nana Genovese Heard in Attractive Program. 


May 7, Nana Genovese appeared at a private musicale 
at the beautiful home of Mrs. Joseph Paterno, the Colo 
seum, Riverside Drive, New York. The affair was given 
in honor of Miss Paterno’s wedding and an excellent pro 
gram was presented. Over one hundred guests enjoyed 
the excellent singing of Mme. Genovese, who gave the 
following numbers: “La Serenite,” Saint-Saéns; “Ouvre 
tes yeux bleus,” Massenet; “In My Garden,” Liddle; 
“Habanera,” from “Carmen,” Biszt; “Se tu m’ami,” Per 
golese, "Caro mio ben,” Giordano; “Slumber Song,” Gil 
mour. 





New York Mozart Society. 


Among the distinguished artists who have been engaged 
for the coming season of the Mozart Society, there is list- 
ed the name of the famous pianist, Germaine Schnitzer 
She is booked to appear on Saturday, November 7, 1914 





Sousa a Ruralite. 


John Philip Sousa and his family have taken up their 
residence at Port Washington, L. I. 








N the choice of a 
piano, as in the 
building of a home, 

the object sought is 


the ideal. _Individ- 
ual ideas differ as to 
what is ideal in a 
home, but the judg- 
ment of music lovers 
everywhere pro- 
claims the 


TEINWA 


as the ideal piano- 

because the Stein- 
way is wonderfully 
perfect in tone, 
mechanically correct 
in every detail, and 
artistically beautiful. 
For your ideal home—e Steinway 


Piano. 












Steinway & Sons 


: : STEINWAY HALL : : 
107-109 East 14th St., New York 
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ST. LOUIS PREPARING FOR 
PAGEANT AND MASQUE. 


Entire Central West Interested in Four Day Cele- 
bration End of May—Incidental Music for the 
Pageant Composed by St. Louis Men— 
Bostonian Composes Masque Music— 
Chorus of Two Thousand—Or- 
ganists’ Guild Holds Elec- 
tion of Officers—“Pop” 
Concert—Current 
Mention. 

St. Louis, Mo., May 10, 1914. 
There is a tremendous interest manifested all through 
he Central West over tif® Pageant and Masque to be given 
In fact, this 
and South. 
directions, 


four days of the present month, 
spread East West, North 
any envoys are coming from various 
o will be important cities. Also, some of the 
t distinguished men in the country expect to attend 
in the Conference of Cities, in which fea- 
and improvement to municipalities will be 
folk dancing and 


the last 
has and 
here 


sent by 


| participate 
of value 
Municipal opera, orchestras, 

vill be among the topics considered. 
Pageant, illustrating the history of St. 
o'clock. The poetic text has been written by 
Wood Stevens, of Pittsburgh, and incidental mu- 
been composed by Noel Poepping and Ernest R. 


eger, of St. Louis 


Louis, will 


at 1X 


bout five thousand persons will 
e part. 
Pageant will come the Masque, the text hav- 
Percy Mackaye, of New York, and the 
ic composed by Frederick Converse, of Boston. A 
rge chorus will take in the Masque. About two 
usand persons will be necessary to interpret it. Joseph 
ndon Smith has charge of the designing and costum- 
The Pageant and Moog will be given in Forest 
Honor was located at the great 
The seats for the audience 
where Festival Hall stood. 
in the his- 


After the 


r been written by 


part 


ark, where the Court of 
orld’s Fair 


1 be situated on 


ten years ago 
Art Hill, 
will be 


of pageants is now generally conceded. 


this occasion a memorable one 


Crorat Crus Concert. 


orning Choral Club, our leading women’s choral 
» its last concert of the season at the Odeon 
Friday evening, 
The program 


direction of Charles Galloway, 
by Reinald Werrenrath, baritone. 


Winds (cantata) John Hyatt Brewer 
The Morning Choral Club 
Me, Ye Winds and Waves 
Reinald Werrenrath 
River 


(Julius Cesar) Handel 
Arthur Foote 
..Vietor Harris 
Matthews 


Rushes by the 


ade ‘ . Alex 
The Morning Choral Club 

dan weg zuruck Brahms 

. Brahms 

. Grieg 

..Marx 

, . Sinding 

ild Werrenratl 

ireat Kenhawa’s Side 

The Morning Choral Club 


Rein 
Coleridge-Taylor 


Frank la Forge 
Frank la Forge 
Theodore Levy 
Herman Lohr 
Herman Lohr 


Fly, White Butterflies 
The Morning Choral Club. 


STRASSBERGER CONSERVATORIES. 

The Strassberger Conservatories show constant activity 
on the part of teachers and pupils by the number of re- 
citals and concerts they give. Director Strassberger is a 
man of energy and enthusiasm, who constantly stirs all 
about him into doing things brilliantly and successfully. 
The recent group of recitals were up to the standard 
usually maintained by these institutions, and showed prog- 
ress on the part of those who participated in the pro- 
grams. 

Orcanists’ Guitp ELection. 

The Missouri Chapter, American Guild of Organists, at 
its meeting, April 27, elected the following officers: Dean, 
William John Hall; subdean, Arthur J. Davis; secretary, 
George Enzinger; treasurer, Alpha T. Stevens; register, 
Carolyn A, Allen; auditors, Edward M. Read and Ruth 
Sligh. A vote of thanks was given the retiring dean, Er- 
nest R. Kroeger, in appreciation of his untiring efforts 
which have placed the chapter on a firm basis and made 
the meetings pleasant and profitable to the members at- 
tending them. 

Prano Pupits in Recta. 

Two pupils of Ottmar Moll, the well known pianist and 
instructor, recently gave recitals with great credit to them- 
selves and their teacher. There were Mrs. Frank Hobig 
and Mrs. B. F. Babbitt, who are rapidly attaining a promi- 
nent position among local pianists. 

Mrs. Payne’s VERSATILITY. 

Mrs. E. George Payne, the excellent soprano of the 
Church of the Messiah, and a former pupil of Rose Stew- 
art, of Boston, is combining her literary and musical gifts 
in a most fascinating manner. She interpreted Shake- 
“Midsummer Night’s Dream” before the St. Louis 
Society of Pedagogy at Central High School Auditorium, 
Thursday night, reciting the text and singing selections 
by Mendelssohn and other composers. She was most 
warmly applauded for her artistic work. Birdie Hilb ac- 
companied. 


speare’s 


“Pop” Concert. 
The St. Louis Symphony Orchestra gave a “Pop” con- 
Tuesday night, at the Victoria Theatre, under the 
direction of Max Zach. This was preliminary to its 
Southern tour. 


cert 


Orcan Recirat. 

Arthur Davis, F. A. G. O. and F. R. C. O., gave a fine 

organ recital at Christ Church Cathedral, Monday last. 
CHauTaugua ENGAGEMENT. 

Harrison Williams, the gifted young pianist, has been 
engaged to teach a normal class in piano during the com- 
ing chautauqua season at Monteagle. 

ConratH CONSERVATORY. 

Students of the Conrath Conservatory, under the direc- 
tion of Louis Conrath, gave a splendid program at the 
Odeon, Wednesday evening. Those taking part were: 
Pearl Naland, Ethel Levy, Mary Eaton, Clara Mucker- 
mann, Grace Diel, Lucille Cella, Nora Irene Giesler, Emma 
Baumgarte, Ivanelle Hennessy, Louise Hollmann, Lottie 
Schlueter, Isabelle Pauline Robyn, Clara Jennemann, Edna 
Luehrmann, Anna Marie Flanagan, Durward Musler and 
Erwin J. Rung. 

Recitat at Krorcer ScHoot. 

Hazel Bayles and Alida Koch, post graduates of the 
Kroeger School of Music, gave a recital Friday, May 1, at 
Musical Art Hall. The St. Louis Times says of their 
recital: 


The piano 
Columbia, TIl., 


usual merit The 


recital given at Musical Art Hall by Alida Koch, of 
and Hazel Bayles, of Wayne City, Ill, was of un- 
young pianists are post graduates of the Kroeger 
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Harvey B. Gaul School of Music, having pursued their course of study under the 


personal direction of Mr. Kroeger. The fact that these two young 
ladies are not yet twenty years of age, and have attained to such 
an extraordinary degree of proficiency and musicianship, prove that 
they not only have ability of a high order, but have worked with 
great perseverance. Their styles are quite dissimilar, Miss Koch 
having an almost masculine breadth and power, and Miss Bayles play- 
ing with poetry, delicacy and fluency. Their selections were chosen 
with a view toward bringing out in the best manner their individual 
qualities. In the prelude in B flat minor, by Kroeger, the cele- 
brated staccato study by Rubinstein, and especially the first move- 
ment of Tschaikowsky’s B flat minor concerto, Miss Koch revealed 
a mastery over octaves and chords, and a magnetic working up of 
climaxes, which aroused the audience to enthusiastic applause. Miss 
Bayles, in such selections as the “Papillon,” by Rosenthal; the tar- 
antella, by Liszt, and the finals from Conrath’s B flat minor con- 
certo, displayed her supple wrist work, her fleetness of fingers and 
her subtle nuancing. Altogether, the work done by the young ladies 
would have reflected credit upon performers of long experience and 
maturity. 
Knicuts or Cotumpus CHorat Crus. 

An organization which is rapidly coming to the front 
as oné of the best is the Knights of Columbus Choral 
Club, a male chorus. William Theodore Diebels has 
recently assumed the conductorship, and under his very 
efficient direction the club has made extraordinary 
progress. 

The last concert was the best ever given by the club, 
according to all accounts. Stella de Mette, a young St. 
Louis soprano, made a genuine success in her selections. 

German Srinoinc Societies Concert. 

A concert was given in the Odeon this afternoon at 
3 o'clock by a number of German singing societies, under 
the direction of Hugo Anschutz. The societies are repre- 
sentative of the great interest taken in music by our 
German-American population, some three hundred men 
and women devoted to musical art taking part. 

Notes. 

An organ recital was given at First Church of Christ, 
Scientist, under auspices of the Missouri Chapter, Amer- 
ican Guild of Organists, Monday evening, by William John 
Hall, assisted by Alfred L. Starck, bass. 

The first annual concert of the Washington University 
Orchestra, John C. Walter, director, took place Tuesday 
evening at Founders’ Hall. The soloist was Marie Gallen- 
kamp. 

A new musical organization made its public debut re- 
cently with much success. This is the Fisher-Olk-Steindel 
Trio, which appeared at the Sheldon Memorial in a fine 
program. The selections were by Foote, Reinhold, Sewair 
and Dvorak. This concert was so favorably spoken of by 
press and public that a series of concerts is planned for 
next season. 

Pupils of Laura Boette, one of the leading local violin 
teachers, appeared in recital on Friday evening, May 1. 
Those who took part were Hazel Dirk, Hazelrigg Searcy, 
Alline Bolin, Elizabeth Hayne, Adelaide Blase, Louise 
Martin, Mildred Searcy, Jasper Searcy, George Lauth, 
Reid Haskell and O’Neill Ryan. E. R. Krozcer. 





Rebarer Concert Company. 


A large and enthusiastic audience attended the concert 
given by the Rebarer Concert Company on Tuesday even- 
ing, May 12, at the Rebarer studios, New York. This 
organization consists of John Rebarer, . pianist; Otto 
Schubert, baritone, and Jean Riddle, reader. The follow- 
ing program was rendered: 

Seusta, ep. a5 We....2.00000dace0 éecme .. Beethoven 
Mr. Rebarer 

. -Hildach 

ee Oe .Horne 

Richard ‘Queen 


Spring > 
Empty Arms 
Serenade ... Pie coeerebavkddesa 
Mr. Schubert. 
Horatius at the Bridge. 
A humorous interpretation of Macaulay's heroic lay. 
Leit motifs by Mr. Rebarer. 
The Man in the Moon. 
The Lugubrious Whing Whang. 
Whimsically humorous fantasies by J. Whitcomb Riley. 
Music by Mr. Rebarer. 
Miss Riddell. 
vues oseeu Chopin 
Rubinstein 


Etude 
Waltz 


Eliland Von Ficlitz 
(Dramatic song cycle, costumed and acted, first time in America.) 
Mr. Schubert. 

(Prefatory explanation by Miss Riddell.) 

It is difficult to say which of the three participants 
scored the greatest success. Their performances were so 
artistic throughout that the audience showed its apprecia- 
tion by long and continued applause. Mr. Rebarer is a 
pianist of broad resources. His playing is artistic and his 
interpretation musicianly. Mr. Schubert possesses a fine, 
resonant baritone voice, and Miss Riddle captivated the 
audience by her readings. She was the recipient of beau- 
tiful flowers. The concert provided an evening of esthetic 

delight. 





Hewitt—He always sings at his work. 

Jewitt—What is his business? 

Hewitt—He is in a grand opera company.—Pittsburgh 
Bulletin. 





_ 


el 


piccsiiteltintanndas 


May 20, 1914. 








MUSICAL GOURIER 17 











Dr. Wolle Discusses Bach Choir. 


Preceding the regular Sunday afternoon rehearsal on 
Sunday, May 10, the 200 members of the Bach choir assem- 
bled on the steps of Packer Memorial Church, Lehigh Uni- 
versity, South Bethlehem, Pa., for a group photograph 
The ladies of the choir were dressed in white, as they will 
be for the renditions of the “Magnificat,” “Motet,” and 
the Mass in B minor, to be given in Packer Church on 
May 29 and 30. 

It was an interesting group that gathered at the entrance 
to this great ivy covered Gothic structure. The choir in- 
cludes singers whose daily employment ranges from work- 
ing in the great Bethlehem Steel Works to college teach- 
ing. All of them have one marked characteristic—genu- 
ine interest in the study and rendition of the great music 
of Johann Sebastian Bach. 

To a companion, Dr. J. Fred Wolle, the founder and 
director of the Bach Festivals, paid eloquent tribute to 
these singers of his, whose help had made possible a mu- 
sical movement that is unique in America. Said Dr. Wolle, 
commenting upon the fact that some of the chorus mem- 
bers are gray haired veterans in the service and others are 
youthful beginners: 

“We have them all ages, and we want them all ages. We 
find use for the young, inexperienced, unreliable, but fresh, 
flexible voice as well as for the ‘not so young’ but rou- 
tined, dependable voice. This delicious admixture it is 
that gives to the singing of the choir the buoyancy of 
youth with the repose of maturity.” 

Dr. Wolle referred to the splendid faithfulness of the 
Bach members in attendance at rehearsals and to the fine 
way in which they respond. He said: 

“The singers are wonderful in their exhibition of loyalty, 
patience, responsiveness, and endurance. Nothing is too 
difficult for them. They respond to every demand. Many 
are the sacrifices they must make to attend the rehearsals. 
All honor, I say, to the individual, unpraised, unhonored, 
and unsung choir member.” 

Dr. Wolle was asked about the exact arrangement for 
the singing of the Mass in B minor, which is to occupy 
both sessions on May 30. It appears that numerous let- 
ters have been received by the authorities at Lehigh Uni- 
versity and by Dr. Wolle, in which doubt was expressed 
as to the meaning of the announcement that all the solos 
and duets of the “Mass” will be sung by the choir. Some 





have taken this to mean that one soloist from each division 
of the choir has been chosen, a soprano for the soprano 
solos, an alto for the alto solos, and so on. Others have 
given the interpretation that a dozen or more basses would 
be selected to sing the bass solos. 

Dr. Wolle explained that neither assumption is correct 
What will be done is this: The second number of the 
“Mass,” the duet “Christ Eleison,” for two sopranos, will 
be sung by all of the first and second sopranos of the 
choir, eighty in number. The alto solos, “Qui Sedes” and 
“Agnus Dei,” will be sung by all the altos, firsts and sec- 
onds. The “Benedictus,” a tenor solo, will be sung by all 
the tenors. All of the basses will join in giving the two 
solos, “Quoniam Tu Solus Sartctus” 

That this stupendous undertaking will justify the hopes 
entertained for it, seems assured from the excellent prog- 
ress the choir is making in the present rehearsals. It is 
believed that there will be added appeal and strength in 


and “Et in Spiritum.” 


having the entire “Mass” rendered by singers so peculi 
arly imbued with the spirit of Bach. 

For the first day’s festival program, which includes the 
“Magnificat,” the “Motet” and other numbers, the follow- 
ing professional soloists have been engaged: sopranos, 
Mrs. Henel Boice Hunsicker and Lucy Brickenstein ; alto, 
Maude Sproule; tenor, Nicholas Douty; bass, Horatio 
Connell. 


Week of Benefit Concerts. 





Monday evening, May 18, Bandmaster Henry Liff and 
his veteran corps of artillery military band began a week 
of concerts at the Twelfth Regiment Armory for the ben- 
efit of the Parks and Playgrounds Association, a well 
known city charity. 

Mr. Liff has arranged a series of delightful programs, 
featuring the old time favorite songs. Among them ar« 
the immortal songs of Stephen Collins Foster, whose “Old 
Kentucky Home” and “Way Down Upon the Swannee 
River” are known all over the world. 

Special evenings have been arranged for the concerts 
Monday being American Composers’ Evening, when G. E 


_Conterno, the well known composer and bandmaster, will 


lead his overture from “Ivan.” Tuesday is International 
evening; Wednesday, Fraternal; Thursday, Army and 
Navy; Friday, Woman's evening, and the works of famous 
women composers will be the feature of the program 
Saturday will be College evening. 

Well known soloists and dancers have volunteered their 
services, and there will be special features and dancing 
during the matinees. 
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Hans Merx Recital. 
Hans Merx, the well known German lieder singer, made 
his last appearance of the season in recital at the Waldorf- 


Astoria, New York, on May 11. His program follows: 


Five songs from Scheffel’s Trompeter von Sakkingen. . Hugo Brueckler 

Thr heisset mich willkommen. 

Als ich zum ersten Mal dich sah. 

Am wilden Klippenstrande. 

Dein gedenk’ ich Margaretha. 

Alt’ Heidelberg du feine. 
Es ist vollbracht (Eusebius Schmidt, 1669). . ..Joh. Seb. Bach 
Totengraber-Weise (Schlechta) ........-- 000s eeeeeeee F. Schubert 
O wiisst’ ich doch den Weg zuriick (Klaus Groth) Joh. Brahms 
Der Musikant (von Eichendorff)......... Hugo Wolf 
Heimkehr (von Schack) Rich. Strauss 
Two Biblical songs Anton Dvorak 

An den Wassern zu Babylon (Psalm 136). 

Nun sing’ ich dem Herrn ein neues Lied (Psalm 149). 
Der Musensohn (Goethe) 
Folksongs-— 

Old Irish. 

Old English. 

Old German. 

It is needless to say that Mr. Merx is particularly well 

qualified to sing songs of the character of those on. this 


excellently selected program. The Brueckler group proved 


Schubert 


HANS MERX. 


to be very interesting and is rarely heard. All of these 
five songs were interpreted in a brilliant manner. It may 
be added that Mr. Merx is to be highly commended for 
the way this program was gotten up, showing details, as it 
did, of the authors of the poems and the dates, whenever 
possible, of their activity. It is a pity that this could not 
be more fully carried out on all concert programs. “Es 
ist vollbracht,” by Bach, was sung with unusually sonorous 
quality of tone and seriously beautiful interpretation. 
The same may be said of the “Totengraber Weise,” by 
Schubert, in which he was particularly happy in his inter- 
pretation, entirely fulfilling the intentions of both author 
and composer. His enunciation is superb both in English 
and in German, and every word could be clearly and easily 
understood. 

The whole program was a success and was enthusiastic- 
ally received by a good sized audience. N. Valentine 
Peavey accompanied at the piano with intelligence and 
charm. 





Wholly Unnecessary. 


Sandy, who some two years before had emigrated from 
the Highlands of Scotland to the wilds of London, was 
paying a flying visit to his old father and mother. 

“Yes, father,” he said. “I’m making good money in 
London, and—and I've got a wife, father!” 

The father looked disapprovingly at his daring son. 

“A wife?” he grunted. “And what like of woman is 
she?” 

“The most beautiful woman that ever was!” exclaimed 
Sandy, with becoming enthusiasm. 

“And what can she do?” asked the old man. 
cook, sew, and wash your clothes, Sandy?” 

“No, indeed, father! She's a lady! But, man, she’s got 
a lovely voice, and can sing grand!” 

“Sing, Sandy? Could ye no have got a canary for less 
money in London?”—New York Evening Journal. 


“Can she 





“Well, Mabel, did you like the opera?” 

“Pretty fair—all but the what-do-you-call-’em—er—you 
know—the places where they don’t exactly sing and don’t 
exactly talk. I think they call them wretchedtatives.” 
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A little Schoenberg now and then 
Seems quite enough for normal men. 
Hans Pfitzner is composing a new opera, en- 
titled “Palestrina,” of which he has also written the 
libretto. 


Sousa and his Band will fill an engagement of 
ten weeks at the Panama-Pacific International Ex- 
position, San Francisco, beginning in May, 1915. 

Ernest Schelling recently was presented with the 
medal of the Societe of the Paris Conservatory, in 
recognition of his participation in the Chopin Festi- 
val of 1911. 

= 

Humperdinck’s latest opera, “The Vivandiere” 
(which had its premiere recently at Cologne), is 
generally regarded by the German critics and the 
public as a failure. 


Eleonora de Cisneros, the American alto, has been 
engaged by Henry Russell for appearances with the 
Boston-Covent Garden Opera Company at the 
Theatre des Champs-Elysées, Paris. 

ied 

Dr. Ernst Kunwald, conductor of the Cincinnati 
Symphony Orchestra, sailed for Europe on the 
He has 
been re-engaged for four years in Cincinnati. 

> 

Caruso still is a magnet in London. An “Aida” 
performance in which he was the Radames packed 
Covent Garden last Thursday evening in spite of 
the raised prices. Mme. Destinn was the Aida. 

ee 


Kronprinzessin Cecilie yesterday, May 19. 


Albert Spalding, who has been creating marked 
enthusiasm during his present European tour, will 
return to the United States for November, Decem- 
ber and January under the management of Antonia 
Sawyer. 

Lillian Nordica’s remains are being taken from 
Java to Singapore on a Dutch steamer, to catch the 
boat sailing thence May 25, and reaching Mar- 
seilles June 18. The body should reach New York 
about July 1. 


Cleofonte Campanini has no intention of resign- 
ing as the managing head of the Chicago Opera, nor 
was such a move on his part ever considered by him- 
self or by the organization. All daily newspaper 
rumors which reported a rupture between Campa- 
nini and the Chicago Opera were baseless fabrica- 
tions. 

-—-——@ -- — 

Willy Burmester has just gone to Bucharest, 
where he is to be decorated by the King of Rou- 
mania and the Queen (Carmen Sylva) with the in- 
signia of a Commander of the Order of the Crown 
The Bur- 
mesters have closed their Darmstadt residence, and 
at present are making their home at the famous 
“Der Weisse Hirsch” (The White Stag) in Sax- 
ony 


of Roumania—a very high distinction. 


as 

On another page is an article by Edgar Stillman 
Kelley, treating of some phases of the recent music 
festival at Altenburg (Sachsen-Altenburg, Ger- 
many), where the American composer’s quartet 
and “New England” symphony were produced. 
With characteristic modésty, Mr. Kelley says noth- 
ing of the enthusiastic applause and praise won by 
his works, and of his cordial reception by the Duke 
and Duchess of Sachsen-Altenburg. Eugene E. 
Simpson, of the Mustcat Covurter’s European 
staff, was present, however, at the Altenburg con- 
certs, and his letter advices tell of the tremendous 


hit scored by Mr. Kelley and his compositions. Mr. . 


Simpson’s complete critical report of the festival 
has not yet been received, but will be printed in 
these columns in due time. The Duke and Duch- 


ess of Sachsen-Altenburg are readers of the Mu- 
sIcAL Courter and consider it to be “the greatest 
musical newspaper in the world.” His Highness, 
the Duke, has requested the Stillman Kelley quar- 
tet to be repeated next autumn at the castle by the 
Waldemar-Meyer Quartet (of Berlin) and the 
symphony has been spoken for by several conduct- 
ors of Europe and America. The German papers 
place special stress not only on “the Teutonic logic” 
manifest in the structure, but also upon “the un- 
conventional freshness of the themes.” 
jimall nny 

The Bayreuth festival this year, which will be 
held from July 22 to August 20, will bring five per- 
formances of the “Flying Dutchman,” seven of 
“Parsifal” and two performances of the “Ring.” 
The following artists have thus far been engaged 
to assist: Ernestine Schumann-Heink ; Karl Arm- 
ster, of Hamburg; Prof. Dr. v. Bary, of Munich; 
Michael Bohnen, of Wiesbaden; Helena Forti, of 
Dresden; Richard Mayr, of Vienna; Theodor 
Scheidl, of Stuttgart; Walter Soomer, of Dresden, 
and Willi Ulmer, of Zurich. Siegfried Wagner, 
Dr. Karl Muck and Michael Balling will be the 
festival conductors. 


R. E. Johnston, the concert manager, announces 
the following artists to appear under his manage- 
ment for the season of 1914-15: Frances Alda, 
assisted by Gutia Casini, Russian cellist, and Frank 
la Forge, pianist; the Sevcik String Quartet; Or- 
ville Harrold, tenor; André Tourret, violinist, and 
Camille Decreus, pianist, in joint recital; Mabel 
Garrison, colorature soprano of the Metropolitan 
Opera ; Germaine Schnitzer, Viennese pianist ; Ger- 
trude Manning, soprano; Rosa Olitzka, contralto ; 
Idalia Ide, soprano; Ann Ivins, soprano; Dan Bed- 
doe, tenor; William Hinshaw, baritone; Louis Sie- 
gel, violinist ; Ludwig Schmidt, violinist ; Marie Sa- 
ville, mezzo soprano, and Muri Silba, pianist. 

Sicinsiasill peartetninoie 

Louis Koemmenich, conductor of the Oratorio 
Society and the Mendelssohn Glee Club, sailed for 
Europe last Saturday on the new steamer Patria, 
of the Fabre line. Mr. Koemmenich contemplates 
staying in Italy until about the middle of July. He 
will then visit Paris and Berlin and other cities on 
the Continent. He expects to return to America 
about the middle of September. William B. Tuthill, 
secretary of the Oratorio Society, announced that at 
the last meeting of the directors of the society Louis 
Koemmenich had been re-engaged as conductor for 
three years. The works to be given next season are 
“The Dream of Gerontius,” “Creation” (which has 
not been heard in New York in twenty years), and 
a new composition to be announced later. 

wjeniteiinltaitaon 

From Milton and Sargent Aborn, managers of 
the Century Opera Company, comes the news that 
among the first season’s favorites to be associated 
with that organization next winter are Orville Har- 
rold, Morgan Kingston, Gustaf Bergman, Lois 
Ewell, Helen Stanley, Kathleen Howard, Thomas 
Chalmers, Louis Kreidler, Alfred Kaufman, Al- 
bertina Rasch and Josef Pasternack. Elizabeth 
Amsden is to make some early “guest” appearances 
at the Century performances, which are to run for 
twenty weeks. Afterward, it is planned, the com- 
pany will visit Chicago, Philadelphia, Boston, etc. 
Each opera will be given eight performances, four 
one week and four the next, two works alternating 
each week instead of two casts alternating in one 
opera each week, as heretofore. The repertoire of 
the twenty operas to be heard will be selected from 
this list: “Madame Rutterfly,” “Boheme,” “Jewels 
of the Madonna,” “Pagliacci,” “Cavalleria Rusti- 
cana,” “Louise,” “Thais,” “Faust,” “Tales of Hoff- 
mann,” “Samson and Delilah,” “Romeo and Juliet,” 
“Aida,” “Carmen,” “Martha,” “Hansel and Gretel,” 
“William Tell,” “Gioconda,” “Lucia,” “Barber of 
Seville,” “Rigoletto,” “Lohengrin,” “Tannhauser,” 
“Trovatore” and “Traviata.” 
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THE LISZT FESTIVAL AT ALTENBURG. 


BY EDGAR STILLMAN 


When, in early life, one’s conceptions of royal 


and princely personalities and their respective 
functions are derived from such authorities as 
Grimm, Hans Christian Andersen and Andrew 


Lang, one thinks of a king, a duke, or a prince as 
a person whose mission it is to perform deeds of 
valor, marry the lovely princess he has saved, and 
live happily forever after. This happiness may at 
times be interrupted to give the hero time to slay 
a stray giant or dragon, or vanquish a robber banc, 
but the later career of the high personage is, in the 
main, peaceful and inactive. 

Whatever we may find in past history to justify 
this conception of royalty and nobility, in modern 
times no giant could be more inimical to a ruler’s 
welfare than inactivity; and we know that the 
leading rulers of Europe are men of unusual abil 
ity, who shirk neither duties nor personal exertion 

Thoroughly in keeping with this modern concep- 
tion is the personal 
activity of Ernst 
II, Duke of Sachs 
en - Alten burg, 
















whose energy, en 
thusiasm 
mantic love of sci 
entific 
have led him into 
many dangers. His 


and ro fifty 


adventures 


expedition toward 
the North Pole, 
which carried him 
far beyond Spitz- 
bergen, is a matter 
of geographical 
history. His fond- 
ness for exploring 
the 
took the form of a 


skies at first 


: . HER HIGHNESS 
serious study of THE DUCHESS 
astronomy; later, OF SACHSEN-AL 

? rENBURG 
nearer the earth, (Sister of Queen of 
W urtemburg.) 
but more hazard- 


ous, were his numerous flights in an 
airship, being accompanied at times 
by Her Highness the Duchess. More 
recently yet he has established upon 


the topmost turret of the Ducal 
castle the apparatus for communi- 
cating by means of wireless telegra- 
phy. 


Curious, indeed, is the contrast af 
forded by the different apartments of 
this interesting old which 
Friederich Barbarossa repeatedly vis 
ited. 


Schloss, 


His Highness takes pleasure in conducting 
his guests throughout these apartments, some of 
them of unknown antiquity, and then into others 


where he shows the mechanism 


Ducal Art Enthusiasm. 


“wireless” 


But 
here. 


the enthusiasms of the Duke do not end 
He is also devoted to explorations in the 
realms of the ideal \n inherited privilege and 
duty of the rulers of the various German states 
is the continuance and maintenance of those organ- 
izations that are connected with the arts, as well 
as the sciences. Among these arts, one of the ac 
knowledged educational and moral forces, when 
properly conducted, is the stage. Altenburg in this 
respect is relatively not one whit behind other and 
larger cities, for its dramatic history is measured 
by centuries. The first demonstrable performance 


dates back to 1474, when the apprentices of the 
Meistersinger-Zunft produced a sacred drama, a 


’ 


sort of “Passion Play,” at Eastertide, on a plat- 





number of operas, making a total of from on 
in one season by one company 


plished Intendant, Herr Hofrat Sturg says 
vention to the utmost,” but yet it is accomplished 
more, special productions are planned 
which, 


be impossible 


(The reader 
Meistersinger-Zunft or 


form erected on the market place 
will that the 
Mastersingers’ Guild in Nuremberg was but one 


remember 


of a group of kindred organizations. ) 

The first permanent dramatic stage was erected 
in 1708 in the Rathaus (City Council House) 
Here, aside from local players, traveling troupes 
performed. 
ed in 1871, 
veniences of all kinds 
tle were 
port of the Duke, who not only contributes liberal 


rhe present Court Theatre was erect 
and is provided with modern con 
But all this would avail lit 
it not for the moral and financial sup 
ly of his worldly goods, as do other princes, but also 
devotes much of his time and energy to the con 
sideration of artistic and practical questions in 
volved in the perpetuation of an institution with a 
large and varied repertoire 

Let us stop a moment and see what this implies 
During the years 1909-1913 there were given each 
season not less than sixty different plays (some 
times as and about the same 


many as seventy) 


twenty to one hundred and thirty or more different works given 


thousand inhabitants True, 


“It taxes 


trom time to 


for stages where unknown, 


repertoire work is 
Thus, in IOI 3. Goethe's entire 


(the second part as well as the first) was given with no cuts 


whatever. To do this required four 


Last Month (March, 1914)  Schiller’s 


HERZOG AND HERZOGIN 


stein” trilogy was performed in a single day, an in 
termission of only an hour and a half being taken 
to refresh actors and auditors for the evening per 
formance 

The Duke, with his 
and energy, superintended many details, and for 


characteristic enthusiasm 


some of the settings (banquet scene, etc.) loaned 
the valuable seventeenth century silver service from 
the palace, while for the scene between Wallen 
stein the 
ments used by His Highness in his astronomical 


and Senni, astrologer, various instru 


studies (above mentioned) were likewise loaned 
Patron of the Liszt Gesellschaft. 


With equal generous interest the Duke has fo! 
lowed the work of this the third festival of the 
Liszt Gesellschaft, graciously placing the Court 
Theatre and the Ducal orchestra at the disposal o! 
the enterprise. And what is this enterprise? 

To appreciate its character fully, we must review 
a series of facts familiar, but rarely focused 


hundred 


and all this in a city of less than 
as the genial and accom 
our in 
Further 


“Faust” drama 
consecutive 


evenings and naturally every person in the company 


“Wallen 


KELLEY. 


had re 
ceived the blessing of Beethoven upon his infant 


The Wunderkind, Franz Liszt, who 
brow, had developed to manly 
“the 
valled as a versatile executant, he longed for new 


realms to conquer 


stature and was 


known as world’s greatest pianist.” Unri- 
Intimate with Chopin and dis 
cerning with rare poetic insight the inherent pos 
sibilities of the new harmonic values introduced by 
the great Pole, he sought to apply them himself, 


not only in piano music, but in orchestral music 


as well. His success with his symphonic poems 
and the Hungarian rhapsodies are well known; but 
we must not stop here. We must acknowledge his 
influence on other writers as well 

In a letter to Von Bulow, Wagner says: “You 
know how, since I have studied Liszt’s symphoni 
poems, I have, as far as harmony is concerned, b 


rhis 


wonderfully exploited by Cho 


come quite a different fellow.” new har 
monic element, so 


pin, then by Schu 
mann and Liszt 
then, at times even 


still 


alt 
more remark 
ably by Wagner, is 
one of the most 
fascinating phases 


of romantic art 


time, But Liszt’s influ 
would ence did not ceas¢ 
here He worked 





incessantly to fur 
ther the interests 
of all those whos 
rift seemed to his 
di riminating 
mind worthy oO! 
cultivation What 
‘ he did to interest 
HIS HIGANESS 
ERNST II, DUKI the general publi 
OF SACHSEN.AI in the organ worl 
rENBUR¢ . , 
: of Bach. the sym 
I g ‘ © suy 
port a ; phonies of Bee 
I val w \ ! thoven, the song 


and mano pieces of 


Schubert by means of effective tran 
scriptions and elaborations for the 
piano otten overlooked That his 


overplayed ometimes underrated 


fantasies on the old Italian opera 
cannot have failed to attract attentior 
to the composers—Mozart, Bellini 
Donizetti, Meyerbeer, et got 


What he did for 


humann, 


without saying 
( hopin, he Berlioz and 


Wagner, not only by pertorming thei! 


works in the original and in his transcribed ver 
sions, but also through the means of his literar 
productions all this fresh in the memory oO 


many. His sympathetic efforts in behalf of Peter 


Cornelius, whose opera, “The Barber of Bagdad,” 


was the occasion of Liszt’s leaving the Weim 


Court Theatre; his fondness for the works of 
lamented Hermann Goetz; | “protection” of 
younger talents, like Lassen, Volkmann, Schar 


wenka and others, are not to overlooked 


When the 


repealing of the act of the 


Franz secured the 


enemies of Robert 
government granting 


him a pension in recognition of his services in edit 


ing Bach and~Handel, Liszt organized a series otf 


concerts throughout Gsermany, raising a fund of sev 


enty-five thousand marks, from the 
able to 


miterest oO: 
which the disabled song writer was main 
tain himself to his life’s end 

Aside from these generous and brotherly achieve 
ments his long continued system of giving instru 


tion to rising men of pronounced gifts certainly 
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ntitled him to rank among those who believed in klavier, gave us an opportunity to become acquaint- correspondent of the Musitcat Courter, Arthur M. 
‘r art’s sake: and he could never be accused ed with a new instrument akin to the celeste, which Abell, on the occasion of its first performance in 
ning to make money. Whether any of the Tschaikowsky so gracefully utilizes in his “Nut- a private concert of the Liszt Society. The sym- 
‘upils mentioned above ever have been in a_ cracker” suite. Still another instrument was em- phony was written for the Norfolk, Conn., Mu- 
o do similar service to younger artists, ployed by Paul Juon in his “Watchman’s Melodies” sical Festival and first performed last June. This 
o, whether they would have acted like (“Wéachterweisen”). This consists of a series of was its first German production. 


I 


nnot be asserted. But the only Liszt pupil metal plates struck with hammers. (I was much A remarkable feature of the festival was the un- 
tematic efforts to organize a society to interested and told my friends that this instrument tiring, conscientious devotion to the undertaking 
the spirit of enthusiasm, benevolence and was used by the Chinese five thousand years ago chown by the gifted young Court conductor, Ru- 
interest among artists, making a special and was called the pien king.) dolf Gross; the poetic concertmaster, Paul Thoma, 
of bringing out the unremunerative works of Paul Juon, whose reputation has been growing and the faithful members of the Court orchestra 
contemporaneous composers, the only one steadily the past few years, is a native of Moscow, What with rehearsals and concerts of the musical 
wn, is Martha Remmert, who, with whose parents were of Swiss-Romany origin, and feast which at times attained Gargantuan propor- 
, has founded the Liszt Society (In- his work shows something certainly besides Ger- tions (one concert was four hours long), their 
zt Gesellschaft), which is becoming manic traits. powers were taxed to the utmost 
a living force and a factor to deal Other works of German origin by absent con- Festi 
, a ae its ne # tival Programs. 
iszt festival is an advance upon ItS temporary composers were “The Burial of Hek- 
and the prospects of future develop-  ¢4- melodrama, with orchestra by Botho Sigwart, 
\mong the foreign honorary sjendidly recited by Dr. Ludwig Wiillner, and “Hungaria,” symphonic poem for orchestra. . Liszt 
Violin concerto Beethoven 
Prof. Waldemar Meyer. 
Aria for soprano, with violin obligato, “Non 


First concert given on Saturday evening, April 25: 


reads the names of Glazounoff, Cesar ably accompanied by Hofkapellmeister Gross and 
nt-Saéns, while the list is ever growing. 4p. orchestra; “An die Hoffnung,” song with or- 
chestra by Reger (Frau Bender-Schafer of the 
Dresden Opera); “Rondo Infinito” for orchestra temer, amato bene” Mozart 
by Sinding; “1813,” song by Otto Lessman (Herr Margarethe Strauch. 
Thiimler-Walden) ; “The Spring,” song by Wein- Concertmaster, Paul Thoma, violin. 
gartner; “La demoiselle Elue,” for mezzo, female Second flute concerto, D major .......... Mozart 
chorus and orchestra, by Debussy: and two move- Count Gilbert Gravina. 
ments of the enite in B flat for thirteen wind in- Songs with orchestral accompaniment for tenor— 
Der Born Weingartner 
RP SOE 05 ceundes uwcduesdse Mahler 
Valentin Ludwig. 
Alb, nightpiece from the fantasie, suite for 
orchestra and Perzina-~Cembaloklavier. 
Hermann Unger 
(First performance. ) 
“La demoiselle Elue,” lyric poem for mezzo 
an Liste at ae al soprano, women’s chorus and orchestra. 
also the master’s dramatic aria, — 


The Liszt Program. 
a characteristic and unifying feature 
tivals is the performance of certain 
‘ great masters, frequently those rare- 
Thus, as an introductory number, Hof 
Gross and the Court Orchestra ren 
enthusiasm Liszt’s symphonic poem, 
In the second concert the Martha 
ist ensemble (twelve solo tenors and American was represented by two compositions 
gave an interesting group of Liszt’s part by Edgar Stillman Kelley ; his quartet for two vio- 
ome of which they were assisted by the lins, viola and cello in C major, op. 25, and his 
nbure Male Chorus and in one by members symphony “New England,” op. 33. The former 
he Ducal Court Theatre, all ably conducted by work was reviewed in these columns by the Berlin 


struments by Richard Strauss. 


1 Remmert herself 


u_ Goetze, the favorite alto of the Berlin 


Lilli Rummelspacher and the Singing Academy. 
Rome Narration from “Tannhauser” Wagner 
Wilhelm Griining. 

First scene of the first act of the uncompleted 
opera “Gunléd,” concert arrangement by 

gy motive of which still retain their ge mae ” 

g Felix Mottl Cornelius 
ld on the hearer Margarethe Strauch. 

Other Composers. Wachterweise, fantasy after Danish folk- 

ing the value of good fellowship among ; songs, for orchestra Paul Juon 
iry composers was the bringing together Conducted by the composer. 
who were born in different countries, but The second concert took place on Sunday morn- 


at the Stake,” with her wonted taste : 
The pianistic phase of Liszt’s 
represented by Frau Remmert’s 


rformance of the E flat concerto, the 


with a common enthusiasm \mong ing, April 26, at 11.30 o’clock. This was the pro- 
of Germany was Prof. Theo gram: 
‘ writer of a one act serious opera, Quartet for two violins, viola and cello, C 
lich was given its first perform major, op. 25 Edgar Stillman Kelley 
the first Liszt concert, and (First performance. ) 
feature of the festival. The work is Waldemar Meyer Quartet from Berlin. 
experiment, the text being spoken Prof. Waldemar Meyer, first violin: Berthold 
he music being performed by the or Heinze, second violin; Kurt Lietzman, 
cenes, not too loud to drown the bass viol; Fritz Becker, cello. 
, while “modern,” is not filled Choruses for male voices 
sonance, which produces mo Gottes ist der Orient. 
ins many truly beautiful lyric pas Reiterlied. 
not be said of the opera “Hei Soldatenlied. 
a Belgian, which preceded it, : Rheinweinlied. 
fine workmanship a ite. Ueber allen Gipfeln. 
it was Hermann Unger, aot rae a Deutschland. 
whose “Alb” or “Night me irae The Martha Remmert Solo Singers, ensemble of 
orchestra, and cimbalo CHAPEL IN THE CASTLE, the Liszt Society: Messrs. Wever, Ludwig, Wohl- 


SOLDIERS’ MONUMENT IN THE a ke : Set TR aa VIEW OF DUCAL CASTLE, SACHSEN-ALTENBURG. 
FOREGROUND ENTRANCE TO DUCAL CASTLE, SACHSEN-ALTENBURG. N. B.—In the upper turrets a wireless telegraph apparatus has 
just been placed. 
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stein, Thumler-Walden, Walter Lietzman, Schna- 
bel, Paulenz, Heymann, Brousch, Patzer, Dr. Riet- 
dorf and Gaebler, under the direction of Martha 
Remmert, assisted by the Altenburger Men’s Sing- 
ing Society, and Ulrich, Kersten and 
Eikemeier from the private Ducal band and mem- 
bers of the Royal Opera. 


Messrs. 


Songs with piano accompaniment for alto: 


Schlafendes Jesuskind .......... Hugo Wolf 
Der Genesene an die Hoffnung. ..Hugo Wolf 
RI aes ona cs cua oc Sas Hugo Wolf 
pS OEE Ee Leo Kempner 
Ueber die Heide .............. Leo Kempner 


Franziska Bender-Schafer 

Bandmaster Reinhold Bender at the piano. 
1813, song for baritone .......... Otto Lessmann 

Thimler-Walden. 

Piano solos: 
Introduzione and marzia funebre....Draeske 
Concert studies, F 
Two movements from the suite in B major 


for two flutes, two oboes, two clarinets, 


minor 


four horns, two bassoons and contra 

bassoon — Gavotte, Introduction and 

PMR an wckias phos measkanns oan R. Strauss 
Messrs. Herbert, Bischoff, Voigt, Wunderlich, 


Duntzsch, Arndt, Michael, Knoétzsch, Klein, 
Feistel, Enke, Kréber and Ebert 


7 o'clock a repetition of the 


In the evening at 7 


operas “Heimat,” by G. Ropartz, and “Seages- 
penst,” by Theodor Gerlach, took place. 
At the third concert, Monday evening, April 27, 
the following program was given: 
Symphony in B minor, New England. 
Edgar Stillman Kelley 
German first performance directed by the com- 
poser. 
Hector’s Burial, melodrama with orchestra. 
Botho Sigwart 


Dr. Ludwig Willner. 


Piano concerto, E flat major .............. Liszt 
Martha Remmert. 
Joan of Arc Before the Pyre, dramatic scene 
for mezzo soprano, with orchestra...... Liszt 
Marie Goétze. 
ViGeee COITNO oi cise ciatoseweee’ .... Brahms 


Florizel von Retter. 
An die Hoffnung, song with orchestra... ..Reger 
Franziska Bender-Schafer, 
Reinhold Bender, conductor of orchestra. 
Mignon’s Som@ ......ccccsccvevees écasecuee 


Mrs. Gotze. 
Rondo infinito, for orchestra ....... 


STRAUSS’ BALLET IN PARIS. 
(By Cable.) 
Paris, May 18, 1914. 


Strauss’ “Joseph” ballet was a genuine but not 
The music is splendid 


. .Sinding 





overwhelming success here. 
in workmanship and typically Straussian, but offers 


nothing new or distinguished. The book is too 


As a 


production the performance was not quite up to 


psychological and involved to be effective. 


the usual standard of the Russian ballet. 
Uscoop. 


CAMPANINI’S PLANS. 


Cleofonte Campanini, general director of the Chi 





cago-Vhiladelphia Opera Company, in an interview 
with a representative of the Musicat Covuriekr, 
stated that his season of opera will begin in Phila- 
delphia on November 2 and continue three weeks, 
opening in Chicago immediately thereafter for a 
season of ten weeks. Then the company will return 
to Philadelphia for another stay of four weeks, 
during which it will be heard in New York at the 
Metropolitan Opera House on Tuesday nights 
rhe new artists thus far engaged are Maria Bar 
Marie Edyth Walker. 


Alessandro Bonci will return, and Heinrich Hensel, 


rientos, Kousnezott and 
the German tenor, is to make his first appearance 
with this company. Louise Edvina, Lina Cavallieri, 
Alice Zeppilli, Miss Evans, Miss Wheeler, Ruby 
Heyl, Margaret Keyes and Rosa Raisa are re 
Mme 


portant addition. 


Schumann-Heink will be an im 
Pitta 
Vanni Marcoux, Mario Sammarco, Clarence White 
hill, Allan 


Scott and Nicolay are again to be among the 


engaged. 


Lucien Muratore, Ruffo, 


Hinckley, Gustav Huberdeau, Henri 
torces 
The assistant conductors, Sturam: and Charlier, re 
main. 

Campanini is planning for a series of Wagnei 
operas in Chicago to be given on Sundays and tor 
which he hopes to secure Siegfried Wagner as con 
ductor. 

Bechstein, a famous impersonator of Mime, also 
is engaged. 

In addition to the regular repertoire of fifty 
operas which this company has presented during the 
past three seasons, Campanini will revive ‘Romeo 
and Juliet,” “Werther,” “L’Africaine,” “Dinorah” 
and “Linda di Chamounix.” 

“L’Amore dei tre re,” Saint- 
last 


New works will be 
Saéns’ “Dejanire” and perhaps Massenet’s 
opera, “Cleopatre.” 

Campanini sailed on the Kronprinzessin Cecile 
last Monday and goes to Paris and London and 
after that to Parma, where he will arrange for his 
season of September performances at his own opera 
house, the Teatro Reinach. There is to be a com 
petition for a prize opera for Italian composers 
whose operas never have been produced. 

During the summer Campanini also will take the 
cure at Carlshad and visit Bayreuth to confer with 
Siegfried Wagner relative to his possible conducting 


of the “Ring” performances in Chicago. 
— ee 
ST. LOUIS JUSTLY PROUD. 





St. Louis newspapers appreciate fully the signifi 
cance of such a tour as that city’s Symphony Or 





DUCAL THEATRE 





IN ALTENBURG, 
Where the concerts of the Liszt Festival were given, April 25-27, 1914. 








chestra is making at the present time, and the value 
of the out of town concerts not only to the commu 
mities in which they are heard, but also to St. Louis 


itseli. In the St. Louis Post Dispatch of May 11, 


Igi4, one reads: 
Evidences of the artistic successes won by our Symphony 


Orchestra during its !914 spring tour are noted with in- 


terest and gratincation in St. Louis. Overtlowing audi 


ences in cultured Southern communities have beet 


to unusual manifestations of enthusiasm by its int 
best and most 


tuuons ol ine satistying music 


in thus contributing the pleasure and instruction of 


music lovers and thousands of students of music, not only 
in St. Louis itself but in a wide territory closely linked 
with St. Louis in social and business relations, the orches 
tra is fultilling some of the higher possibilities for useful 


musical tast 
south 


ness of such an organization. Standards in 


must be quickened and improved throughout the 
west, 


Sharing with others the advantages of one of our most 


highly valued assets has profit for St. Louis itself. The 
admiration so frankly expressed elsewhere increases out 
vwn sense of the benefit of its possession. How fortunate 
we should be if the judgment formed of this one institu 


tion should be the judgment formed of all our institutions 


Acquaintance with the could be made in no way 


favorable. St 


city 


Louis appears at its best when it is viewed 


tor appraisal with such an organization as its representa 


tive 

rhese tours, which are helpful in making known th 
quality of St. Louis initiative and leadership, should be 
made a permanent feature in the orchestra's work. N« 
opportunity should be lost for widening their circuit to 
include new territory and additional towns 

é 
LOCKPORT’S STAR COURSE. 
—— 
Lockport, a small western New York city of 


about 18,000 inhabitants, boasts of ful star 


a succt 


musical course It is reported to be the only city 
of its size in the United States to support without a 
deficit a series of concerts by the best artists Al 


bert A. van de Mark is the local manager, who has 


been instrumental in arousing Lockport musical in 
terest to such a degree of enthusiasm as to make this 
course possible 

Such artists as Mme. Schumann-Heink, Lillian 


Nordica, David Bispham, Louise Homer, Evan Wil 
liams, Sophie Braslau, Alice Nielsen, Melville Clark 


Alma Gluck and Mischa Elman have appeared in 
this course during the past two seasons; also such 
organizations as Sousa’s band, Russian Symphony 


Orchestra, New York Symphony Orchestra, et 
Melville 
Ann 


Rudolph 


For 1914-15, Orville Harrold, tenor; 


Clark, harpist; Russian Symphony Orchestra ; 
Ivins, soprano; Albert Spalding, violinist 


Ganz, piamst; Julia Culp, lieder singer; Coenraad 


\ Bos, pianist; Toronto Symphony Orchestra, 
Frank S. Welsman, conductor (first appearance in 
the United States), and Mme. Denison Dana, so 


prano, have been engaged for the regular course 


Arthur Pryor and his band, John Philip Sousa and 

his band are to appear as extra special attractions 
\mong other successfully managed concerts by 

Mr. van de Mark durir v this season have been th 


Mime litta 


Auditorium, January 30, 


and Ruffo at 


Buffalo 


1914, and the one by Barone and his band of fifty 


one given by letrazzini 


the Broadway 
picked musicians, at the Empire Theatre, Lo kport, 
Sunday evening, April 26, 1914 
—_—~» — 
LISTEN. 


That gentle chirrup alternated with a swashing 
sound is the chorus of gladsome anticipation sung 
by the millions of moths who are licking their chop 
at the 
toothsome felt, in the fine 


prospect of the long summer’s meal of 


pianos left unprotected 
during the coming warm season 
~——~@ — 


Tolstoi’s “Anna Karenina” is the basis of a new 


opera upon which Eugen Hubay, the well known 


Hungarian violinist and composer, is at 


VOTH 
The first performance will occur next season at the 


Budapest Royal Opera. 





Ms 
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great 


ng the last 
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d precious st 


bout them lost in stupid wonder at it 
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IMPRESSIONS OF ST. PETERSBURG. 


the predominating note of St. Peters 
he one hand the imposing palaces of 
the f 


on the other hand t 


lal ily and avored few of the 


he wretched hov 


nts, who are housed but little better 


rHt 
PO 


NEVA 
AUL, 


WITH 
WHERE 


IVER THE 
R r 
E KEP 


BRIDGE ( 
', PET! 
NERS AR 


attle; the magnificent churches of the 
with their priceless treasures of gold, sil 
mes; 


and the poor, ragged, ig 
structure 


ubjects | have seen enter these 
three days and devoutly cross them 
the Virgin Mary and 
all ; 


and 


ind kiss the higure ol 


men and women of wealth 


peaking fluently many languages, familiar 
all 


d in manner, living in luxury; and 


literatures, practising the arts, much 


illiterate, uncouth masses, 


erty tricken 
morant of the world and its ways, poorly 
irly clothed and wretchedly housed. 

ble though it seems, eighty persons out o! 
imdred, 1 am informed, taking the popula 


country as a whole, can neither read 


although the youngest capital in 
Peter the Great 


urg, 


founded by 


een 


& 


ST. PETERSBURG IMPERIAI 


OPERA 


ses the foreigners as being the home 
Che Winter 
1764, 1s not particularly 


and ancient civilization 


which was built in 


ig as to its exterior, except in size, but the 


is rmagnificent. Here we find a sheer lim- 


of rooms and halls, which in size and 


BY ARTHUR M. ABELL. 


in the splendor of their furnishings and decorations 
outrank Versailles. The Hermitage has one of 
the grandest picture galleries of Europe, being in 
certain respects unique. No other gallery possesses 
such collections of paintings by the great Flemish 
and Dutch masters—thirty-two Van Dycks, forty- 


THE BEAUTIFUL CHURCH OF THE RESURRECTION. 
Built on the spot where Alexander II was assassinated in 1881 
at an expense of twenty-three millien roubles. [t is a won 
lerful structure both exterior and interior. 


two Rembrandts and fifty Rubens. Nor can one 
find anywhere else, outside of Spain, such Murillos 
and Velasquezes. The twenty-two Murillos reveal 
that master in all his aspects. 


The churches are storehouses of precious stones, 


particularly the three most important, the Kasan, 


the Isaacs and the Church of the Resurrection. 
The last named, which was erected on the spot 
where Alexander II was assassinated in 1881, cost 
23,000,000 roubles ($11,500,000) and is a marvel- 
ous structure, both in its exterior and interior. But 
now to music. 


GENERAL VIEW, WITH THE DOME OF THE GREAT ISAAC 
CATHEDRAL’ LOOMING UP IN THE BACKGROUND. 
The Imperial Opera. 

The orchestra of the Court Opera numbers 120 
musicians and is one of the finest in Europe. The 
singers are all Russians, as no foreigners are en 
gaged. Every artist who appears on this stage 
must sing in the Russian language (which, by the 
way, is very euphonious and singable), and this 
accounts for the fact that foreign singers are so 
rarely heard here, even as guests. Caruso, for in- 
stance, has never sung in St. Petersburg since he 
became famous. The great favorites here are Cha- 
liapine and Sabinoff. When the former sings prices 
are doubled, and when both sing together they are 
trebled. 

The prices are much higher than at the Berlin 
Royal Opera. A seat in the parquet there costs, 
for ordinary performances, 8 marks ($2), and here 
8 roubles ($4). In general, the cost of living here 
is twice as high as in Germany. The chorus of 
the Imperial Opera is magnificent. The repertoire 
embraces the French and German standard works, 


THE NEW ST. PETERSBURG CONSERVATORY, 
A magnificent building, erected in 1893 by the government at an 
expense of two million roubles ($1,000,000). 


and a large number of operas by Russian com- 
posers that are never heard outside of this coun- 
try. Old Italian opera is not in high favor, but all 
of the Wagnerian music dramas are popular and 
frequently given. Richard Strauss is not en vogue 
at all, nor is Puccini esteemed very highly. In 








May 20, 1914. MUSICAL COURIER 


SCC CUES EN EERE EL AEE EERE Ee ee Eee eB Ee Ree eee a eee eiey 2 ' SUS Ce Re EE HR Eee ee ay venenengs 

















Teese seeet et ese Sect testes eeanaene 


~ 
- 
. 
- 
_ 
_ 
- 
. 
_ 
> 
= 
> 
. 
a 
os 
- 
- 
- 
- 
- 
= 
- 
- 
a 
a 
oe 
= 
- 
. 
- 
* 
7 
. 
7 
~ 
- 
- 
= 
~ 
+ 
4 


bef ry ee ll TONG BH ve ne eee ' Trimm meme me i i me ee 





26 


MUSICAL COURIER 


May 20, 1914. 








general the Russian opera lovers are chauvinistic 
Notwithstanding the high 
prices of admission the performances are all prac- 
sold the annual subvention 
granted by amounts to 2,000,000 


in their musical taste. 


tically out, and yet 


the 
so much greater are the expenses than the 
The auditorium seats about 2,300 per- 
a beautiful. impression with its 
The audience 
to the music with rapt attention. 
Symphony Concerts. 
St. Petersburg boasts of three first class local 
visiting orchestra—Kussewitzky’s 


(zar over 
roubles, 
res eipts 


1 


ons, and makes 


and blue decorations. 


, 1 
old gold 


listens 


ind one great 


from Moscow The court orchestra, or private 
band of the Czar, a magnificent body of 130 musi- 
cians, give from thirty to forty public concerts, be- 
sides playing about thirteen times each season im 
the theatre built by Catherine the Great, called the 
Imperial Hermitage These concerts are given be 
fore the Czar and the imperial family, the court 
ociety, the high army and navy officers, and the 

They are brilliant affairs so- 
cially a The conductor is 
Hugo Wahrlich, a native of Cassel, Germany, who 
has resided for many years in the Russian capital 


Russian sub- 


diplomatic corps 


well as musically, 


become a naturalized 


splendid musician, a man of culture, 


and who has 
ject He 1s a 
familiar with the entire musical litera- 
ture, an met Wahrlich at a 
dinner given in the home of M. and Mme, Joseph 


Berson (Leopold Auer also was present on this oc 


thoroughly 


ient and modern. | 


sion) and found him to be a most interesting per- 
son Mr 
burg bankers, lives in a palace worthy of a grand 


Berson, one of the leading St. Peters- 


duke 

lhe orchestra of the Imperial Opera also gives 
a series of eight symphony concerts during the sea- 
son under the leadership of Alexander Siloti, the 
celebrated The programs are cosmopoli- 
tan, but particular attention is paid to contempora- 


pianist 


neous works, Siloti gives, tooy a cycle of chamber 
music concerts which are well patronized. 
Che third St 


organization belonging to Count Scheremetjeff, a 


Petersburg orchestra is a private 


very wealthy Russian nobleman and music lover 


lhe count has founded a society called the Histor- 
ical Musical Society, 


chestra gives a dozen symphony concerts during the 


under whose auspices his or- 


It was Scheremetjeff who produced “Par- 
sifal” in St He 
did not conduct it himself, however, but brought 
orchestra from 


winter 


Petersburg with a Russian cast. 


over Georg Schneevoigt and his 
Helsingfors 

\ fourth and very important series of symphony 
concerts, some twelve in number, is given by Serget 
Kussewitzky with his private orchestra of seventy 
five musicians from Moscow Kussewitzky, a 
grand seigneur among musicians and a conductor 
of the first rank, besides being the greatest contra 
bass virtuoso since Bottesini, is doing a great work 
in Russia Aside from giving concerts.on a large 
scale both in St 


the winter, he makes a tour.of the Volga, every 


Petersburg and Moscow dtring 


two years, in the spring, bringing to all the remote 
cities along this mighty waterway, from Jaroslav 
to Astrakhan, his orchestra and eminent soloists, 


iffording the inhabitants of these far off places an 


opportunity to hear some of the world’s best music. 
\s Kusséwitzky has invited Mrs. Abell and myself 


to go with him on this year’s tour, L shall have 
more to say about him and_his band later. 


The St. Petersburg Conservatory. 


Anton Rubinstein in 1862, the St. 
Petersburg Conservatory is one of the most impor- 
schoolS of music on the continent It has at 
\lexafider Gla- 


been its di- 


Founded by 


tant 


present 2,300 pupils. Since 1905 


the famous has 
rhe pride of the faculty is Leopold Auer, 


whose pupils, such as Elman, Zimbalist, Parlow, 


zounow, composer, 


rector 


Heifitz, Eddy Brown and others, have won inter- 


national fame Auer’s chief assistant, Nabaldian, 


also is an excellent pedagogue. The new conserva- 


tory building, an imposing structure, was erected in 
1893. Through the influence of Rubinstein. the 
Government appropriated 2,000,000 roubles ($1,- 
000,000) for the purpose. The great pianist re- 
mained the soul of the institution up to the time 
of his death in 1894, and everybody connected with 
the school still speaks his name with the greatest 
reverence. In the concert hall of the conservatory 
there hangs a fine large painting of Rubinstein 
playing the piano at a public concert, while the 
faces of Leopold Auer, Annette Essipoff, Wirs- 
bilowitch and other interesting musical personali- 
ties can be seen among his auditors. 

Mme. Essipoff is the head of the piano depart- 
ment. She was Leschetitzky’s first wife and also 
his pupil. She no longer plays in public, as she is 
old and in poor health, but in her day she was a 
great pianist. I remember hearing her give a won- 
derful rendition of Chopin’s F minor concerto and 
the Philharmonic Orchestra under Nikisch in Ber- 
lin about fifteen years ago. One of the principal 
piano teachers is Marie Barinowa, who also is an 
admirable soloist. Siloti does not teach at the 
conservatory. The institution maintains branch 
establishments in all of the important provincial 
towns and exerts a powerful influence on the mu- 
sical life of Russia. 

Music in the Churches. 

Singing plays an important part in the church 
services, but it is all done by a capella male choirs. 
Indeed, the churches have no organs. I was aston- 
ished at the voices, particularly the basses, which 
are famous for their range and profundity; in no 
other country are such voices to be 
found. They are recruited from all parts of Rus- 
We attended services in the Cathedral of St. 
Peter and St. Paul and in the Isaac Cathedral in 
order to hear the singing, and we found it most in- 
teresting and impressive. In the former edifice 
are buried all of the Czars and Czaritzas, including 
Peter the Great and Catherine II. Priceless treas- 
ures in the shape of precious stones worked into 
the gold and silver images are to be seen in these 
churches. The Isaac Cathedral is quite similar to 
St. Peter’s in Rome. Its dome is 280 feet high 
and commands a splendid view of the city. The 
churches here and in Moscow are the finest modern 
edifices of their kind in the world. The lower 
classes are dominated completely by the church 
and are extremely religious. They are eternally 
crossing themselves and bowing before some saint 
or image. During our first drive about town in 
one of the little open public cabs our driver 
doffed his fur cap and devoutly crossed himseli 
more than twenty times in the course of an hour 
and a half. Many of the educated people scarcely 
go to church at all, but the lower classes are far 
more devout than in Italy or Spain. The Holy 
Synod exerts a much more powerful influence than 
does the Pope in Roman Catholic countries. 

Young Russian Composers. 

Glinka, the father of Russian national music, did 
much for the succeeding generations of composers 
in his country. But for him there would have 
been no Tschaikowsky, no Rimsky-Korsakoff, no 
Borodin, no Glazounow, no Moussorgski, to men- 
tion only a few of the leaders who took their cue 
from him. 


deep bass 


Sia. 


Among the living composers Glazounow ranks 
first, representing the more conservative school— 
the Russian classical idea, so to speak, while Rach- 
maninoff and Scriabine, the latter in particular, 
make for the ultra modern. The work of these 
three leaders are two well known to require ex- 
tended comment here. Scriabine’s first three sym- 
phonies have found marked favor, but his fourth, 
called “Extase,” and his fifth, “Prometheus,” have 
aroused a storm of opposition even in his own 
country. 

There are numerous young composers, but they 
lack the strong personal note. Gliere has an im- 
mense technic in writing for orchestra, but he lacks 


true inspiration. Kalinnikoff was very gifted and 
his early death is to be deplored. 

In order to stimulate creative talent Kussewitzky 
has founded a publishing house in Moscow, with 
a branch in St. Petersburg, and donated 500,0co 
roubles ($250,000) for the purpose. It remains 
to be seen what fruit this will bear. 


Young Reproductive Talent. 

There is an enormous latent artistic force in the 
people of this country, and it shows in the playing 
of the young violinist, cellist and pianist. They 
come from all parts of the country to study at the 
St. Petersburg Conservatory. The violin, in par- 
ticular, has been the means of bringing to light 
some extraordinary geniuses. What other coun- 
try can boast of a really great artist at the age of 
thirteen, like Tascha Heifitz? There are at pres- 
ent several very remarkable children here study- 
ing with Auer. There are also many Americans ; 
I met at Auer’s house one evening a whole colony 
of them. While some few play remarkably well. 
they are so far removed in technical powers, in the 
instinct for tone, in individuality and temperament 
from the Russians. A coming star is Margurite 
Berson, the charming young daughter of Mr. and 
Mme. Josef Berson, referred to above. She has 
very pronounced talent, and possesses both tem- 
perament and individuality in a marked degree. 
She will undoubtedly make a career. 

Some General Characteristics. 

Western Europe has a very wrong conception 
of Russia. For instance, how little is known abroad 
about modern Russian painters. It is astounding, 
on visiting the Alexander III gallery, to find mas- 
terpieces by a large number of painters whose 
names other countries rarely hear mentioned. The 
wonderful originals of paintings by Repin and 
Verestchagen, that have been known through pho- 
tographic reproductions, are also here. The mod- 
ern gallery in Moscow is said to be far superior 
even to the one in St. Petersburg. Individuality 
in these painters is as strongly pronounced as it is 
in the great Russian composers. Russia is a coun- 
try of marvelous achievement and even more won- 


derful promise. 
PA ae a 


DETROIT ORCHESTRA CERTAIN. 


Detroit, Mich., announces that its symphony or- 
chestra is assured for next season at least. The 
Detroit Symphony Society has been formed, with 
subscriptions ranging from $100 to $1,000. The 
organization is to have a directorate of twenty mem- 
bers, ten of whom are to be women. 

The directors are: William T. Barbour, Edward 
H. Butler, Paul R. Gray, George B. Fowler, Charles 
H. Hodges, Otto Kirchner, Philip H. McMillan, 
Sidney T. Miller, Dr. R. Adlington Newman, 
Charles B. Warren, Mrs. Frederick M. Alger, Mrs. 
J. T. Brodhead, Mrs. Charles H. Hodges, Mrs. 
Henry B. Joy, Mrs. S. Olin Johnson, Mrs. H. K. 
Jones, Mrs. Abner E. Larned, Mrs. Sidney T. Mil- 
ler, Mrs. Joseph B. Schlotmen, and Frances W. Sib- 
ley. 

At a meeting of the directors immediately follow- 
ing the general meeting, the following officers were 
elected: President, Otto Kirchner ; first vice-presi- 
dent, Sidney T. Miller ; second vice-president, Fran- 
ces W. Sibley; treasurer, Paul R. Gray; secretary 
and business manager, N. J. Corey ; conductor, Wes- 
ton Gales ; executive committee, Charles B. Warren, 
Charles H. Hodges, Mrs. Henry B. Joy, Mrs. Fred- 
erick M. Alger and Mrs. S. Olin Johnson. 

ee ee 
COVENT GARDEN PRICES. 


For the state opera performance given May 11 
at Covent Garden, London, in honor of the King and 
Queen of Denmark, the prices for seats were: 
Grand tier box, $200; first tier box, $150; second 
tier box, $75; orchestra stalls, $35 each; balcony 
stalls, $20 each ; amphitheatre stalls, $10, $7.50 and 
$5 each. 
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BOSTON OPERA IN PARIS. 


Paris, May 3, 1914. 
The first Paris repetition of Montemezzi’s opera, 
“L’Amore dei tre Re,” took place April 28, with 
the same cast as the premiere, Flora, Mme. Edvina, 
Archibaldo, Vanni Avito, 


Marcoux, Ferrari-Fon 


tana, Manfredo, Cigada. It was practically exact- 
ly the same performance as the opening night, 
though perhaps Marcoux’s remarkable Archibaldo 
was even a shade more impressive, and I think 
Mme. Edvina even to 
greater heights in the magnificent Tristanlike duet 
of the second act. 


and Ferrari-Fontana rose 
There was a large audience, 
very generous with applause. Moranzoni and the 
orchestra again were a most distinct and satisfy- 
ing feature of the evening. 

“Otello,” with Melba as 
nounced for Thursday, April 30, but the manage 


Desdemona, was an 


ment of the Opéra, who evidently had trouble in 
getting Mme. Mére’s and Bachelet’s opera, “Sce 
mo,” sufficiently rehearsed in time, postponed the 
repetition génerale of that work to the same date, 
so Mr. Russell was obliged to put off the “Otello” 
as all the 


premiere until Tuesday, May 5, press 


would have been at the Opéra. After he had post 
poned “Otello,” however, the Opéra also postponed 
“Scemo” until Sunday, May 3 

The first Paris performance in a long time of 
Puccini’s early opera, “Manon Lescaut,” was given 
on May 2, with a cast as follows: 
Mme. Kousnezoff 


Crimi 


NR os cick dv cweneds 
Des Grieux .. 
Lescaut aa Cigada 
Conductor, Panizza 
Mme. Kousnezoff, who is to become a member 
of the Chicago Opera Company next season, is a 
Parisian favorite. She made a most excellent and 
satisfying Manon, though vocally she surely would 
have been more brilliant if she had not been obliged 
to accommodate herself constantly—and especially 
in the dainty music of the first part of the second 
act—to the very draggy tempi of Maestro Panizza, 
who seemingly did his best to take the snap and 
the The 
played by no meang as well under him 


orchestra 
did 


The young Italian tenor, Crimi 


dash entirely out of work 
as it 
under Moranzoni. 
—his first Paris appearance, if | mistake not—was 
in the first act apparently very much handicapped 
either by nervousness or hoarseness or both, but 
in the second he sang through whatever it was and 
turned out to be the possessor of a splendid voice 
and a magnificent singer as well. His work was 
very fine and he must be placed with Martinelli in 
The 
audience was quick to appreciate his worth and he 


the front fank of the younger Italian tenors. 
won a real personal triumph. The closing act was 
done with great beauty and finish both by Mme. 
Kousnezoff and Crimi. Cigada, as Lescaut, was 
infinitely superior both as singer and actor to him 


self as Manfredo in “L’amore.” 

Elvira Leveroni, who sang the ballad in the sec 
ond act, received a special round of applause all 
for herself and well deserved it 
It can be said without fear of contradiction that 


And the choru 


such chorus singing has never been heard on any 
operatic stage in Paris. 
be later in the season to hear this magnificent body 


What a pleasure it will 


of trained singers in an opera which really gives 
the chorus opportunity to show its best paces—the 
“Meistersinger,’ Urban's 
scenery was very fine—in fact, I liked it very much 


for instance. Josef 


better than the much touted scenery for “L’amore.” 
On the whole, a very excellent performance of the 
work, which will be repeated on May 7. 

Notes. 

The opening night of Nellie 
Melba in a box, looking exceedingly young and 
well. On Tuesday evening Emma Calvé was there, 
to whom the years have scarcely been so kind as to 


the se#son saw 





her fellow singer. At the “Manon” premiere I no 
ticed among others Claude Debussy and Mrs, De 
bussy, Tito Ricordi talking with Raoul Gunsbourg, 
of the Monte Carlo Opera, and downstairs past 
master Jean de Reszke and Mrs. de Reszke were 
in their accustomed corner. 


H. O. COscoopn. 


SIBELIUS COMING. 


From Breitkopf & Hartel, the well known music 
publishers, comes the information that Jan Sibelius 


now has decided to visit America after all, and he 





Hartel 
1AN 


Photo by 


Breitkopf & 


SIBELIUS 


sailed from Europe yesterday (May 19) on the Kai 
ser Wilhelm Il 


is the latest one of the distinguished Finnish com 


The photograph shown herewith 


poser. 


CHORAL PRIZE COMPETITION. 


As a result of the great success of the first com 
petition held by the Mendelssohn Club Company, 
of Cleveland, Ohio, and to make it an object to 
bring into being choral works of a particular type, 
a competition is being held, the second of this kind 

The prize offered is $100 for an accompanied 
setting to the “Prelude of a New Day” (also known 
Watson 
open to the composers of this country 
will bear the title, “The New Day.” 


as “Dawn”) by Richard Gilder, and is 
The work 
Conditions of 


the competition are as follows: 


1st: The composer must be a resident of the United 
States. 

2nd: The setting to be for a chorus of mixed voices 
parts doubled ad libitum 

3rd: Setting for the selection may have piano accom 


paniment for four hands or for two pianos 

4th 
of first production to the Mendelssohn Club. The 
the 


The composition receiving the prize must give right 
com 
position will remain 


property of the composer All 


others than the composition awarded the prize will be re 
turned to their composers within thirty days. 

sth: Each composition should bear a fictitious name and 
motto, the composer enclosing with this a sealed envelope 
bearing the same name and motto on the outside and hav 
ing his real mame and address inside. Stamps should be 
enclosed to cover the return of the manuscript 

6th: The composition winning the prize will be produced 
by the Mendelssohn Club at its second concert of the sea 
1914-1915. 


7th: The Mendelssohn Club Company reserves the right 


son 


to withhold the award in the event of no worthy compo 
sition being submitted 

Sth: The award will be made by the 
Wilson G 


No member of the jury shall enter the compe- 


following adjudi 


cators Smith Rogers and Johann 
il. Beck 


tition, 
oth 


James H 


Compositions must be sent to and be in the hands 


of the musical director of the 

701, The 

15, 1914 
10th 


club, Ralph Everett Sapp 
or before October 
1914 


addressed to 


Arcade, Cleveland, Ohio, on 
will be made November 1, 


should be 


The award 
All 


musical director 


communications the 
of the club 

11th: On music when published must be noted “by per- 
Mifflin ¢ 


mission of Houghton ompany.” 


TETRAZZINI’S LONG SEASON. 


Mme 
May 19, on 


Tetrazzini sailed for Europe yesterday, 


the Lusitania, having completed her 
American season, which was an extraordinarily suc- 


cessful one both artistically and financially 


The world famous diva goes home for a much 
needed rest, as she has been singing since last Sep 
tember, when she was heard in Vienna and Buda- 


Vhis 


Britain 


concerts in 
November, 


letrazzini arrived in this country and appeared 


pest was followed by nineteen 


Creat during October In 


with 


the Boston Opera Company for a number of per 


formances in Boston. Since then she has toured 
to the Pacific Coast in concerts Che demands for 
her appearances are so numerous that it ts im 


possible to accept half the engagements offered het 
} 


On arrival in England she is to sing in London 


on lune 4 and again on June 23 


Immediately after the close of her American con 


cert tour, which ended in Washington on May 10, 


letrazzimi made a number of records tor the Victor 
Talking Machine Company. Incidentally it may be 
mentioned that her royalties in the United Stat 
alone for records amount to over $60,000 pet 


annum, and a large sum also is paid her for | 
lhe 


amd almost unique, as 


urope 
career of this prima donna is phenomenal 


tame and tortune came to het 


in less than a decade, m which period she has lx 


come one ot the most celebrated sin all tim 


rers of 
yet 


letrazzini is to return to this country nex 


season the 


W. 


for another tour under management ot 


Leahy, who has conducted ill ot her tours 


SALZBURG’S MUSIC FESTIVAL. 


Salzburg, Austria, 1s to have a music festival 
August 12 to 20, 1914, on the occasion of the in 
Mozart 

Che conductors will be D1 
Nikisch, Schalk, P 


Hummel 


auguration of the House 
Muck, Arthur 


and Jj. F 


Karl 


Franz (ittenheimer 


Three Philharmonic concerts by the Vienna Phil 


harmonic Orchestra, two chamber musi 


concerts, 


the mass in C minor, “Don Giovanni” (three per 


Lilli Leh 


Seraglio,” two 


under the 
Abduction 


performances of the Vienna Royal Opera and thre 


formances management of 


mann), “The from the 


open air performances, Gluck’s “Orpheus,” Mo 
zart’s “Bastien and Bastienne” and a guest pet 
formance of the Grand Ducal Court Theatre of 


Darmstadt, will be the musical offerings 


STRAUSS CONDUCTS. 


Richard Strauss conducted the premiere of hi 
new ballet, “Joseph’s Legende,” at the Paris Grand 
Opera on May 14. It was presented by the Ru 
de Diaghi 


It will be given i 


sian ballet under the direction of Serge 
lew and Dimitri de Gunzburg 
and Strauss is to conduct the fir 


Che 


Count Harry Kessler and Hugo von Hofmannsthal 


London at once, 


three performances libretto was written b 


and deals with the story of Joseph, who as a seve 


teen year old youth dances before Potiphar and 


wife and finds favor in the sight of the latter. Sh 


enters his chamber at night, and just as he is about 


gel ap 


i 


to yield to her seductions, his guardian a 


pears and saves him. The music is said to be an 


amalgamation of the styles of “Tiil Eulenspiegel” 


and “Ariadne auf Naxos.” 
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BOSTON OPERA SEASON. 


Officially it now is announced that the board of 
of the Boston Opera have decided to re 


lirectors 


luce the length of the opera season of 1914-15 


eighteen to twelve consecutive weeks, begin- 
Monday, January 4, I9O1S. 


curtailment of the season and in 


nake the repertoire larger and more 
will be endeavored to arrange the operas 
venty-four, instead of eighteen (as in the 


To this end each opera will 


t), will be given. 

nted twice instead of four times, thus di 

ling the performances into two series instead ot 

Monday and Friday evenings will constitute 

eries at which the same operas will be repeat- 

nd Wednesday evenings and Saturday matinees 
other series 

lirectors urges upon the attention 

in order to insure the perma 

at least 80 per 


lovers that 


grand Boston 
the seats should be taken by subscription. 


are open to the public 


opera in 


] 
ription books now 


WISKE’S ANECDOTE. 
Wiske, 


in interesting story of how he 
“At a luncheon 
“the Mayor of 


conductor of the Paterson, 
ival, tell 
that post 

Wiske, 


iformed me that about twenty years ago, 


be appointe d to 


’ relates Mr 


nd some other musically inclined persons 
on were considering bringing a director to 
several names were suggested, but at the 
il moment the mayor saw a Copy of the 
Courter, which contained a Wiske front 

and an article recounting my career in 
and elsewhere lhe mayor submitted 
icle to his friends and they were so much 
Thus in 


ed that my engagement followed. 


Musi 


mipre 


the AL. COURIER 18 godfather 


irge measure 
resent successful Paterson Music Festival, 


a permanent institution,” 
— 


CHARLTON TO EUROPE. 


Loudon Charlton, the manager, sailed for Europe 
May 16 0n the Minnehaha. He will go first to Eng 
nd and then spend two months on the Continent, 

mportant negotiations for American tours 

Che artists whom Loudon Charlton 

under contract and whose tours for next 
booking include Caroline Hudson 


Marie 


Irish baritone; Oscar Seagle, 


now are 


der, soprano; Morrisey, contralto; 


Burke, the 
Francis Rogers, baritone; Tina Lerner, 
inne, Ossip Gabrilowitsch and Harold 
Marie Cas 


and the Flonzaley Quartet. 


Jacques Thibaud and 


DR. KUNWALD APPRECIATED. 


reported that Dr. Ernst Kunwald received 
for his services in connection with the recent 
May Fe the re- 


nd conducting of the chorus and orches- 


stival, which included 


Kunwald’s regular salary as leader of the- 


is $10,000, and thus the win- 
that city netted him $15,000, which 33 


too much for such a thorough and brilliant 


baton. It is generally acknowledged 


personal popularity had much 


nal success of the recent fes- 


RE HENSELT. 


iselt was born 100 years ago, May 12, 
was one of the commanding pianistic 


igure of his 


day, even though he did not play 
much in public owing to his excessive nervousness. 
He was recogn 
irtist of singularly fine taste, sensitive touch and 


Aside 


ized by his contreres, however, as an 


brilliant technic from his 


exce ptionally 


large activity as a teacher, Henselt became generally 
known through his compositions for piano, con- 
sisting of etudes, transcriptions and (most famous 
of all) the “Si oiseau j’etais” and the F minor con- 
certo. For many years the last named piece was 
considered to be an indispensable part of every 
concert pianist’s repertoire, but during the past de- 
cade or so the once familiar Henselt concerto has 
become almost obsolete as far as public performance 


is concerned. 
—_— ss 


AGREES WITH US. 


Nearly the entire German press agrees with the 
Musicat Courter that the spectacle of the public 
washing of the soiled domestic family linen of the 
Wagner family is a proceeding without taste or 
judgment. A particularly caustic scolding appears 
in the Leipsic Neueste Nachrichten under the cap 
tion of “A Squalid Picture.” Sometimes it almost 
appears that Mme. Wagner is unconcerned as to 
what the world thinks of her husband as a man. 
lf that were not so, she never would have permitted 
the publication of his autobiography, ‘Mein Leben,” 
in which such a sordid and repugnant picture is 
drawn of the private life of Germany’s greatest 
opera composer, Some of the German papers pro- 
test rightfully that Wagner’s name, personality and 
memory belong to the nation, and therefore should 
not be bandied about loosely in courts of law even 
It is character- 


by the members of his own family. 
istic of the strife always stirred up by Wagner in 
his domestic and public relations that the dissension 
should continue to go on, so long after his death. 
The Bayreuth court’s decision as to the legitimacy 
or illegitimacy of Isolde Beidler, of Munich, will be 
made known this week. 


ITALIAN COMPOSERS AT WORK. 


Inquiry among contemporary Italian operatic 
composers establishes that Leoncavallo is working 
at a three act piece called “Ave Maria,” Franchetti 
is finishing “The Legend of the Night,” Giordano 
still is laboring at “Madame Sans Gene,” Monte- 
mezzi is fashioning into music, Rostand’s “The Dis 
The Fires oi 


“ee 


tant Princess,” Camussi is tonalizing 
St. John,” Viscardini is busy with “A Marriage in 
the Vendée,” and Perotti, who won the Naples 
opera prize recently, is preparing his “Il Sabbia” 
for production in that city, at the San Carlo. 


ANOTHER BEETHOVEN TRIO. 
& 

\ hitherto unpublished Beethoven trio has just 
been brought out by Breitkopf & Haertel. This 
trio for two oboes and English horn on a theme 
from Mozart's “Don Giovanni” (Reich mir die 
Hand mein Leben), was discovered by Fritz Stein, 
who also unearthed the so-called “Jena” symphony 
by Beethoven. The trio is supposed to have been 
composed about 1795; its original manuscript now 
is at the Berlin Royal Library. Fritz Stein, by the 
way. has been appointed to succeed Max Reger as 
conductor of the Meiningen Orchestra 


MANAGER VS. SINGER. 


Oscar Hammerstein had Florencio Constantino 
jailed last week in Boston, but the tenor secured his 
freedom almost at once upon the payment of $5,000 
as bail. The trouble arose over a lawsuit in which 
a broken contract figures, and at the present mo- 
ment Hammerstein has a judgment against the 


singer 


HOW COULD HE? 
Justice Page, sitting at a singer’s alimony case in 
the Supreme Court last week, alluded to musicians 
as “plain cranks.’ 


—<@ 


NORDICA'S ESTATE. 


Mme. Nordica, so runs unofficial information, left 
an estate of about $1,000,000, chiefly in jewels. 


NEW MUSICAL PAPER. 


A new monthly music paper, called the Canadian 
Journal of Music, has just been issued in Toronto, 
with Clarence Britten as editor and Shelby F. 
Strother as manager. The publication, of twenty 
pages, is tasteful in appearance and makeup, and 
contains much interesting editorial and news mat- 
ter, especially well written and understandingly pre- 
sented. Among the best articles in the issue are the 
opening editorial by Mr. Britten, and the same 
writer’s finely sensed appreciation of Carl Flesch, 
W. O. Forsyth’s study of Clarence Lucas, the 
Canadian composer (and one of the editors of the 
MusicaL Courter), Charles Wakefield Cadman’s 
“Thoughts on American Music,” Harriette von 
Kunits’ vital monograph on Otakar Sevcik, and 
Clara Dewey’s humorous “Vivace,” a clever bur- 
lesque of modern “program” music. There also is 
2 breezy column of gossip called “Vanity Fair,” 
written by Lilly Fairbrother. Canada is a tremen- 
dous and rapidly developing musical field, and the 
new paper should meet with success, especially as it 
springs into being fully equipped and shows none of 
the usual faults in new papers devoted to the tonai 
art. It is reassuring to note, also, that the Can- 
adian Musical Journal is liberally patronized with 
advertising. 


COST OF MENDELSSOHN CHOIR TOUR. 


As told in the Musicat Courter of April 15, the 
Toronto City Council voted $10,000 toward the cost 
of the European tour of that city’s famous Men- 
delssohn Choir. The estimated cost of the under- 
taking is $75,000, and even with the donation from 
the Council there still is lacking $12,500 of the total 
amount required. There will be 210 singers in the 
chorus and none is to be asked to pay any part of 
the expense incurred for the trip and the concerts. 
Ten persons have pledged themselves to give $2,500 
each. They are: Sir Edmund Walker, J. W. 
Flavelle, E. R. Wood, Sir William Mackenzie, Sir 
Donald Mann, Col. A. E. Gooderham, J. C. Eaton, 
Mrs. H. DD. Warren, Sir Henry Pellatt and Sir Ly- 


man Melvin-Jones. 
a 


CONCERT STATISTICS. 


Mr. Halperson, the excellent and industrious 
critic of the New York Staats-Zeitung, says the 
Evening Post, has taken the trouble to prepare 
statistics regarding the past musical season in this 
city. The number of orchestral concerts given in 
less than seven mouths was 102. Grand orchestras 
were also employed in fourteen choral concerts, and 
about eighty other public entertainments. Chamber 
music was represented by the surprisingly large 
number of fifty-four concerts. Of piano recitals, 
there were some forty; of song recitals, sixty.; of 
violin recitals, thirty-three. Besides these there 


were at least thirty mixed concerts. Total, 415. 


——@—-—— - - 


HAMMERSTEIN'S. VENTURE. 


It is reported that the nearly finished American 
Grand Opera House, built by Oscar Hammerstein 
at Lexington avenue and Fifty-first street, will be 
used by him for comic opera productions at popular 
prices, beginning as soon as the house will permit 


occupancy. 
sinha isaititibaniia 


SINDING COMPOSES CANTATA. 


Christian Sinding has composed a cantata in 
commemoration of the rooth anniversary of the 
federation of Norway and Sweden. This will be 
heard for the first time at the forthcoming cen- 


tenary celebration in Stockholm. 
a 


OPERATIC SHRINKAGE. 


Over 30,000 grand operas have been produced 
since the year 1597, and of all that vast number, 
only about seventy-five are in the current reper- 
toire. That, indeed, is writing one’s fame in water. 
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fia VARIATIONS J 


Gala Opera at Covent Garden. 

Thoughts of various personages concerned in the gala 
opera performance given recently at Covent Garden, Lon- 
don, where the royal box was occupied by the King and 
Queen of Denmark and the King and Queen of England 

Conductor—I’m giving the performance of my life. How 
I wish I could face the monarchs to see the effect of my 
leading. 

King of England 
him. 


l wonder if his right arm ever hurts 
Queen of England—He must carry at least two handker- 
chiefs. 

King of Denmark—I suppose the people on the stage and 
the orchestra could do just as well without him. 

Queen of Denmark-—He’s very impolite; he points at the 
singers. 

Prima Donna—lI’ve got them enthralled; I can feel it 
They never stirred while I sang my aria 

King of England—My, but she’s fat 
Queen of England—I wonder what would happen if a fly 
were to flit into her mouth? 

King of Denmark 
to. 

Queen of Denmark 


That’s the longest song I ever listened 


What an ugly frock she’s wearing 


King of England—That little American minx in the box 


across from here is staring her eyes out at me. By Jove 
she’s rather pretty. 

Little American Minx—Doesn’t he look solemn. | won 
der if kings ever sneeze? I'd like to tickle his nose with 


a straw. 
Queen of England 
night. How much better I look in it. 
The Duchess 


How much more becoming it is to me 


The Duchess is wearing my color to 
Her Majesty is wearing my color tonight 
Tenor—I'm in splendid voice. How those queens must 
After all, 
His hands are awfully red 


His wife de 


thrill at hearing me. women are women 
Queen of England 
Denmark 
tired of hearing him sing 
The Statesman 
ward to see me 


Queen of ubtless gets dreadfully 
The King of Denmark is leaning for 
King George must have told him about 


me. I'll sit forward to them a better view of 
file. 
King of Denmark 


Now he’s planted himself squarely in the way 


give my pro 

I wish that ass wouldn't keep moving 

about so. 

of my seeing that stunning looking brunette 
Impresario—I’m sure their Majesties are delighted with 

The evening is a brilliant success 

I'm bored to death 


the performance. 
King of England 
Queen of England—I hope there’s a dark scene soon so 

that I can yawn. 
King of Denmark 
Queen of Denmark 


Why ts 
At any 
on George and Mary for this when they come to Copen- 


opera r 
rate, we can get our reveng 


hagen; we'll give them a gala opera performance, too 


Cadman’s Eulogy of Nordica. 

May 10, 1914 

I was, of course, shocked as well 
Lillian Nordica and | 


songs 


Pasadena, Cal 
Dear Frienv Liesiine 
the death of 
American 


as grieved to learn of 


think I, 
should be the most grateful to this gifted and kindly prima 


more than any other writer of 
donna, for it is to her I owe a debt of gratitude which can 
never be measured in words. 

When I was struggling for recognition in 1908, she sent 
for me while she was in Pittsburgh, and the genuine inter 
est and courtesy shown an utterly unknown composer 1s 
responsible for whatever success I may have attained to 
This, coupled with an exploitation at the 
the Musica! 


since. 
time by your own self in the columns of 
Courter and without the remotest suggestion of expected 
solved the problem 


proper 


remuneration from me or your paper 
of public recognition at least 

It was one day only after my meeting with the great 
American singer that her singing of “The Land of the Sky- 
Blue Water” “started things,” 
until this act brought my work before every other Amer 
icaff’singer. Nordica, unsolicited, spoke to David Bispham, 
who immediately began to There has 


and it was no time at all 


feature my songs 
been scarcely one Nordica program, whether given at home 
in Europe or the Antipodes, on which one or more of my 
songs have not been featured, and the public will never 
know the beautiful and heartfelt letters this great woman 


has written not only to myself, but also to other striving 
writers of music. : 
When I was struggling to regaig@Mmy health in i911 at 


Albuquerque, she conceived of the idea of having me ac- 
company her in my songs at Oklahoma City as one more 
deed of recognition and helpfulness. It was just such ac- 
tions which endeared her to thousands who will never read 
these lines. Is it any wonder that I have an ache and deep 
sense of sorrow as I write this? Her goodness to me 
meant an open sesame, the dawn of a better day, the find- 





ing of the path, and it is with a profound feeling of grati- 
tude that I shall ever cherish the friendship and sweet 
memory of Lillian Nordica, America’s first and greatest 
Sincerely, 

CHARLES WAKEFIELD CADMAN 


soprano. 


Another Tribute. 
Clarence Lucas contributes these heartfelt and original 
reflections upon the passing of the famous prima donna 
“It is strange how destiny and accident send deat! 
+} 


often in unexpected moments and out-of-the-way places 
Could Poe or Hoffmann have selected a less attractive sur 
Lillian 


set to a glorious day than to make Nordica pass 


from the music and splendor of the world’s great temples 
of song and die alone amid the silence and the solitudes of 
an East Indian island? 

Antoinette as a little girl 
Austria, patting the cheeks 


“Recall, too, the lovely Maric 
happy in the royal palace of 


of the wonder child, Mozart. And see her a few years 
later, standing in a laborer’s cart in shabby garments, jolt 
ed over the stones, jeered by the Paris mob, on her hor 


rible ride to the guillotine. Mozart, the king of harmony 


was carried to his unmarked grave in the pauper’s field 


without a note of music or the sound of a friendly foot 


step 


“Strange, too, was the irony of fate that took a Corsicar 


boy from a litthke Mediterranean isle, made him the scourg: 


of Europe, set him on the throne of France, and left him 


to die in an English fortress in the southern seas, not very 


far from where the last of the Napoleons perished amid 


the blacks of Africa, a petty officer in the British army 


Or shall we turn to the child of poverty, learning to writ 


with a charred stick on a board, and watch him ascend th 


} 


steps of the nation’s capitol to be assassinated as the mar 


tyred president, Abraham Lincoln? 
“History is full of such strange romances—Julius Cesar 
stabbed, with his hands outstretcl 


Rome : the 


conqueror of the world, 
ed to seize the 
Il of 


geon; men with money 


imperial crown of royal King 


Edward England tortured and murdered in a dun 


enough to buy a fleet, sinking in 


their Titanic coffin to an icy tomb in the North Atlantic 


and a little girl trilling her artless songs in the hills of 
New England, captivating the world with her siren voice 
ind journeying to Java for her long farewell!” 

Operatic Sleuthing. 

A snapshot taken especially for “Variations” show 
Mary Garden and Henri Scott in front of the Odeon, St 
Louis. A few hours later Miss Garden made her burried 
‘getaway” from the Chicago Opera Company id tl 





HENRI ( TT AND MARY GARDENS 
newspapers announced her desperate illness No traces 
of the prima donna’s terrific ailment (which was cured b 


York) are visibl 


Louis to New 


on the accompanying photograph 


the railroad ride from St 


A Transatlantic Titter. 


From London Musical News is this timely jape on a tonal 
subject 

‘A former choirboy of the Church of St. John the Di 
vine, New York, F. G. Bourne, has presented $500,000 as 
an Easter gift to the choir school of the church It may 
occasion some surprise that a choirboy and a subsequent 


} 


choirman should possess such superfluous wealth, but 


Bourne was for eiehteen vears the preside nt of the Sin 





ompany, lich seems a particularly ap 
; : P ‘ } 
propriate avocation The take it, is by 


way of being a Singer Manufacturing Company also.” 
American Comp *, Attention! 


The Anti-Collar League 
a journalist 


Manufacturing 


chotr school we 





has been founded in Paris 


Maurice Verne 
The Divine Art. 

ee don't believ 
can show anywhere near so much stupid con eit, general 


other art 


e that the average talents of any 


pated bigotry, and odious defects of 


and spite, as music can.”—From 


imbecility, shallow 


Ernst 


character, like envy 


von Wolzogen’s “Florian Mayr.” 


Paviowa’s Habit. 
Vew 


York Sun, May 13 N er rk American, May 

1914. 13 
In kissing the 
Mme 


printed a 


IOI4. 
the Kais 
le it 


rouged 


Kaiser's As she kissed 


hand Pavlowa im erin’s hand the dancer 


kiss from her the imprint of her 


rouged lips on his white lips on the imperial white 
glove, leaving a red mark. kid glove Paviowa con 


The 


ly agitated and alarmed = sink through the floor 


dancer became reat fesses she was ready te 


when she saw what ha t E 
happened, but the 
assured her that it did not 


matter 


St. John’s Summer. 

Algernon St. John Brenor 
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he dancing kid on roller 
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LEONARD LIERLING. 


New York Artists Appear with Albany Club. 


subscription concert in the annals of 


Albany, N. Y 
Odd 


With the twelfth 
Mendelss , given on Wednes 
Hall, with Cecil 


reciters, 


ohn Club of 


May 13, at the Fellows 


eniinik 


Fanning, one of America’s most versatile song 


and Sascha a violinist of exceptional talent, as 


male 


J it obse n 


issisting artists, this excellent singing society of 


oices brought its 


fourth season to a fitting close. 

concerning this male chorus which 
In the 
‘lace, to Frank Sill Rodgers, organist, pianist, teach- 


Mendelssohn so0- 


\ word or two here 


York’s capital city harbors is well merited. 


ind incidentally director of the 


the greatest share of credit for the admirable 


ifty voices under his surveillance, for due 


ceasing vigilance and fine musicianship, the club 


ible to work up to its present high standard as 


ensemble organizations in the country. 


} 
oO be 


unnoticed and one which adds 


ner details of a performance by this 
ability found in the 
Pickett, and the 


strength 


ind surprising 


The baritone, Le Roy 


Kenny, both have voices of great 


vl performed their respective solo roles 


delivery Mr 


abilities in no 


conductor 
and 


artistic Rodgers as 


d his uncertain manner, 


of the various works offered are rar 


full was as follows 
Mark Andrews 
on Ff Andrews 


lrotere- Frantz 


liunting 


Song 


Schubert 
Schubert 
Wolt 


Loewe 


Hugo 
Carl 


Wakefield 


Dvorak-Spross 


Cadman 


Pugnani- Kreisler 

Handel 

Francoeur- Kreisler 
Sidney Homer 
Marshall Kernochan 
Car! 
Harriet 
Liza 


Busch 
Ware 


Lehmann 


Ww .u 
Henry K 


Neidlinger 
Hadley 


i-Elman 
Mozart 


~ammartin 


. Kreisler 


Zigeunerweisen Fiadnke .+.-. -Sarasate 
Sascha Jacobsen 
...Dudley Buck 


at the organ. 


The Nun of Nidaros seaelie ike 
Thomas Geer Kenny, tenor; Frederick Rocke, 
The Club 
In the final number, “The Nun of Nidaros,” by Dudley 
Suck, an especially fine rendition, in which intense and 
judged effects combined with the giving of the 
member, was brought 


Mendelssohn 


nicely 
from each performing 
forth by Dr. Rodgers. 

The prominent young Cecil Fanning, was 
heard for the first time in Albany, and his success there, 
was immediately pronounced in his opening 
With the closing strains of Schubert's “Der 
a generous tremor of enthusiasm broke forth 


very best 


baritone, 


as usual, 
number. 

Wanderer,” 
in the hall. In the pleasingly arranged group of German 


and English songs which followed as his share of the 
program, Mr. Fanning’s superb art was ever in evidence. 
He is a singer of rare temperamental and one 
gifted with that beautiful refinement of feeling and emo- 
tional insight that enables him to convey to his hearers 
His perfect diction is 


One need 


power 


the true content of his subject. 
one of the preeminent features in his work. 
not wonder at the extraordinary success this young Amer- 
ican has achieved all over Europe and his home land af- 
ter one has heard him, for Fanning’s art is truly quite 
“apart.” 

Sascha Jacobsen, apparently another of those Russian 
Jewish violin prodigies, certainly is foreordained to rise 
Even now Jacobsen’s playing 
A tech- 
nic of fluency and pearllike clearness with a mental grasp 


high in his chosen field. 
has many of the markings of genuine virtuosity. 


and command which holds his audience ever at his will is 
covered by a tone romantic and passionate in its color- 
ing. 

A “smoker” 


without 


for the club at Hotel Ten Eyck, which, as 


goes saying, proved highly enjoyable, followed 
the program, 


CANADIAN MUSICAL VIEWS. 


Musical May, 1914.] 
\s iron is the index of trade, the orchestra is the index 
her 


[From the Canadian Journal, 


of musical appreciation; and that Toronto accords 


band increasing support, that pioneer Calgary his this year 
arrived at professional symphonic music, that Winnipeg 
is now rumored to have a municipal fund and some 
her proposed orchestra, as that several 


Ottawa and Edmonton) 


$30,000 toward 
other cities (notably Quebec, 
maintain amateur societies, is all significant of the thor- 
oughness of Canada’s musical interest. 

As we go to press there is organizing in London, On- 
tario, the Canadian Music Teachers’ Association. Prof. 
Norman Andrews, F.C.G.O., at the head of the Brantford 
Conservatory, who was active in founding the Canadian 
Guild of Organists some years ago, urged this move to 
protect both musicians and the public, of whom some 
90,000 are studying music in Ontario alone. F. C. Thomas, 
F.C.G.O. (Brantford Conservatory), and Prof, F. L. Will- 
goose, A.R.C.O., president the London Conservatory, are 
with him the committee of organization. If this new so- 
ciety should achieve a fraction the usefulness of the Guild 
it will more than justify itself. 

Leonard Liebling, the editor of the Musicat Courter, 
included Toronto in his recent tour of American cities, 
and his report of the musical situation here appeared in 
the Musrcac Courrer for April 15. In a long interview 
granted the editors of the Journal he discussed magazine 
conditions generally, and in particular communicated many 
valuable conclusions drawn from his long experience. Mr. 
Liebling is much impressed with Canadian musical activity, 
and says there is a big opportunity before the Journal. 

Clarence Lucas’ compositions compel admiration by vir- 
tue of their sincerity, splendid harmonizations of the con- 
ventional kind (always the basis for true tonality) and the 
uplifting and suggestive character of his melodies. His 
piano pieces have the real piano idiont. They not only 
require from the pianist fine technical resources, but they 
sound rich, harmonious blends of tone effectively 
and beautifully contrasted. The musical eye everywhere 
meets interesting combinations and designs, which are al- 
ways developed with skill and rare imagination. Many of 
his songs have the real ring, are admirable specimens of 
their kind. For instance, “When Stare Are in the Quiet 
Skies,”” “A Song of Memories,” “Eldorado,” “Iroquois 
Serenade,” “When Winter Comes,” “Waiting for You,” 
are replete with the song spirit, poetically woven with the 


well 


words so that accent, suggestion, and all are just as they 
should be. Sometimes there is a tang of the tragic, of 
moonlit nights, of love, of wistful melancholy; but never 
of bitterness and despair, or of things not good to think 
upon. The songs are bathed in refreshing ideality, and 
strongly appeal to persons of refined reflection. 

When in 1003 Kubelik first appeared to astonish the 
world with his technic, Otakar Sévcik became 
overnight a famous teacher. Pupils literally flocked to 
him: a revolution in bowing took place. Yet for years 
Sévcik had devoted himself to perfecting complicated 
technical exercises—his “Four Thousand Bowings,” now so 


musical 


popular the world over. Nervous and averse to public 
appearance, he had seldom played before an audience; so 
that, although his studies were familiar to a select few, 
to the profession generally they were utterly unknown until 
the Kubelik triumph. 

Anticipating its European trip, the Mendelssohn Choir 
this year inaugurated spring rehearsals, and two great 
works thus set in preparation were the “Requiem” of 
Brahms and the “King Olaf” of Elgar. Rehearsals are 
now suspended until September. 

The Victoria College Glee Club, E. R. Bowles, con- 
ductor, is to have a tour of England and Scotland which, 
by anticipating the tour of the Mendelssohn Choir, gives 
it the distinction of being the first large musical organi- 
zation from Canada to visit the Old Country. The club 
sails on June 2 for twenty-five concerts, in which Robert 
Courtney (tenor) and Frank Oldfield (bass) will be solo- 
ists. 

The Edmonton City Council has granted $500 toward 
the seventh Alberta Musical Festival Competition, held 
in that city May 19-21. Dr. Vogt was one of the adjudi- 
cators. The association is aiming at recognition as a 
provincial institution and plans to meet in Calgary next 
spring. 

The Saskatchewan Provincial Musical Association met 
for its sixth annual festival in Saskatoon, May 25-27; and 
Dr. Vogt was an adjudicator there also. Elgar’s “Corona- 
tion Ode” and “Reveille,” Vogt’s “Indian Lullaby,” Mohr’s 
“Hymn of Praise” and Mendelssohn’s “Forty-second 
Psalm” were among the choral numbers. Several Cana- 
dian composers appeared on the program, and there a prize 
was offered for original anthem composition. 

After his Toronto concert Carl Flesch entertained a 
group of friends at supper in the King Edward Hotel, 
among whom were Mr. and Mrs. Lavoie-Herz, Mr. and 
Mrs. von Kunits, Clarence Britten, Walther Kirschbaum, 
Boris Hambourg and Leonard Liebling, of the Musicat 
Courter. Much pleased with his first Canadian reception, 
he expressed his astonishment at “the courage of Toronto” 
to re-engage him before ever hearing him. He is im- 
pressed with the Canadian love of music, especially with 
the excellent schools in Toronto and the great number of 
earnest students, and is looking forward to next year’s 
appearance with evident pleasure. 

Josef Stransky, conductor of the Philharmonic, and Mrs. 
Stransky were guests of honor at a luncheon on April 
5 with Dr. and Mrs, Vogt. 

At the studio reception of the Society of Graphic Arts 
the members and their guests enjoyed an original program. 
Augustus Bridle, musical editor of the Canadian Courier, 
impersonated Beethoven; Alan Sullivan read a humorous 
sketch of his own; Redferne Hollinshead gave operatic 
arias in costume; the cartoonist, Fergus Kyle, played the 
violin. 





Did the Hebrews Borrow Their Music ? 
Bensonhurst, N. Y., May 11, 1914. 
To the Musical Courier: 

My attention has been directed to the translated article, 
“Hebrew or Egyptian Music?” which appeared in your 
interesting issue of May 6, 1914. The writer well says it 
is a “daring hypothesis” to term the Hebrew music and 
the Egyptian music “. . . one and the same thing”; 
“daring” indeed, because, apart from the long residence of 
the Hebrews in Egypt, there is not a single fact to bear 
out such a theory. On the contrary, the Hebrews were 
warned many times to beware lest they copied the ways of 
the nations; that “according to the ways of the land of 
Egypt, in which ye have soiourned, ye shall not do,” is a 
frequent reminder. Their surroundings in Egypt were far 
different than at subsequent times, for the indubitable 
teaching of the Holy Scriptures is to the effect that they 
lived apart in the land of Goshen, originally assigned to 
Jacob and his household for a residence; that they fol- 
lowed vocations, specially that of shepherds, rendered 
offensive to the native caste, that worshipped almost every 
species of animals. 

Nor is the writer of the article in question or the person 
he quotes justified in the ‘least when he asserts that the 
exode took place in the reign of the Hyksos. History and 
the later discoveries have proved that these “foreigners,” 
as they were styled (who coming from Upper Egypt in- 
vaded and conquered Lower Egypt), ruled about the 
period from Abraham to a time subsequent to Joseph, 
whose premiership flourished under their dynasty; that it 
was the native kings that subsequently drove out the 
Hyksos, and these natives were alarmed at the marvelous 
increase of the Hebrews, wherefore they took measures 
to decimate their number; that the ruling king, who op- 
pressed the Hebrews, was Rameses II, of the native 
dynasty, and that Amenophis or Menephthah was the 
Pharaoh of the Exodus. Hence, your writer’s assertions 
seem very gratuitous; in fact, rather remarkable, in view 
of what is well known and generally admitted by Egyp- 
tologists. Josephus, the historian, declares that Moses was 
an adept in all the learning of his time. True, he must 
have acquired considerable knowledge through his early 
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rearing in a king’s palace and through meeting with Egyp- 
tian priests, then the sole possessors of what learning there 
was. 

The writer’s statements concerning biblical references 
are vague indeed, especially since he cites none in partic- 
ular. Unquestionably, Coptic words have crept into the 
biblical text, but few there are, indeed, as compared with 
those of other languages, essentially Aramaic; and then 
again, the Semites were loth to embrace any culture or 
knowledge of a kind essentially Hamitic. That there may 
be particles of admixture here and there is not to be gain- 
said, although these instances prove little, if anything. 

Who tells the writer that Moses “initiated to the 
cult of their (the Egyptian) religion, was a priest, and 
raised to the highest the Egyptian 
Is such a thing believable of the great Hebrew 


was 
finally degrees of 
hierarchy.” 
legislator, any more than the specious statement that “the 
caste of the Levites corresponds exactly to the Egyptian 
caste”? Why, the very fabric of Hebrew tradition and 
of biblical teaching would be overthrown by the acceptance 
of such a monstrous theory 

Because there was no ancient musical notation which in 
the least corresponds with that of Gregory and Ambrose 
fathers of our modern system—does it follow, therefore, 
that the Hebrews must have imitated the method in vogue 
among the Egyptians? The writer that he can 
recall the shophar and the karen” 
instruments purely Hebrew.” Does not that of itself prove 


that the Hebrews were original in their instrumental con 


tells us 


“only (horn) “as 


these two instruments confined to 


but 


ceptions? Nor were 


“military purposes,” they served, with others (just 
read, for example, Psalms 92 and 150, the latter in partic 
ular, and be convinced that quite a number of other 


instruments, some well in use among the moderns, were 
brought into play); the harp, even the organ, the timbrel, 
the cymbals of differing character, etc 
But to cap the whole series of the writer’s statements 
rather, figments of an overwrought imagination—we ar 
treated to the startling conclusion “that the characteristx 
the 
synagogues are naught but the distant echo of those which 
And 


melodies which at present day we hear sung in the 


rang in the ancient temples of Memphis and Thebes.” 


what “melodies” are these, and in what “synagogues” ar: 
they heard? There is scarce a Hebrew melody extant 
that can be traced further back than the early Middl 


few, Jewish, too, in 


Moses 
adk yptic m of 


Ages, and even of these there are 


Nor does it stand to reason that our 


every sense. 
master, would 


anything emanating from idolatrous sources 


have ever countenanced the 


nor would 


the synagogue, following in his wake, have adopted or 


even sanctioned, apart from scattered songs, popular 
among the people at large, anything whatsoever that 
savored of what is in conflict with the religion and the 
principles of Judaism. Rev. Henry S. Morais 
CINCINNATI BREVITIES. 
Cincinnati, Ohio, May 4 


Julius Sturm, first cellist and manager of the Cincinnati 
Symphony Orchestra, took twenty-five men, including the 
principal players of the orchestra, to Lexington, Ky., this 
week for the Lexington Music Festival. This engagement 
following so closely on the heels of the Cincinnati May 
Festival, the carried off the 
honors, guarantees an especially good orchestra for the 
Kentucky event, the men having been constantly in rehear 
regular orchestra concert season 


where Cincinnati Orchestra 


sal since the close of the 


here. Pier Adolfo Tirindelli officiates as conductor 
GRADUATION RECITALS 

toth the Cincinnati Conservatory of Music and the Col 
lege of Music are greatly engrossed now with the gradua 
tion recitals of their numerous students Among thes 
events was the recital given last Thursday evening by Lil 
lian Duerig, a talented post-graduate pianist from the class 
of Wilhelm Kraupner. of the Conservatory faculty. Miss 
Duerig’s program was one requiring attainments of a vir- 
tuoso type and she acquitted herself in a highly commend- 
able manner. In a recent concert at the Conservatory Miss 
Duerig offered an original composition, a violin and piano 
sonata of real merit. Another pupil of Mr. Kraupner, Ella 
Holroyd, reflected great credit on her teacher at a recital 
given last week. Her program included several novelties 
the Arensky concerto, compositions by Huber and Longo 
besides the op. 78 of Reethoven, capriccio, op. 22, of Men 


delssohn, and several Chopin and Paderewski numbers 
Purits rrom Comainep CLasses 

A very enjoyable evening recital was given by pupils 
from the combined classes of Romeo and Giacinto Gorno 
of the College of Music, last at the Odeon. The 
former's pupils were up to their customary standard, and 
as this was virtually the first of this year’s presentations 
by the latter’s class, special interest was attracted to their 
work. Of the vocalists all showed thorough preparation 
and several voices of excellent quality were heard. Hazel 
Brandenburg. who is also a talented young violinist, sang 
the “Voie che Sapete” from “Figaro” and a song by Du- 
rante. and the duet from “Aida” was well given by Norma 
Weidner and Clara Reinhardt. A musical and intelligent 


Monday 








interpretation was given by Mrs. Weidner of the recitative 
Bird of 
Mrs. Reinhardt also sang two songs by Henselt 
Mrs. Reinhardt gave 


and aria from “Aida” and Chaminade’s “Sweet 
Spring.” 
and Mary Turner Salter with fervor. 
evidence of musical versatility, appearing as a pianist as 
well as a singer, playing in a correct and musicianly manner 
Albino Gorno’s concert study, “Burlesca.” 
Of the other Edna 


Chaminade’s “Interlude” with fine taste and 


Wildheck played 
Alice Majow 
ska showed a fine conception of the musical requirements 
of the Sgambati nocturne, besides displaying a well devel 


Leo 


much deserved 


instrumentalists 


oped technic and correct interpretation Stottregen 


gave a good account of himself and won 


applause by his able performance of a Strauss-Schutt con 


cert paraphrase, and Alicia Eisen-Hauss’ performance of 


the Pierne scherzo caprice was adequate in every respect 


Norep Artists Vistr CoNSERVATORY. 
Among the pleasant auxiliary events of May festival 
week were the visits which Signor Amato. Florenc 


Hinkle, Miss Keyes and Henri Scott paid the Cincinnati 
Conservatory of Music. On Wednesday afternoon Signor 
Tirindelli 


to the 


lifetime friend of 
Mme 


which will be 


Amato, a Signor accom 


panied by Amato, paid a visit conservator) 


long remembered and cherished by the stu 


dents of that institution Signor Amato responded t 


the rousing greeting of salvos of applause by a most era 


cious speech, later adding two of his famous arias as a 


tribute of his appreciation of the enthusiastic welcom 


accorded him Signor Amato was much interested in 


American conservatories as typified by Miss Baur’s insti 


tution, and took great pleasure in discussing musical m 


ters with the students. On Saturday morning the arrival 


at the conservatory of Florence Hinkle, Miss Keyes and 
Henri Scott created a furore, the artists graciously yield 
ing to the enthusiastic demonstrations of the students by 
contributing a group of songs and arias on the spur of 
the moment 
Nott 

The past week at the Cincinnati Conservatory of Music 
was given over to recitals representing artistic results 
Signor Tirindelli’s masterly teaching The first of the 
violin series took place before a large audience on Mon 
day evening, when eleven gifted young students con 
bined forces in presenting a delightful program. The par 


ticipants played with poise, confidence and temperament 


and were received with much well merited applaus« 


The midweek students’ recital given at the Cincinnati 


Conservatory of Music last Wednesday afternoon was 
one of the very delightful musical events of the werk 
The following participated: Alma Duke Jones, Eva Gat 
liff, Margaret Evans, Joe Ellis, Inez Gill and Doroth 


Kellogg 


The Saturday students’ recital at the Cincinnati Con 


servatory of Music was yesterday participated in by pupils 


from the classes of Pier Adolfo Tirindelli, Theodor Bohl 
mann, Marcian Thalberg, Wilhelm Kraupner, Hugo S« 
derberg and Leo Paalz Thos taking part were Chester 
Moffett, Janet Watt, Agnes McDonough, Freda Roesch 
Mozelle Bennett, Frieda Besuner, Myriam Lutz, Emil 
Hillman Allison, Verena Althaus 
M rc Tecla Vigna whose large class of vocal studet 
number among its members many talented operat 
aspirants, sails for Italy shortly, going first to Milan, and 
from there to a restful villa in northern Italy 
Jessie Partition Tye 


OMAHA’S RECENT EVENTS. 


0 Neb.. M , 
critic of the Omaha Bee 


Henrietta M. Rees, the musi 


gave an organ recital at the First Baptist Church, last 
Tuesday evening, assisted by Mrs. A. I. Root, contralt 
A program carefully chosen from the works of the old 
masters and of later writers gave Miss Rees ample oppor 


grounded 


well 


registration, and of a 


tunity for the display of a complete and 


technic, of excellent taste iv very 


satisfying manner of The principal number 


} 


interpreting 


"vy Borowski, a fantasy by Saint-Saens, and 


Bach. Mi 


American Guild of Organist 


were a sonata 


Rees is an associate of 


Mrs 


employed her mellow voice to good advant 


a toccata and fugue by 
the Root. the assist 


ing contralte 


age mm the delivery of two arias and an encore 
Prawo Reerrar ev Auice Daves 
On the evening of April 30. Alice Davis appeared in a 
piano recital at the First Baptist Church, and proved her 
self to be a very capable and accomplished performer in 


her chosen instrument. Her program included Beethoven's 


thirty-two variations, a group of five Chopin numbers 
another group of modern pieces by Griegw. Sinding. De 
bussy and Moszkowski, and the Liszt E flat concerto, for 
which a second piano accompaniment was furnished by 
Cecil W. Berryman Miss Davis revealed pianistic quali 


ties of a high order, giving a particularly good account of 


herself im those compositions requiring brilliance and 
nower 
A Trio or Recrrars sy Corvi~x Prens 
Tames S. Colvin is presenting three of his pupils iv 
individual piano recitals in the auditorium of the newly 


(Continued on page $7.) 





Musical Art Society Study Program—Successful Appearance 
of New Orchestra —Lorelei Club Presents 
Attractive Numbers. 





Telephone, Main 4479, ) 

210-2 Auditorium Building, } 

Spokane, Was May 4 J 

Che tifth study program, season 1913-14, of the Spokane 
Musical Art Society, was given April 17, at the Chamber 
of Commerce Assembly Roon A very able and inter 
esting paper on the modern orchestra was given by George 











\. Stout, director of the Spokane Symphony Orchestra 
with illustrations on the wind instruments by members of 
the orchestra. The second part of the program introduced 
two newcomers to the Spokane musical field, Katherine 
Hunt Dwelley and Harriet E. Reynolds Mrs. Dwelley 
has a winning personality and a particularly piquant 
manner of interpretation, wisely choosing songs that fit 
the limited compass of her light soprano voice. Her first 
group included old French songs, which she prefaced with 
free translations of their 1 caning They were Ou Bots 
Rossignolet,” 1715 La Gl and “La Pouk from the 
old opera “Genevieve de Brabant.” | er second group 
children’s songs, she was equally happy, winning sudi 
ence com etely 
liss Reynolds played Schumann's romance »p. 28 
No » and the Rubenstein staccato etude und Mrs 
l F. Williams and Mrs. George R. Lovejoy plaved an 
arrangement tor two panos f romance, valse and polo 
naise by Arensky 
Lome Al BR LC ONCERT 
The fourth Lorelei Club neert, at the First M. FE 
Churel April 28, was another artistic t c 
chorus and its director, Joseph D. Brodeur 
While many of the number ave be it tormer 
concerts, they were the cream ind mace 1 prograr 
the club’s most popular selections They were Dvorak 
The Ring be (sarcden ot Flowers Hu 
Destiny.” Nevir Nightinwal Song,” Rachmani 
nott's The Lonely vine Crermat Reauteou Mort 
ind Woodmatr Ashes Roses The m 
work of the eveni ge was d'indy’s intata Mar lawda 
lene.” The chorus sang thi imbe eautifull und = the 
oloist, Mrs. Dayton Stewart ntralt ‘ 1 ‘ ict 
This concert brought out nothe vyoome | ward 
Bruck llist whe e plave Boellmant iati 
Symphonimaues,” following it with a weir ind m ful 
Oriental compositior whicl va yvreete l prol ges 
applause 
Leonardo Brill, violinist, who is held in ix t ! 
Spokane musicians, gave masterly renditi I 
concerto in G minor, and, in resp et f applat 
the Bach prelude and fugu 
[he accompanist for Messrs. Bruck Brill was 
Harold Strong, who made such a good it pression that it 
is to be hoped he will find Spokane miu t hking 
that he will remain here Nellie Odegord was a mpanist 
and Lillian S. Ross orwanist for the clul 
Lax \ LJRcHu re | T \pw 4 
Under the AuUSspICes f the Musical \ . iet the 
Spokane Symphor (Irchestra, Georwe A tout irector 
made its initial bow, at the Lewis and Clark High School 
Auditorium, Thursday, April 30, before an audience that 
packed the place to the doors.. It is estimated that fully 
five hundred people were turned awa is all ttlable 
space was occupied | eight o'clock 
The orchestra was organized last November and ha 
rehearsed faithfully, preparing for it Appearance » the 
players have become accustomed to the nsemble and t 
the director, giving the impression of season plavers and 
i well established organizatior 
The opening number March Militaire I ubert 
‘ enthusiasticall received Keler Bela’s | tspiel 
rought out a sn thine phrasing and a unanimit 
ind brilliancy oT tore ti at alled tor anothe ; 
ipplause In Massenet’s . Pittore ‘ nat 
ballet Angelus” and “Fete Boheme the ame smoothne 
tf tome nd beauty of were bservec Str 
Blue Danube came next, rousing n memort wit 
its many beautiful cadence llowed the overture 
Ihe Merry Wives of Windsor by Nicolai, whi 
given a musicianly reading The closing number Por 
and Circumstance.” N 1, by Elgar. finished amid a 
of applause, in which the audience gave vent t 
ment which had been seeking an outlet during t i 
The ery excellence ot the orchestra " ‘ kes 
their feelings that thew seemed afraid r l r wo 
not realize how fully the were appreciated 
Luther B. Marchant, the soloist for the « KW ‘ 
the “Toreador” song from “Carmer ac mpanic the 
orchestra, and after insistent applause, repeats last 
verse 
It now remains with Spokane concertgoers to ¢ thei 
financial as well as their moral support. Thi , 
a good orchestra, which will grow in excell f iff 
cient backing is found to keep the players together 
Spokane is tortunate in having $0 many good musicians 


Exmo M. Minenart. 
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ILLINOIS MUSIC TEACHERS’ 
CONVENTION AT AURORA. 


Constitutional Amendments Adopted for Governing of Examination of Music Teachers and Issuing 
of Certificates of Proficiency to Successful Candidates—Centralia Next 
Meeting Place—General Chicago News of the Week. 


| go, Ill, May 17, 1914 University of Illinois, addressed the audience, her subject 
ual convention of the Illinois Mu- being “Club Women as Factors in Developing Local Mu- 
tion convened on Tuesday afternoon, ic” Kenneth M. Bradley, director of the Bush Temple 
with a very large attendance. The Conservatory of Chicago, voiced his opinion on what men 
of this meeting was the adoption should know about music; Eric Delamarter, of Chicago, 
constitution, whereby the organiza- J ave a review of the orchestral program of the day; 
examination of music teachers and Thomas N. MacBurney, vocal teacher of Chicago, told of 
tificates of proficiency to successful candi- the voice teacher's problem from the student’s standpoint, 
was offered as an ame ndment to the and John J. Hattstaedt, president of the American Con- 
les for three different examinations,  .eryatory of Chicago, paid a tribute to the memory of Dr. 
centiate, associate and fellow. This action was 11 S Perkins and Emil Liebling. 
final sessions of the convention Friday. The ‘ program of compositions by Illinois writers on Wed- 
for a board of fifteen examiners, made up in nesday afternoon was of importance, as many Chicagoans 
hree of representative singers, violinist, pianist, were represented, including Eleanor Everest Freer, Lulu 
nd public school music teachers of Illinois. The Jones Downing, Adolf Brune, William Lester, John A. 
xaminers elected includes D. A. Clippinger Carpenter and Felix Borowski. A program by Chicago’s 
indell and Adolf Muhlmann, of Chicago, in the vei) known musicians was given on Thursday evening by 
ot voice ; Adolf Weidig, Guy Herbert Wood- Edna Gunnar Peterson, pianist ; Rose Lutiger Gannon, 
go, in the violin department; Allen Spencer, contralto; George Sheffield, tenor, accompanied by William 
and Glenn Dillard Gunn, of Chicago, in Lester 
Dr. Charles W. Mills, of the Uni- The final concerts of the convention were given by the 
Bergquist, of Moline and Ros Minneapolis Symphony Orchestra, Emil Oberhoffer, con- 
hicago, in the department of organ, ductor. The afternoon’s program was an American one, 
of Oak Park; W. F. Westhoff, of Ot in which the orchestra had the assistance of Sarah Suttle, 
nson, in the public school music de pianist, of Chicago; Frederick C. Freemantle, tenor, of 
Minneapolis, and Richard Czerwonky, violinist of the or- 
NTION PROGRAM chestra. The convention came to a close with the evening 
vention program included a series of lectures concert by the orchestra, with Leonora Allen, Chicago so- 
cussions, concerts and recitals by foremost artists prano, and Cornelius Van Vliet, cellist, with the Minne- 
Illinois Walter Spry, of Chicago, delivered a talk apolis Orchestra, as soloists. 
illustrations on the proper balance between classic From every standpoint this convention was reported 
literature in teaching material; after which most successful. The next meeting will be held in Cen- 
issistant professor of the tralia and the officers for the coming year are: Emil R. 
Lederman, of Centralia, president; Mrs. W. C. Paisley, of 
Ottawa, vice-president; Hl. O. Merry, of Lincoln, secretary 
and treasurer; John B. Miller and Kurt Wanieck, of Chi- 
cago, program committee. 





Civic Music AssocraTIon. 

The first annual meeting of the Civic Music Association 
was held at the Chicago Woman’s Club on Tuesday after- 
noon, May 5. Mrs. George B. Carpenter, the president, 
reported on the year’s work. Forty-seven concerts, includ- 
ing artists’ recitals, orchestral and choral programs, were 
given by 1,162 musicians and were heard by over 25,000 
people during the winter. The election of officers fol- 
lowed, all of the officers being reelected. Several short ad- 
dresses were delivered and an informal reception for the 
musicians who furnished the Sunday programs at the parks 
closed the meeting. 


Se MeNpELSsoHN CLUB IN ELGIN. 
RANGES Harrison M. Wild conducted the Chicago Mendelssohn 
Club to success at its yearly concert at the Elgin State 


Management: SHAW & TUCKER Orchestra Building, Chicago 




















LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS 


SSS _zerer | HENRIETTE WEBER 


Management neert Direction 


Fifth A , Ne York 
Sviesne alice: ater Misses a It. Also the Larkin-Weber Recitals 


Consisting of 


Holland's Greatest OPERA, LECTURE RECITALS AND MELODRAMES and 
VIOLINIST 
Masagemest THE CHICAGO PIANO QUARTETTE 
Redpath Masical Bureau Henriette Weber, piano; Fritz Itte, violin; 
Chicage Carl Klammsteiner, cello; A. Van Der Voort, viola. 


Specializing in Opera Programs. 


(TEWKSBURY) Arrangements with Distinguished American Singers as Soloists 
Luolile STEVENSON cotzske FOR TERMS AND DATES ADDRESS MISS . WEBER 
- 4438 ry Anditorium Chie iL, Phone Harrison 4868-4869 
: Berteley sane, Heinen Building, ago, 
BASSO CANTANTE 
ste tee Building, Chicago 
Studie Phos 
ea a stt4 Herrises rity) 
BARITONE 
Voice Production Song Recitals 
Three years assistant to Frank King Clark 
Suite 609 y Arts pdm cemeae m. 


= HERMAN DEVRIES 


Will Remain in Chicago This Summer 


Registration for Summer Term Now Open 
STUDIOS: 518-528 FINE ARTS BUILDING, CHICAGO, ILL. 
































Asylum Tuesday evening, May 12. The program was made 
up of twelve part songs and after the concert the Elgin 
Lodge of Elks entertained Mr. Wild and the club at din- 
ner, at which several speeches were made by prominent 
Elgin citizens. 

American ConsexvAtory ALUMNI CONCERT. 

The American Conservatory Alumni will give a concert 
in the Auditorium parlors on Thursday evening, May 21, 
at 8.15. Jeannette Durno, pianist, and Sibyl Sammis Mac- 
Dermid, soprano, will furnish the program. 

NaTionaL Socrery ror Promotion oF GRAND OPERA IN 
ENGLISH. 

The annual meeting of the National Society for the Pro- 
motion of Grand Opera in English was held on Saturday 
evening, May 16, at Kuntz-Remmler’s. A dinner preceded 
the meeting, at which the election of officers took place. 


AMERICAN CONSERVATORY OF MusICc. 

The annual examinations in the various departments of 
the American Conservatory began Tuesday, May 12, and 
will continue throughout the balance of the month. The 
concert which was to have been given at Kimball Hall 
on Tuesday evening, May 12, by the students’ orchestra 
of the American Conservatory, has been postponed uniil! 
Wednesday evening, May 20. 

A program of compositions by Adolf Weidig’s com- 
position class will be given Saturday afternoon, May 23 
at Kimball Hall, under the auspices of the American Con- 
servatory. 

Cuicaco Musica, CoLLece ORCHESTRA. 

One of the most important concerts of the season was 
given in the Ziegfeld Theatre, Saturday morning, May 
16, as the closing Saturday recital of the present term. 
Leon Sametini, violinist, and Karl Reckzeh, pianist, ap- 
peared as soloists with the Chicago Musical College Or- 
chestra of seventy members. Mr. Reckzeh played the 
Beethoven concerto, No. 5, E flat major, op. 73, with Mr 
Sametini conducting. Mr. Reckzeh conducted when Mr. 
Sametini played the Rimsky-Korsakoff “Fantasie de Con- 
cert.” This affair was the last of the Saturday recital 
series, which began last October, and the soloists, both 
members of the Chicago Musical College faculty, are 
widely known artists. The college orchestra is an insti- 
tution founded many years ago and conduced by Karl 
Reckzeh, chiefly for the training to be given by students 
of orchestra instruments in the college. 

Jennetre Loupon ScHoot Procram. 

In the Assembly Room, Fine Arts Building, Saturday 
afternoon, May 30, the Jennette Loudon School of Mu- 
sic will give a program by the different grades of the 
school. This will include demonstrations of the original 
work from the primary to the older grade, as well as the 
illustration of the work done in singing by Eda D. Ohren- 
stein, of the faculty. 

Pupits or Loutse St. Joun WesTeRvELT. 

Pupils of Louise St. John Westervelt furnished an in- 
teresting recital program Saturday afternoon, May 16, at 
Recital Hall. Their work reflected much credit and 
showed that their training had been along artistic lines. 
Those who took part were Ramona Pfiffner, Harold 
Dunsmore, Grace Wynn, Celia Williams, Nina Weaver. 
Glenn Stables, Alberta Smith, Marion Williams, Edward 
H. Quinn and Anne Sullivan, of the Chicago Grand Opera 
Company. 

Cuicaco SuNDAY CONCERTS. 

At the Blackstone Theatre last Sunday afternoon, May 
10, Vera Poppe, the English cellist, made her debut here in 
recital under the direction of F. Wight Neumann. Miss 
Poppe had the assistance of Heniot Levy, the Chicago 
pianist. 

Augusta Alberti, contralto, and Eugene de Rippard, cell- 
ist, appeared in joint recital at the Fine Arts Theatre the 
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same afternoon. This was the ninth and last concert of 
the Metropolitan Artists’ series given under the manage- 
ment of Ernest L. Briggs. 

CaroLyn Witiarp Presents Puri. 

Carolyn Willard presented one of her artist pupils in a 
joint recital Monday evening, May 11, in the Little Thea 
tre. This was the second of a series of three recitals at 
which Miss Willard and Miss Bollmann present their artist 
pupils. Elsie Simpson, pianist and pupil of Miss Willard 
helped furnish the delightful program of the evening 

Erste Eipam Nn Recrtar 


Elsie Eidam, a graduate from the class of Clarence 
Eidam, was presented in a piano recital by her teacher on 
Monday evening. May 11, in the Auditorium Recital Hall 
Her program enlistec selections by Bach-Liszt, Beethoven 
Chopin, Debussy, Strauss-Tausig and Grieg, by her rendi- 
tion of which she did herself as well as her teacher credit 
Cuicaco BAaNnp ASsocIATION 

On Monday evening, May 11, a publicity and membership 
campaign was begun by the Chicago Band Association and 
the week was Friday 
afternoon, May 15. 
given in Medinah Temple as the 
coming season. The Chicago Band, which was heard last 
year in Grant Park weekly, again will give concerts there 


The band is much in demand, as 


closed with an invitation concert 
This, the spring jubilee concert, was 


formal opening for its 


twice a week this season 
it will fill over fifty dates between June 20 and Septem 


ber 5. 


Busn Tempe Conservatory Recirat 


Three members of the faculty of the Bush Temple Con 
servatory appeared in recital at the Bush Temple recital 
hall on Wednesday evening, May 13. The interesting pro 


gram, given by Earl Victor Prahl, pianist, and Adelaide G 





Lewis, contralto, with Lucille Wallace as accompanist 

follows: 

Posate, Dormite Bassa 

The Banks of Allan Water Old Englis! 

I’ve Been Roaming Old Englist 
Miss Lewis 

Capriccio, B minor Brahms 

Intermezzo, E flat major Brahms 

Rhapsodie, G minor Brahms 
Mr. Prah! 

Die Mainacht Brahms 

Madchen kam vom Stelldicheir Sibel 

Heimliche Aufforderung Strauss 
Miss Lewis 

Nocturne Grieg 

Scherzo Grieg 

Lento Cyril Scott 

Serenade Blanchet 

Rhapsodie, C major Dohnany 
M Prahl 

She Rested by the Broken Brool Coleridge-Taylo 

In Haven Elgar 

Where Corals Lie Elga 

Don’t Ceare Carpente 
Miss Lew 

Concerto, D mine ( st vement Rubinstein 
M Prah! 

(Mme. Julié Rive-King at the second pian 


This was the opening of the spring recital series to be 


given by the Bush Temple Conservatory and it speaks well 


for the school. 


Mapricat Ciurn Orricers 


The Chicago Madrigal Club held its regular annual meet 


ing in its new permanent home, fourth floor, Kimball Build 
ing, on May 11, when the following officers were elected 


President, C. M. Parker; vice-president, Jessie Baldwin 


secretary, Anna L. Cooper; treasurer, John C. Hendricks; 


musical director, D. A. Clippinger; librarian, W. J. Jule 
son; assistant librarian, John S. Coates. 
The board of directors consists of L. A. Denney, Mrs 


W. B. Jarvis, Mrs. Frank McKinley, and the committee on 
membership, D. A Hagerup, G. W 
Truax, Margaret Blood and Stella M. Freeman 


Clippinger, L. A 


Norta Snore Festiva 


Pasquale Amato, leading baritone of the Metropolitan 
Opera; Helen Stanley, soprano, and Charles W. Clark, 
baritone, will be the soloists at the closing concert of the 
North Shore Music Festival at Evanston, Saturday night 
May 30. Mr. Amato and Miss Stanley will be heard in 
their most popular operatic arias and Mr. Clark will take 
the solo role in Harty’s new choral work, “The Mystic 
Trumpeter,” which will be heard for the first time in the 
West. The entire Chicago Symphony Orchestra will furn 
ish all accompaniments and Mr. Stock and Mr. Lutkin will 
conduct. The festival chorus 
of the bx’ teatures of this night. 


of 600 singers will be one 


Younc Cxuicaco Soprano ror Cuicaco Granp Opera Co 

Irene Jonani, a young Chicago singer, formerly of the 
Boston Opera Company, will be among the soprano con 
tingent of the Chicago Grand Opera Company next season 
“Rigoletto,” the Doll 


“Cinderella,” in 


Miss Jonani will appear in “Mignon,” 
Hoffmann,” the 
‘La Boheme 


in “Tales of fairy in 

“Lucia” and as Musetta in 
Rose Luricer Gawnonw Sti 1n Demanp 

Rose Lutiger Gannon, Chicago's well known contralto 

still continues to be much in demand at the close of a very 


On May 1 Mrs. Gannon sang with the Grin- 


busy season 


nell Glee Club and felt particularly honored, being the first 
soloist the club had called upon to assist it. 

third recital this 
she sang at the Valparaiso festival 


On May 4 she her season in 
Winona, Minn.; May 7, 
in the “Legend of Don Munio”; May 11 she sang in Verdi's 
“Requiem” with Lucille Stevenson, John B. Miller 
Arthur Middleton (all Chicagoans) at Wheaton, Ill.; May 
14 found Mrs. Gannon giving a program before the Illinois 
and on May 16 she gave a 


gave 


and 


Teachers in Aurora, Ill 
at the La Salle Hotel, Chicago 


Music 
program 


Suerwoop Scuoot Nores 
Georgia Kober has just returned from a short trip 
through the East. Miss Kober was entertained at lunch 


eon by Anna Ziegler and she returns filled with enthusiasm 
regarding grand opera in English and with many other 
of interest to Chicago musicians. Miss Kober is 
the National Society for the Promotion of 
Grand Opera in English 
Mae Lounsberry and Alfred Goldman, of the 
will be heard in recital on Friday evening, May 22, 


items 
secretary of 


faculty 
in the 

school studios. 
Francis Hitchcock 


id John Hedgecoxe, students of the 


Sherwood School, gave a recital on Friday evening, May 
15, in the studios of the school 
Maser Rriece.MAN To Go In Licut Opera 
Mabel Riegelman, a former soprano of the Chicag 


Grand Opera Company, is planning to go into the light 


opera field. She no doubt will meet with the same success 
that was hers while in grand opera here. 

THeopora Sturkow Ryper “On tHe Go.” 
popular 
Matinee 


those 


pianist 
Musical 


to give the 


Sturkow Ryder, Chicago's 
Kokomo 
among 

Club in 


Theodora 
furnished the program for the 
on April 
program before the 
April 26. On thi 


was compelled to 


Ryder was 
Ilinois Athletic 
occasion she played three groups and 
Poldini. The 
pianist was the recipient of the following press encomiums 
from the Kokomo papers 
Theodora Sturkow-Ryder appeared in cor 


f the Matinee Musical It was throug 


24. Mrs 


Chicago 


give an encore—etude, by 


nw under the a 





the schools 


vice of talent 


the efforts of George Eckert, orvis f music in 





that this excel ar n his ch 

















e showed wi that high standard which 
No » peor 

Those who 1 a real eal treat, and 
e welcome was c wa $s 
Iler playing was uns ssed by ar w s sited s¢ 
rders for some time | progr N ! c “ 
ranscription of the S be are f was ¢ pleasing ir 
very feature Deftness of t » rare ancy and beautif tone 
yualities marked her playing throug t Ad i to this the t 
perament which must needs be 1; essed by every true musician 
Mme. Sturkow-Ryder was “ < lie fr the ve 
rst. ould she at any future time vis Kok she w - 
ssured of a generous welcome.—Kokomo Dis Ay ‘ 

K » vers ave few op} s 
pianists t c r Matinee Musicale pres« x 
at G e ( The S w-Ryde Her ¢ w 
evelati . eave - uw ling eT 
strume She is ess the int es 

eeme play f “ equa The pe 
ynality the mus > he work gav and 
e little is ductions ! ething c 

< sei¢ r she ‘ lt S _ 
s we c € ¥ e e be 5 
er auclic k Ay 
Nores 

The annual summer normal session of the American 
Conservatory will begin Monday, June 29, and end Sat 
urday, August | 4 comprehensi course of lectures 
ind recitals has been prepared for the special needs of 
teachers and advanc students 

Heniot Levy presented his own sonata in C minor be 
fore the Chicago Chapter.of the Guild of Violinists on 
Friday evening, May 15 He had the assistance of Alex 
ander Sebald, violinist 

\ recital by student f ti teacher's training cla 
violin and voice departments, of the Mary Wood Cha 





Tetrazzini in Bas-Relief. 


rhe accompanying half tone shows in miniature form 


the bronze bas-relief of Tetrazzini, made by the cele 





rHet 


TETRAZZINI AS SCULPTOR SEES HER 


brated Herman MacDonald, of New 


York, for Louis Blumenberg and presented by him to the 


sculptor, Leig! 


distinguished prima donna 


Becker Concert at Country Life Exposition. 


Bell, s 
Saturda 


Permanent Exposi 


ussisted | (,race D 


Becker 


and his instrumental pupils, is to give a concert 


Gustav L pran 
ifternoon, May 23, in the Country Life 
tion, New York 

The exposition is situated in a large hall in the upper 
part of the Grand Central Terminal, and is well equipped 
admission fee is 


the exposition, or to the various concerts and 


with choice musical instruments. No 


charged to 
lectures given every day of each week, but the audiences 
interested in and esthetics 


are made up of people music 


attracted by a desire to learn about the beauties of nature 


and country living 
Mr. Becker’s program will be as follows 
Sonata in A flat, op. 2 Beeth 


Kirby 


Agnes W 





School of Musical Arts took place at the Caxton ¢ 
Rooms, Saturday afternoon, May 16 The annual juv 
nile concert of the Mary Wood Chase School will k 
place next Saturday afternoon, May 23, in the Assembl 
Room of the Fine Arts Building 
Etincelles, of Moazkowsh 
The Fairies P ¢ N ‘ Moszkowsk 
1 V. Grid 
Der Spielmann Eugen Hildacl 
Morgen: Hymne ( g Hensche 
Mrs. Be 
Sor I 
Madge R. I 
Arabesque 
Valse ( 
tira : } 
Leng D. Heck 
y r A 
> t | 
} 
' , ns 
\W \ k Ed 
I al I ) 
Be 
Rhay 1 H | 
Chopin. 
lo his music belongs the nig 
With it ilence and gk 
Its shadowy loom, 
Where filaments caught 
Evanescent and slight 
Are to dream patterr wi k 
lo his music belongs the night 
With its wonderful bl 
Leaf-hidden from sight 
Each a cup of perfume 
Deep-chaliced and white 
That close with coming of light 
To his music belongs desir« 
The surge of its flood 
Sweeping swift through tl blood 
Its pa sion pain at d fir 
Its voiced in his song 
With their ballad and bur 
To his music belongeth the tre 
Of bearers of their dead 
Sorrowful and slow 
jut hark! from above 
Comes the clear call of love 
As a lark in a sunrise glow 
J N; j . 
Definition of an orchestrion——An instrument designed t 
play “Peer Gynt,” the “Invitati Dance” and cer 


tain bars of “Lohengrin.”—New York Morning Telegrap! 















MUSICAL COURIER 


May 20, 1914. 








“THE MIKADO” IN MINNEAPOLIS. 


Gilbert and Sullivan’s Tuneful Work Adequately Produced 
by Students of Northwestern Conservatory of Music. 


ADO” FACTS 


MIf 
Minn 


Richard W 
Walton 
Arthur Vogelsang 
Earl ( 
Henry Skogmo 
Gladys Reite 
Stella Robertson 
Erickson 
Ella Tegge 
Elwynn Kelley 
Smith 


Ertle 


Pyre 


atura 


Cora 


Gertrude 
Elizabet! 
Amelia Vogelsang 

Minnie Bush, 
Cameron, Jeanette 
Adah 
La Fletcher, 


Strong 


Deasor Dean, 
Jane 
ilanz, Viola Hatcher, 
Blar Leigh, Marie 

Clare Meunier, Naomi 

sther Peter 

ilarriet Robert 


nck t, Ethel Se 


ne Page, |} 


Riske 
i 
Harriet Thomp 


W. Beach, A, D 
mes, Theo. Glanz 

Hine 
Norman 
ect, S. B 


kamp, J. ¢ 
mmeritz 


Swen 
Russian Dancing 


Mrs. L. H 
Janet 


Estelle 
Estelle 


Pinney 
Atkin 
Dennis 


Etta 
Evelyr 


Margaret 


Ringnell, 
Gardner 


Dennis 


‘ACT 


he Conservatory has had a well 


Arthur 


as director; 


with Vogelsang, head 
Frederick Karr 
of the dramatic school, as 


Arthur Wallerstein, 
Fichtel 


head 


('a9) 


and Frederic head of piano 


1 have been Flotow’s “Martha,” 
likack 


Auber’s Dia 
rmandy.” By request the opera 


Mikado” 


“Fra 


this year, giving two 
have usually 


influential 


been given under the aus- 


city organization; three of them 


| Club, the 


of the most influen 


This 


of energetic busi- 


Woman's 


city in matters educational 


an organization 


om ire members of 


the Opera 


the entire 


business manage- 
leaving the Conservatory free 
of the work. The 


and artistically 


urtistic sick 
financially 


it is hoped can be fol- 


POOH 
HENRY 


BAH, 
SKOGMO 


ARTHUR 
AS PISH 


VOGELSANG 
TUSH 


The productions are always in the best city theatres and 
the costuming and scenic effects are always professional. 

The strong dramatic school of the Conservatory always 
co-operates with the opera department; many of the voice 
students studying, acting and appearing’ in the standard 
plays to which that department gives frequent metropolitan 
productions, thus the young singers have a great advantage 
over what is usual in the case of amateurs appearing in 
opera. 

While the 


an amateur performance of a fine play or opera enjoyable 


enthusiasm and swing which always makes 


was not absent, the performance was lifted out of ama- 
training given it by the three profes- 

the the departments from 
which the principals and chorus are drawn. Arthur Vogel- 
sang has sung leading roles in the Metropolitan English 


teurishness by the 


sionals who are at head of 


Grand Opera Company, appearing many times in the Audi- 
torium, Chicago; Mr. Vogelsang was also instructor for 
several years in the opera department of a large conserva- 
tory before coming to Minneapolis. Walton Pyre was for 
four years leading man with Otis Skinner and has for 
several years been director in fine companies. 
Frederic Fichtel, to whom much credit should be given 
for the excellent ensemble, has had years of experience in 
the conducting of conservatory orchestras. 

The production of the Northwestern Conservatory of 
“The Mikado” was fine. The whole evening was out of 
the ordinary—one attended with. the idea of seeing and 
hearing some rather good amateurs, but that was not a 
fact—the whole performance was given so well as to lift 
it out of that rank and put it along with the professional 
productions. 


Stage 





Stoopack Plays at Musin School. 


A concert by Joseph Stoopack filled to overflowing the 
spacious salon of the Ovide Musin Virtuoso School of 
Violin, New York, on Sunday afternoon, May 17. Master 
Stoopack is a slender lad with thoughtful mien and a seri- 
ous purpose, who, although but fourteen years of age, dis- 
The 
young violinist, who, Mr. Musin declares, has been ready 
to be 


plays a remarkable talent and boundless ambition. 


for concert appearances for over a year, is soon 


| 
| 
L 
E 


JOSEPH StLOOPACK 


OVID MUSIN AND HIS PUPIL, 
heard by the music loving public of the United States and 
Europe, with whom he should win instantaneous and last- 
ing favor. 

the Russian-American gave a 
varied and interesting program. 
ment of the suite in G minor until the last notes of Sara 


On this occasion young 


From his opening move- 


sate’s charming tarantelle had died away, the enthusiasm 
of the audience knew no bounds, After the “Introduzionne 
E Gavotte” of the first group and the “Campanella,” by 
Paganini, there were cries of “bravo” and much applause. 
Mr. Stoopack has a but he never allows his 


technic to claim his attention to the exclusion of all else 


fine technic 


AS KO KO, AND 


The remarkable sustained tone, which is characteristic of 
all those who have studied the violin with this splendid 
teacher, Ovide Musin, was in evidence, and his use thereof 
caused much favorable comment. Mr. Stoopack inter- 
preted his numbers with a musicianly insight that was 
mature, and it needed a glance at the childish figure to 
keep in mind the fact that this was only a boy just enter- 
ing his teens. His bowing was of a firm masterly quality, 
while his nuancing was equally unusual for a performer 
of his age. 

In a program where every number was given so fine an 
interpretation, it is useless to try to point out any one as 
being much better than the rest. Suffice to say that the fol- 
lowing program was greatly enjoyed by the auditors, and 
was a credit to Master Stoopack, to Mr. Musin, and to the 
Musin Virtuoso School of Violin: 

Ries 
Bruch 


Franz 
Max 


Suite in G minor 

Fantasie 

Violin 
Habanera 


solos 
Sarasate 


In a Wigwam furle'gh 


Campanella Paganini 


larantelle Sarasate 


At the close an encore was demanded, and Master 
Stoopack generously granted an exquisite composition by 
his gifted instructor. This was Mr. Musin’s own “Valse 
de Concert,” which is a very charming work for_ violin, 
written in Musin’s delightful style, and into which Master 
Stoopack put a depth of passion, which rendered it a 
vivid picture of the composer’s thought and of which he 
must have been very proud. This brings to mind the fact 
that among the works which Wieniawski included in his 
repertoire during his last tour, was another composition by 
Mr. Musin, his delightful “Caprice de Concert.” 

It seems quite safe to predict a brilliant future for this 
youngster; indeed, Mr. Musin firmly believes that “quite” 
is superfluous; and those who were present on Sunday 
afternoon will surely agree with him. A number of Mr. 
Musin’s artist-pupils were in the audience and were very 
Mr. Musin is to be con- 
gratulated upon so promising a pupil, and the 
hope to hear Master Stoopack at an early date. 

Mrs. von Betz rendered excellent support at the 


proud of their fellow student. 
public may 


piano 


Olitzka Triumphs at Dallas Festival. 


(By Telegraph.) 
May 18, 1914 


Dallas 
Thurs- 


Chicago, HL, 

Rosa Olitzka wen overwhelming success at the 

( Tex.) 

day, May 12, 13 and 14 
the concerts for the San Antonio Festival, February 14. 

Rene Devrtes. 


Festival, held on Tuesday, Wednesday and 
Mme. Olitzka was engaged after 


’ ’ 


“Prophet,” “Madame Butterfly” and “Rosenkavalier’ 
were the recent additions to the repertoire of th Dart- 
mund Opera. 


STELLA ROBERTSON, GLADYS REITE, CORA ERICKSON AS PITTI SING, 


YUM YUM AND PEEP BO. 











May 20, 1914. 


MUSICAL COURIER 








35 











Emil Janser, Springfield Orchestral Leader. 


One of the leading musical personages of Springfield, 
Mass., is Emil Karl Jenser, the founder and leader of the 
Springfield Symphony Orchestra, which recently completed 
its tenth season of concerts. Mr. Janser is also well known 


as a concert violinist, as an exceptionally good violin teacher 


OM Sap 





EMIL JANSER, 
Conducto Springt 1 Symphony Orchestra 

and as the organizer and leader of the Jenser String Quar- 

tet. A man of many sided attainments as well as a thor- 

ough musician, Mr. Janser has also earned the respect and 

esteem of his fellow citizens by his straightforward and 

legitimate methods in both musical and business affairs 
The appended excerpt refers to the tenth concert of the 


March 


16 and called forth much enthusiastic praise for both con 


orchestra which took place at the Auditorium on 
ductor and band: 
How 


shown 


rapidly the city itgrowing its day of smal! things was 


strikingly last evening in the tenth anniversary concert of 


the Springfield Symphony Orchestra, conducted by Emil K. Janser 


It would have surprised the dozen amateurs who gathered informally 





a decade ago, and presently plucked up courage for a modest con 
cert in High School Hall, April 8, 1904 


would still he n existence that is 





to know that in ten years the 


usual 





orchestra not been the 


fortune of orchestral ventures. It would have surprised them still 


more to be told that in ten years seventy-five local players would be 


giving a fine program t 4 great lience in a beautiful municipal 
auditorium seating 4,000 people. Certainly the concert of last evening 
quite outclassed anything that the orchestra has done before. The 
extra men who were called in to celebrate the decennial festival 


were good players, and though the number of rehearsals with full 


orchestra was limited, the ensemble was surprisingly good. Nor was 


the mass attained at the cost of balance; the distribution of the parts 


was excellent It is ambitiously planned for next season to raise 


the number to ninety or one hundred players if the 250 season sub 


scribers can be increased to sc Yet if th should fail there is no 
reason to despair; seventy-five last evening seemed quite enough 
The orchestra decided 


given by the soloist, not to give a symphony at this 





very wisely in view f the two concertos 


concert, and the 


orchestral features were varied and severe First came the 


Bizet Suite “L’Arlesienne.” “The Prize 


familiar and always popular 


Song.” from Wagner's “Die Meistersinger,”” gave a good chance to 
see the quality and volume of the stringed instruments, and the 
march from Raff's “Leonore” symphony was very effectively played. 
This was perhaps the est ked estr piece of the evening 
though a striking effect was le, t Rubinsteir Kammenoi 
Ostrow.”—Springfield Republican, March 17, 1914. (Advertisement.) 


Sen Casto Opera Susceods. 


Fortune Gallo, manager, and Charles R 
manager of the San Carlo Grand (Italian) Opera. Com- 
pany, are in New York after a successful twenty week’s 
tour of that organization, during which time the important 
cities of the East, South and Middle West were visited. 
The San Carlo forces number upward of eighty people, 
carry an excellent orchestra of thirty players and a fine 
singing chorus. The principals number fifteen, and com- 
prise three different and distinct casts 

The San Carlo organization completed its itinerary at 
Newark last week, where some excellent Italian opera was 
sung. Cities visited were Atlanta, Nashville, Memphis, 
Little Rock, Fort Smith, Houston, Dallas, St. Louis, Mil- 
waukee, Grand Rapids, Ann Arbor and Newark. 

Messrs. Gallo and Baker, who are well known on the 
Pacific coast (where for several years they have handled 
the tours of the Lombardi Grand Opera.Company) re- 
turned to New York to reorganize their fofces for an ex- 
tended tour in the fall, which will include a journey to 
Honolulu and the Orient. The cities’: of Shangliai, Hong 
Kong, Kobe, Yohohama, Vladivostock aftid’Tokyo will be 
visited, the organization appearing in the Japanese capital 
during the ceremonies of the coronation of the Emperor. 

The two enterprising Western managers experienced 
none of the trials and vicissitudes experienced by other 


Jaker, advance 


opera organizations this season, and while no guarantees 
were asked nor subsidies arranged, the San Carlo company 
completed its tour with a handsome profit, and all salaries 
paid. This would appear to speak well for both artists 
and managers, and there is slight doubt that the Western- 
ers will be heard from along broader lines later on 





Bisbee Pupils’ Recital at Hotel Plaza. 


Genevieve Bisbee’s pupils gave an interesting and highly 
at “An 
Hotel Plaza 


commendable demonstration of their work in piano 


Afternoon of Music” in the ballroom of the 





New York, Thursday afternoon, May 14 

The first half of the program was devoted to children’s 
work, as follows 
Hush-a-Bye M 

First pian Edward Manville, Estelle Manville 
Se piano—Mary Blackman, Helen Stiefel 
rhe Scissors Grioder Martir 
Written in key of C major key D fla 
ajyor and | 
Mistress Mary New Swift 
Dance of the Marionettes Hannah S 
Edward Manville 
Juet ( A. A 
Muriel Stiefel and Lewis Koplik 
My Fairy Horn ye. + -Hud 
Written in key of C major, transposed into key of F maj 
A Wildwood Ramble Huds 
Lewis Koplik 
Lullaby x & 
Muriel and Helen Stiefel 

See- Saw M 


Written in key of G major, tr insposed into keys of B n 


and D minor 


idle Song Han Smith 
Muriel Stiefel 
Slumber Song s mann 
Gavotte Rogers 
Estelle Manville 
Duo for two pianos Gourlitt 
Helen Margaret Stiefel and Clover Terry 











JULIA 


CLAUSSEN 


World Renowned Contralto 


Covent Garden Royal Opera, London 
Chicago - Philadelphia Grand 
Opera Co., Stockholm 
Royal Opera 








In America Season 1914-15 





FOR TERMS AND DATES APPLY 


ALMA VOEDISCH, Manager, 3941 Rokeby St., Chicago 

















Cradle Song G 
Minuet Beethove 
Audre Wack 
Tarantella Roger 
Minuet Mozart 

Mary I ise Black 


These were the advanced numbers 








Symphonic Etudes 
Charles Frede k Naegele | 
Ballet Scene, for two pianos Edwin § 
Andante, f: two pilnos { ‘ nad 
Margaret Solley and Blossom G 
Improvisation Mac Dowe 
Reverie De 
Helen | is 
Song Without Words Mendelssohr 
Etude, E major Heller 
Bloss Gray 
Solfeggietto F Bac 
Intermezzo Paula Szalit 
Margaret 
Romance Sibelius 
Arabesque, E major Debussy 
Helen Irving Phillips 

Prelude, G minor Rachr oft 
Spinning Song Mendelssobr 
Nocturne, E majo f pir 


amipanella PaganiniI 


Charles Freder 


. ck Naegele, Jr 

A good-sized audience, and much applause, a bountiful 
bestowal of flowers on each participant attested deep in- 
terest in the work. 





Bernhard Steinberg’s Plans. 

“IT am so busy I don’t know what to do first,” said the 
well known baritone, Bernhard Steinberg, to a Musica 
Covrrer representative in the course of a fifteen minutes’ 
conversation last week. “I am planning my work for next 
season, which will include the giving of many recitals, and 
appearances in oratorio throughout the country.” 

Mr. Steinberg’s success at his Aeolian Hall 
New York, January 11, was so pronounced that he was 





recital, 


immediately engaged for many private musicales in 
wealthy homes, as soloist for the Heinebund Singing So 
ciety and elsewhere Otheers of the Heinebund said 


soloist.” 


rs bear out 


“We never had such a fine And the notices ap- 


this statement 


Madison 


pended from the German pay 





Among his recent appearances was one in 








Square Garden, where he sang with a symphony orchestra 
before an audience of eight thousand peopk It was re 
marked that his rried to every corner of the hall 
Constantino, the famous Italian tenor, was soloist at the 
same concert The conductor was enthusiastic over hi 
work, and pleased with his very cordial reception by tl 
udience, which recalled him again and again 

He is booking many engagements in the metropolis and 
vicinity for next season; especially is this the case with 
oratorio appearances, for which his voice. stvle. and tem 
perament especiall lapt him Mr. Steinberg plans t 
give three recitals at Aeolian Hall next season when he 
will sing no less than Sixty 1! w songs Two prominent 
symphony orchestras are negotiating with him to appear 
as soloist next season 

Mr. Steinberg’s stage presence and manner are both dig 


nified and friendly His poise is that of the experienced 


artist who knows how to do best ist what hes before 
him Most distinct enunciation characterizes all his sing 
ing, no matter in what language 
Original and translated New York press notices follow 
It : g " “ ‘ 
' adi bly adapted h g w } ated 
the t lrama W he erned w 
tyle ng € be i by an 
ut exceptional bass ritones on the nee tage In 
f m 7 
Mr. Steinberg wa factory. H gs with a good dea 
f hority and i ‘ fa ey the proper 
n 1 of his song.—Time 
Mr. S erg Y ha He was heard 
the Hippodrome last ye with s famous 
eague Sirota. and la ur t ed tle «at n London 
I V e } ' yw nt 
and sympathetic and how intelligence and fe 
z I he j f ' en n Goet ry 
‘Warte Nox " | 1 in ame " 
poser "Ww wird Pres 
A rea atiog I R ause f 
juently breaking ‘ g Mr. Steir 
erg : uch er r x x that ¢ 
lies wa i ' H ympa 
etic if « A t ‘ a] ? ‘ 
ng, this wing wonderf ‘ ‘ He 
spla strong inte | t ‘ He 
e 
ade ‘ a I 
Bernha Ste ere t H 
ev } Hold A later 
sta 4,€1t ng 
Ir gaging | ‘ : } Heine 
{ | ’ r He “ , lar 





BERNHARD STEINBERG 


wer” aria with beautiful voice, coupled wit atic eff 
The songs were also 1 most creditable performance._Morgen | 
nal 

Bernhard Steinberg was a happy selection as « t He 
artist possessing not only voice. but technic a we His br ant 
number was “Holder Abendstern.” and he als shone in the sing 

tw songs | t nductor . Goetz German He 
Advertisement.) 
Harmony. 


‘Do you and your wife live in harmony? 


"'T should say « There's a quartet upstairs and 


teacher across the court.”"—New York American 
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MILWAUKEE MacDOWELL 
CHORUS’ FIRST CONCERT. 


Newly Formed Organization Renders Good Ac- 
count of Itself—New York Tenor Assists— 
Chicago Opera Company Pays Another 
Welcome Visit—Recital of Modern 


French Music. 


Milwaukee, Wi 


‘ May 15, 1914 
iven by the newly formed 


chorus 
ub under the direction of Arthur 
place April 30, at St. John’s 
attracted a large and cultured 
than 


took 
and 
can boast of finer material 
MacDowell chorus, for neary all its 

known to the public as either concert or 
gers, and the interest awakened by the an- 

0 concert with Philip Spooner, of New 
loist, was keen and the 
club 


program, proved an 


have 
“Elfin 
attractive 
tonal excellence and 
Brahms, “The Nun,” 
evidence of 


must 
Chadwick's 


success 
atifying to the 
pened the 
with much 


ung 
Three ongs by 
and “The Bridegroom,” gave 


carefully prepared, the barcarolle being. especially 
ung Mr 


1 repetition of 


Dunham graciously conceded to the de- 


this number 
Chorus,” by César Cui, with its contrapuntal 
iccessfully negotiated and served to pre 
purely artistic stand- 
lighter offerings, “Chit Chat” (Old 

Alfred Moffat, and “Life Is But 


’ by Caro Roma, were captivatingly 


its best from the 


1 a crisp enunciation and splendid rhythmic 
Lullaby,” by Colin 


and the 


Taylor, was given a 
"Voice of My seloved,” 
for its good phrasing. 


! erpretation 
fabel Daniels, was notable 
be given Hilda Rehnquist for her admirable 

at the piano. 
advantage in German, 


excerpts; al- 


Spooner was heard to 
songs and 
ng from a cold, 

Mr. Spooner 
of agreeable quality, but it was 
that marked his 
Some unexpected high tones were de 
Nancy,” a delightful 
(Canio) from 


French two opera 


he created a most favor- 
a well schooled 
the intelli- 


work 


disc losed 
the voice as out 
yrdinary 
“My 


berg 


song by 
“Pagli- 
inten- 


Lovely 
Into the 


d in 
Herz 
Mr. Spooner 


lyric 


aria 


infused considerable dramatic 
and was heartily applauded. So 


Spooner 


voice 
was the demand for an encore that Mr 


Banjo Song,” by Homer 
uccompanist for the soloist 


Mary Dore, 


}- 


gine Hewitt acted as 


manner, and Pearl Brice, 


Mrs. Wrangell supplied a violin o 


ual artistic 
mb and 
of the club’s numbers 


He Crurcaco Granp Opera Company. 
Milwaukee was amplified 


Pabst Theatre, 


season in 


opera 


ra performances given at the 


“te HUBBARD 


Arthur J. VOCAL INSTRUCTION 


SYMPHONY CHAMBERS 


IRMA SEYDEL 


July, 1914—Jan. 1915 
American Tour, . eb. 1, 1915 
Address THEODORE SEYDEL, 70 Westland Ave. Boston 


GEORGE EVERETT 


BARITONE—Beston and Covent Garden Opera Companies 
Available Concerts Sept.—Dec., 1914) 
BOSTON 


Address, Room 10, 177 Huntington Ave., 


FELIX FOX 24™s2 


STEINERT HALL ANNEX : BOSTON, MASS. 


WILLARD F'LINIT sass 


Soloist Nine Times, HANDEL and HAYDN SOCIETY 
Boston 











European Tour, 














246 Huntington Avenue - - . 


CLARA TIPPETT 


TEACHER OF SINGING 
$21 Pierch Bullding - - - 


Priscila ITE hope si 


Boston, Mass 





April 24 and 25, rounding out a season of more than 
usual brilliancy. 

Charpentier’s “Louise” was given here for the first 
time with a cast which included Alice Zeppilli, Hector Du- 
franne, Leon Campagnola, Louise Berat, Desire Defrere, 
Gustave Huberdeau, Francesco Daddi, Mabel Riegelman 
and Ruby Heyl. 

It is enough to say that the opera was directed by 
Cleofonte Campanini, the singing superb and the staging 
adequate. 

“La Boheme” was presented for the Saturday matinee, 
with a splendid cast, including Rosa Raisa, Mabel Riegel- 
Nicola Fossetta, Daddi, Venturino, Gio- 
Huberdeau, Vittoreo Trevisan, 


man, Giorgini, 
vanni Polese, Gustave 
and Rocco Franzini. 

The baton was in the hands of Giuseppe Sturani, who 
conducted in masterly style and the opera was enthusi- 
astically received. 

The opera was followed by the grand ballet diver- 
tissement, “The Dance of the Hours,” from “Gioconda,” 
with Rosina Galli as premiere danseuse etoile. 

“Lohengrin,” the opera selected for Saturday evening, 
drew the largest attendance, and must be recorded as one 
of the finest performances ever witnessed in this city. 

The magnificent voices and histrionic ability of Julia 
Claussen, Jane Osborn-Hannah, Clarence Whitehill and 
Allen Hinckley made the cast a notable one, and the en- 
semble maintained throughout was of exceptional worth, 
a tribute to the rare skill of Marcel Charlier, who con- 
ducted the opera. 

Recirat or Mopern Frencu Music. 

A recital devoted exclusively to modern French music 
was given by Ella Smith at the Atheneum, Monday, 
April 27. Althought Miss Smith is well known here as 
a pianist of unusual attainments, the delicacy and re- 
finement of her art, and the consummate ease with which 
she accomplished technical difficulties aroused great en- 
thusiasm. 

For an opening number, Miss Smith chose César 
Franck’s “Prelude and Aria,” which for breadth of 
style and variety of tone coloring could’ scarcely have 
been improved upon. This was followed by “Oiseaux 
tristes,” by Maurice Ravel, a fascinating composition, ex- 
quisitely played. The remainder of the program was 
devoted to Debussy and it was soon evident that the pian- 
ist had made a thorough and comprehensive study of 
this composer, for the eleven pieces were presented with 
much interpretative skill and that ethereal quality of tone 
so essential to an artistic reading of Debussy. Miss Smith 
successful with these numbers that she was 
obliged to add an encore at the close, and played another 
Debussy composition. 


was so 


The affair assumed the form of a lecture-recital, for 
Miss Smith's illuminating remarks on both the works and 
their composers greatly enhanced the value of such a 
program. Miss Smith studied here under the late Julius 
Klauser, and abroad with Teresa Carrefio and Leopold 


Godowski. ALEXANDER MAcFaApyeEN. 


Hemus on the Battleship Texas. 


Percy Hemus, the well known baritone, was a guest 
with his artist pupil, Ethel Kinnaman, on the battleship 
Texas (when anchored in North River, New York harbor) 


for afternoon tea a fortnight ago. The invitation came 
about through hearing his many records on the talking 
machine. Miss Kinnaman sang several arias and songs 
by modern composers, to the great gratification of the 
Gladys Craven (Mrs. Percy Hemus) was at the 
piano. Among the talking machine records heard on this 
occasion sung by Hemus were “Danny Deever,” “The 
Pauper’s Drive,” and the dramatic reading, “The Raven.” 
Next day the battleship departed for Mexico on her first 
trip. 


officers. 


William C. Carl at Pi Tau Kappa Club. 


Pupils of Wesley Weyman, now concertizing in Europe, 
founded the Pi Tau Kappa Club of New York half a 
dozen years ago. The present officers are Julia M. Off, 
president; Florence McMillan, chairman of music, and 
Rose Albers, chairman of reception. 

May 11, Mrs. Howard Duffield was hostess for a meet- 
ing and lecture of the club at her residence, 114 West 
Twelfth street. The feature of the evening was the lec- 
ture entitled “Musical Life in France,” by Dr. William C. 
Carl, Officier de I'Instruction Publique and Membre de 
l'Academie Frangaise. The witty introductory remarks of 
the celebrated organist, traveler and raconteur gained the 
attention of the audience at once. Beginning with A. D. 
1240, Dr. Carl gave a succinct account of the music in 
France from that early period to 1914. He called atten- 
tion to the fact that composers, executants and artists of 
all nations sooner or later live and work in Paris. Espe- 
cially has this been the case in thé last half century, when 
there lived in the French capital Rossini, Liszt, Cherubini, 
Auber, Wagner, Chopin, Moszkowski and others celebrated 
in the musical world. He spoke of the first opera, by Cam- 
bert, produced on the Paris stage, and followed through 
the different periods to the present time. Of course, Con- 
servatoire matters, such as examinations for entrance, the 
giving of prizes, ete.. received much detailed and delight- 
fully descriptive attention. During his student life in 
Paris he was able to hear five different organists in the 
church services on Sunday, including César Franck, 
Gigout, Saint-Saéns and Guilmant. This in itself was a 
liberal education. He spoke of the serious attention given 
concerts by their audiences, which differed vastly from 
that at the opera. In the latter the paid claque took things 
in their own hands to a large degree. He told various 
stories of the celebrated composer, organist and pianist, 
Saint-Saens, as well as several interesting anecdotes of 
Cecile Chaminade. 

Dr. Carl has been frequently asked if he would advise 
the young organist to obtain his education in Paris, to 
which he has said facilities here are vastly better in every 
respect. “Go there and get polish, if you can, but don’t go 
until well prepared.” 

In the course of the lecture Heinrich Meyn, the well 
known baritone, sang French songs of various periods, 
assisted by John W. Frothingham at the piano. These 
were his songs: 


Plaisir d'Amour ... 
D'une Prison 


.. Bemberg 
.. Hite 
Ferrari 
Paladilhe 


J'ai pleuré en réve 

Le Miroir 

I sos Uavneen Saal nes deaeeens 
La Maison grise, from Fortunia 
Printemps nouveau ...... ’ cage Vidal 

In addition to the foregoing he sang two other chansons 
of the thirteenth century. In all his singing the refined 
feeling and dramatic nature of the singer were apparent. 

Despite the worst weather of the week, Mrs. Duffield 
entertained a large company, guests coming from outlying 
boroughs, New Jersey, Westchester County and else- 
where. 

Dr. Carl’s pupil, W. Scott Buhrmann, was at the same 
time giving a recital in the “Old First” Presbyterian 
Church, where the present writer found many people 
listening with intense interest to the program. He spoke 
with several, and judging from their remarks, there were 
people there representing Germany, Italy and France, as 
well as good Americans. 


Two Mehan Pupils’ Recitals. 


Thursday evening, May 28, Thomas Morgan Phillips, 
tenor, assisted by Orpha Howell, contralto, will give a re- 
cital at the Mehan Studios, Suite 70, Carnegie Hall, New 
York. June 4 Alvin Gillett, baritone, and Mary Kendel, 
contralto, will share in a program of vocal numbers. 











BATTLESHIP “TEXAS.” 





PERCY HEMUS. 
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Eva Emmett Wycoff’s Success. 


Eva Emmet Wycoff is singing important engagements, 
appearing recently with the Atlanta Philharmonic Orches- 
Atlanta 





mentioned 
brilliant 


Constitution 
“the 
feature of the 


when the 


tra as soloist, 
her as most 


concert, a 


large house showing its 
appre ciation of her talent, 
applauding her solo with 


the orchestra to the echo.” 
June 14 she sings “Eli- 
jah” at Bucknell Univer- 
sity, Lewisburg, Pa., having 
to refuse a “Messiah” en- 
Westminster 
Wilmington, 


gagement at 
New 
Pa., for June 15, 


Colle ge, 


because 








railroad connections could 
not be made. Miss Wy- 
coff’s recital at Brenau 
College, Gainesville, Ga., 
was a big success; she re- 

EVA EMMETT WYCO . 

YCOFE ceived an ovation. 
Recent press notices 

One of the most interesting and delightful recitals of the season 
was that given March 11 by Miss Wycoff Brenau Journal, Gaines 
ville, Ga. 

Eva Emmett Wycoff, noted Ame singer, was greeted by an et 
thusiastic audience at the Atlanta Theatre Tuesday evening, when 
she appeared in concert with the Atlanta Philharmonic Orchestra 
Miss Wycoff possesse 2 dramatic ypran { unusual power and 
beauty which was effectively wn in her singing of the “Ave 
Maria,” The Cross of Fire ind in the difficult “Spinning 
Seng,” h she gave as an encore Atlanta Journal 

With the singing of Eva Emmett Wycoff, the noted soprano, as 


the feature of the evening, the concert of the P 
tra at the Atlanta 
Miss Wycofi’s solo, “Ave 


Bruch, received tremer 


Theatre Tuesday night was a decided 

Maria.” from “The Cross of Fire by M 
Atlanta Journal 

W yeoff 

A tenor studying with her recently wrote: 


success 


" icus applause 
Besides her concert work, Miss teaches a large 
class. “I appre- 
ciate your interest in my efforts and your ability to help 
me, and your kindness more than I can express. I value 
you as a great teacher.” 

June 5 she gives a recital at Hoschton, Ga. (Advertise- 


ment). 


De Treville Scores in Oratorio. 


At the University of California, in the Greek Theatre, a 
Yvonne 





concert of sacred music was given on April Io 
soloists on 
Two of the 
press criticisms which followed this concert are appended 


de Treville, the noted soprano, was one of the 


this occasion and scored a brilliant success. 


and also one from Spartanburg, S. ¢ 
Miss de Treville it exactly, she 


was the prima donna of Rossini’s opera. She is a refined and del 


sang the soprano s« . ' to put 





cate artist and she wisely t 


the melodic beauty of the br Remembering the int 


mate delicacy of her salon sing ndered how she would 


stand the exacting test of the But her voice, though 





not a heavy one, has notabl and she had little dif 











ficulty in—to borrow an expression from the terminology of the 
stage—dominat the scene 

“Inflammatus,” that touchstone of oratorio of the Rossinian 
type, she sang admirably, working up t 4s notable climax Miss 
de Treville’s voice also had much charm in the lovely duet, “Quis est 
homo?” Frankly, 1 prefer Miss de Tr e in such dainty music as 


she sang for us at Pleasanton; but, being a true artist, she can win 





distinction even in music which does t bring out the best that is 


in her.—San Francisco Examiner, April 11, rot. 


The voice of Mile. de Treville in a recitative and 
aria from Handel's “L'Allegro et 


* and showed her a 
t . 














once to be a mustres Wf the art ugt 
ability was not discovered until t 18 
tion to flexibility and very clean-cut wure tones. she 
matic color and emotion, offering the great « n its 

San Francisco Chronicle, April 11, 10m 

Ywonne de Tre le was the tar fs i opera night 
The beautiful, spinning trills nued on and on and passed 
away as a slender silver thread ¢ the shed throng g¢ ered a 
peep into the wonderful poss t { the man vorce i 
liar quality so like the sweet an tender t f ¢ kingbird 
kept the audience wrapped in ecst Combining a very great per 
sonal charm and a voice that is marve sly 1 Mane le Tre 
ville proved herself f ‘ ghest 

Mme. de Treville’ edingly we 1. is we ficxib'e 
takes high and low notes with the ¢ test ease. and in ' undling 
of trills in high notes that brought out the remarkable ght and 
floating fibre of her voice, De Treville rmed the audience to 
such a degree that they, oc at x pression mmontly heard. 
“went wild.” The int etatior f greatest of Meyerbeer’s 






same high character throughout 


f the 


operas was of the 
tion should be made 


but special men 
beautiful chorus singing of “O Maidens 





Banks of Flowers” and the 
the wedding procession. 
Mme. de Treville in 


Fair on closing chorus accompanying 


‘laughing song” was simply irresistible 





us brought forth the most terrific approval witnessed during 


t audience would have more, and 


he entire night But the 
their infinite delight, de Treville appeared again and asked Mr 
Wal for his harp I 


tendered and the great s« 


Love You.” 


“Because I 


N less « rming an her singing was the personality of De Tre 
One of her most reciated acknowledgments of the 
ause was in throwing kisses to the ra und when the aud- 
ence delir y : some ft re t < ar e¢ came t he 
with be ng 3! n livided to the lience a last g i 
g kiss.—-Spar s e & < May 8 A rtisement 





Maverick and Hahn in Newark. 


Hahn, cellist 


under the auspices of the 
Newark, N. J]., May 11 
Maverick’'s sec 


with the 


Laura Maverick, contralto; Carl and Fay 


Foster, accompanist, appeared 
Society it 


Phis 


nd ippearance 


Schubert Oratorio 


was Laura 


Same 


organizatior within a month 


Heralded as a singer of promi 


nence, she fully sustained the 
claim by displaying a rich, clear 
voice, which she handles with 
rare intelligence and understand 
ing Her program consisted of 


Frencl German and English 


songs, and included “'Tis All 
That-I Can Say.” by Hahn, and 
Call of the Trail,” Fay Foster's 
prize ong Mr. Hahn played 
“Widmung” and “Vito,” by Pop- 
per; “Romance” and a “Spanish 


Serenade” of his own 

This 
event of the 
thirty 


brought the 


recital was the closing 


Oratorio Society’s 


fifth season, and as such 
attractions 
bril 


semi - chorus 
Louis 


winter's 





organization to a 
close A 
direction of 


of the 
LAURA MAVERICK liant 
under the 
also rendered a 


Arthur Russell 


few numbers 
Chis was the program in full 


; rempes 


Novembre Tremisot 
R nee re $8 
Ouvre tes ye eus Massenet 
Lhe Ex quise Renaldo Hahr 
P ‘ ts | 
Ce 8 
Widmung Popper 
Viet Poppe 
Germar ng 
I Herbst Franz 
Sapphische Ode Brahms 
Verborgenheit Wolf 
Es blinkt der Tha Kub nstein 
Zucignung Mrauss 
Wiegenlied Taubert 
( s, Me s 








>ongs with ce K 
Hindoo Song Be cre 
Dre song L A Ss < 

Cello solos 
Cant . Gehermmean CARL HAHN 
Romance sar r €s Hahr 

English song 
The Rice W ler Wate Stars the Desert Finden 
My St St 
IW 1 My Song iy steine 
Tis A That I ¢ S H 
( Tr (MS I j 
Sing to Me, Sing Home 
s, Elegy 1. Raff 


Von Turk-Rohn Engaged for New Brunswick. 


Baroness Olga von Turk-Rohn has been engaged 
soprano soloist in New Brunswick, N. J., next Sunday 
afternoon, May 24, at the Opera House, where a big 


held, commemorating the fifteenth 


Hague 


already has won her 


celebration is to be 


anniversary of the first Peace Conference 


The baroness’ singing much re 


rown abroad, she having at one time been connected 


with the Vienna Royal Opera, and, according to the 





present favorable indications, she bids fair to duplicate 


her success here in America 








# School of Accompanying 


Summer Session for Teachers. Practice Planes 
Provided. Practical 


EXPERIENCE WITH PROFESSIONAL - SOLOISTS 


Send for attractive bocklet. “Accompanying as an Art 





AEOLIAN HALL, 33 West 42nd St., Suite 1140, New York 
Tel. 7325 Bryant Mrs. M. E. STEWART. (Isabel McCall) Director 

















Von Ende Music School Affairs. 
Hans 


pieces at a recital at the Von Ende 
West street, New York, May 12 
Eugene le Duc, vocalist, pupil of Mme 
MacDowell 


represented on the 


Van den Burg played fourteen piano 
School of 


Pupils of 
Music, 44 
assisted by 
Bach 


and Schu 


Kighty-fifth 
Remenyi 
Liszt 


Chopin, Brahms, Beethoven 


program by piano pieces 
Needless to say, not! 
Ende Musi 


pleasure is given the 


bert were 
€ ulle d 


ing is played or sung at the Von 


from their leading works 


School or 
unless properly prepared so that 
case May 12 To show the 


Mme 


pupil, there follows herewith the list of vocal numbers 


audience, and this was the 


scope of voice work as presented by Remenvyi's 


Prayer f wels of t M na Wolf. 
L’Heure Exquise Reynaldo Ha 
S (Old 1 Amt I 
M ‘ Miz T 
\ H 


will give a concert at 


May 20, at which Al 


School of 


Musi 


Wednesday 


The Von 


its auditorium 


Endk 


tonight 





fred Ilma, the famous Arabian baritone, and Maurice 
Lichtmann, Godowsky’s artist-pupil, both of whom have 
just returned from Europe, will appear 

Saturday, May 23, at 8.30 p. m., the Von Ende School 


of Musi 


young soprano whose singing has attracted the 


will have a song recital by Ottilie Schillig, the 


attention of 
the school 


musicians, assisted by Elise Conrad pianist, of 


faculty 





School of Music 
Waldorf 


The | tude, 


rhe annual concert of the Von Ende 
will be held Monday May 25, at the 
Astoria Hotel. James Francis Cooke 
will deliver an 





evening 
editor of 
winners of the annual con 


uddress, and the 


test will receive the awards 





Irma Seydel Re-engaged for Baltimore. 


upon the of her first concert 


May with 


Seydel, was re 


Immediately conclusion 
appearance in Baltimore, which took place on 
the Woman's P! 
Director lo 

M ay 
Wher 


app nded 


Irma 


tiharmonic Choru 
engaged by 
seph Pache for their 
concert next season 

one reads the 
notices, however, this fact 


is not at all to be wor 


dered at, since the critics 
agre« in praising the 
young violinist resery 


edly 

APTURES AUDIENCI 
WITH HER PLAYING 
IRMA EYDEL I PRO 
NOUNC I 
WITH VIOLIN 











‘ nee Kathieen Parlow 
ie thew Gees ‘ ; 
ha ry ng nist 
ect eard in Balti re w 
howed uct inmistakable 
signs gen Ir IRMA SEYDEI 
he cighteen- year-old Bos 
Z wi appea I H Fe t 
t oe the ' I ‘ ( ler 
lirection of J I 
M Seydel pla obs 
rarest rt of , ‘ ‘ 
at e H ' 
{ beautif a8 ; ; 
piar mo 
Emotionaliss cai Me - 
r kat ‘ , ti f 
! @ effect of ‘ g i P 1 
ga The Balt New M 
Miss Seyde ‘ g er from Boston, a girl of ver shed 
taler ¢ w f re before e 
f er bowing marked ‘ ah 2 ote ie 
rasing *& ante nd ellig , . aoustt I 
my ec Espagnol ‘ , ul 
Seydel 2 the work ‘ anes nie : 
with warmth and a fine 1 ’ e Sur Raltimore Ma 
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Metropolitan 


American Tour 


Opera 


BARITONE DECEMBER TO JUNE 





Berlin Wagner Ring Festival, 
June 23rd to Aug. 2ist 


Management, 8. E. JOHNSTON 
1461 Broadway, N. Y. 
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PIANOS AT SAN. FRANCISCO IN 1915. 


Editor William Geppert Writes in the Musical Courier Extra of May 9, 1914, About the Disposi- 
tions Regarding the Piano Exhibits at the Panama-Pacific Exhibition— 
Why the System Will Not Be Entirely Satisfactory. 


San Francisco, April 30, 1914 


is rdly necessary in this paper to discuss what the 


’anama-Pacific International Exposition for 1915 will be. 


t it will be as 
held 3 


t hose wl 


big and broad as is the section in which 


vill be certain. Those who have visited this 


o are “natives,” and those who have studied 
as developed by these people of great am 
will be foretell 


It is not a local affair 


yssibilitic 


ow what the fatr and with 


hat will be its 


vad, international 


results 
means 
The 


event 


proposition that 
development of the arts and sciences 
to do this 


iW many 


making of 
this 


with the 
efforts of 
iw upon that experience to guard against 
fairs that 
land of That such 


roofs of exhibitions of 


nature, and 


1f the expositions and 


of thi ours 


hered under the 


ther with the outdoor displays, do much 


ut aving 


are many ’who are to gauge the results of 


prone 
rreat gatl f products and people by the mone 


But that is pure 


rings 
tary results 


lv a fault of our training—-the 
i ovete Oy InpveTREs- 
real results are lasting and 


ind hould not b 
as matters ot 


look 


business 


one would 
theatrical 


thought re COURT-OF -THE «FOUR - SEASONS 


] ¢ y 
underlying Gener eeunt) 


vast gatherings 
oduct of the 


efforts ot 


garding these 


the pr 
mental 


physi 
cal and man 
the 
and 


civiliz 


is for the bettering of all 


lucating of the masses, 


uplifting of that 
boast 


effort 1s 
lines 


of which we 
The San Francisco 
big, broad 
se people her« 
in this direction 
feel that all other 
this were ac 


displays of kind 


with ease com 


ymplished 
pared with the task of 


GUURT-OF- PALMS 
(west sovrw count) 


these 


souls which are doing and 


eeding For these peopl , 


bh ON pate 
an extent 


And it 1 
something more 


uccec ding to 
astonishing 


ne with 





the involves 


broad-based 


view ‘than money 
it lie on the 
sreat underlying principle that 


the benefit 


la tor its motive 
whether in this 
the Atlanti 
vast domain 
Middle West 
in all that 
advancement 
local in 


who 


px opl 
or along 
in that 


the 


mbition takes 


lo with 


there is nothing 


minds of these men are giving their all toward 


cheme of educational advancement 


The Panama-Pacific Fair an Embodiment of the Spirit of 
“Westward Ho!" 


rmeates these people that was born 


it indomitable and irresistible in 
) 1 the invasion of this terri- 
ttled it. No one can look out of the 

eds toward this section and behold 


distances 


mpter 


land, those great 


as oO 
human beings had the bravery to 
ns at the rate of two and three 
inv certain knowledge where their 

There was nothing small and 


hat kind They were supported by 


re that laid the foundation for what 
this big town of proved enterprise 
for we all must stand uncovered in the pres- 
rk which 
iment subsidies, unlike the other expo 
led nobly to this effort of 


great w is being done by these men, 


sovert 


The coast states resp 


neers who did things, and there 


lescendants of pi 


by these men who have accomplished 


veer displaved 
lependence that is but a re 


e seemingly impossible an it 


same spirit of independence that has made 


flectior the 
land, and this government, and this people, what it is 


lly ne 


lependence to 


contact with this spirit of 


One has to 


Natur has to come in 


wppreci ite it hecome ac 


Domeoric Seovion (West Har) 
Compasses Bioens | To 16 incuverve 
on 


quainted with the sacrifices that have been and are being 
made to bring about the results that now are apparent. 
This is not all a matter of dollars—far from it. It is a 
thing that realizes the seemingly impossible, and this, too, 
so soon after the great blow that fell upon this big town 
not so long ago. It shows the resiliency, so to speak, of 
this people. It indicates that spirit of independence that 
will make this exposition one of the great events of mod- 
ern times, for no matter what the monetary results, there 
will be handed down a something that always will live. 

The Exposition Will Open the Eyes of the World to the Coast's 

Progress. 

The exposition will furnish a re ult in the way of broad- 
ening the horizon of thought as to the commercial products 
of this world that will be of vast influence in expanding 
the manufacturing business in this section, and it will 
bring into this section people who now look upon this vast 
domain simply as a country that in no way differs from 
the other sections. It will symbolize this great desire of 
these people to become part and parcel of this great coun- 
try of ours, and it will bring to the knowledge of the peo- 


fongion Stctniow 


and plan for. It is a wonderful conception, wonderfully 
carried out. It is worth the study of any man or woman, 
and it will prove a veritable mine of information for the 
children of this day. 


Modesty Characterizes the Work of the Exposition Builders. 


All this, as said, is being given to the world in a modest 
and tentative way at the present time. The finished whole 
will speak for itself, and history will record the results. 

But it is for that which will interest the piano man that 
this visit is made by the writer, and it must be acknowl- 
edged that it is with some reluctance that the recording 
of the status of the department of pianos in this exposi- 
tion is taken up. Already there has been expressed in 
these columns what must be expected of this great fair 
as far as pianos are concerned. The system of awards 
adopted by these great expositions is such that it militates 
against the proper exhibition of pianos. 

It is impossible to look upon piano tone as a tangible 
thing, to be judged by twelve men, good and true though 
they be, in the same manner as is a piece of machinery, 
with a physical being that produces physical products. 
Tone is one thing to one person, and quite a different 
thing to another. Tone is the basis of the piano. The 
case of a piano may be elaborate. It may bear all the 
marks of artistic effort, but after that, what? 

If we accept musicians as judges we find that this same 
difference as to the results of tone upon the different hu- 
man organizations exists. That something which makes 
musicians of some and tone-deaf people of others is again 
manifest, and again we find 
the difficulty of making the 
awards system a thing that 
will give satisfactory results as 
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far as pianos are concerned. 

It would that those 
who evolve the methods eppli- 
cable to the giving of awards 
in affairs of this kind would 
recognize these facts, but ev- 
ery exposition so far held has 
included the awarding to pi- 
anos in the manner 
awards are made in the ma- 
chinery division. No piano, 
even a_ player, can be 
looked upon as a piece of ma- 
chinery, any than 
any other musical instrument. 
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No Two Ears Alike as to 
Musical Impressions. 


Many of the arts can be in- 
cluded in the prevailing system 
of awards, for there is some- 
thing tangible to base the 
award upon. The painting 
the piece of sculpture, th: 
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artistic treating of commercial 
products, are tangible; but a 
tone disappears as soon as the 
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PALACE OF LIBERAL ARTS (oepartmenr pb) 


Froor anp Arste Prax 
PANAMA-PACIFIC INTERNATIONAL EXPOSITION 


ples of the world what is here for the crowded sections— 
the many advantages that will follow upon the labor of 
those are looking for escape from narrow and 
And this will result in the taking 
up of the vast spaces of unoccupied territory that now lie 
to be had almost for the asking by 
same spirit of pioneerage that has 
the world what it now is. 
and more, is to be had for the ask- 
ing, for these people are anxious that the world should 
know that this is not a money-making enterprise as such 
enterprises are generally regarded. No one can talk with 
the earnest men who are working so hard for the success 
of this great exposition without imbibing some of that en- 
thusiasm which must bring results, nor can any one see 
what has been already accomplished without feeling an 
ambition for doing that which is for the best of humanity. 
We say these people are making sacrifices. When one 
looks over the vast buildings already erected, when one 
attempts to study how this has been accomplished, and then 
makes the effort to realize how these people have, unaided. 
secured the money to do this, it then becomes a matter of 
great wonder. For these men have builded and supplied, 
and then again supplied, and builded, and when the visit 
ors from the Far East, from Europe, from the far ends 
of this earth, attend this completed work. there will be 
given to these far western people that praise which is their 
due, and there will be found those results these men hope 


who 


crowded environments. 


untouched and 
the 
made this section of 

All this knowledge, 


here 


those who show 


vibrations cease, and _ while 
those vibrations are creating 
sound through the tympanum 
of the ear, they affect the tym- 
pani of different individuals, 
and through the tympani 
the brains of the listeners, in 
entirely different ways. 

The eye may be said to convey to the brain different re- 
sults in different persons, but what the eye sees as far as 
permanent art is concerned can go back again and again to 
the same thing. Tone is to the ear what a sunset is to the 
eye—it passes away instantly. One may say that to strike 
the key of a piano will produce a certain tone that always 
will be there as long as the piano is in tune, if we are ask- 
ing for a true tone. But there again we are at fault, for 
the manner in which a key is struck will determine the 
tone that is produced. It may be said that a cheap piano 
can be so regulated and tuned that it will exhibit the same 
tone quality as a fine piano, but that does not mean that 
this tone is the same in the general run of these cheap 
makes—-it simply becomes an exception, and it is not with 
the exception, thank goodness, that these men who have 
the destinies of this exposition in hand are concerned. 

Theodore Hardee, Chief of the Department of Liberai 
Arts, seems to know pianos, and he seems to be able to 
differentiate as to these matters of piano production. A 
demand has been made for the real products—for those 
that are made to sell, for the general run of the factories. 
With this understanding, then, we can go toward this 
subiect with some expectation of getting at the real diffi- 
culties that have heen presented to the chief of the liberal 
arts department. 

The manner in which awards are to be determined has 
not as yet been decided upon by the powers of this expo- 
sition, but it may be that the system that prevailed at St. 
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Louis will obtain. So we take up, then, the one big con- 
sideration as to the piano exhibit. 
Results as to Piano Awards in Previous Expositions. 

Those who were familiar with what took place at the 
great Chicago World’s Fair will remember that Director 
General Davis requested that the award system be abro- 
gated as far as pianos were concerned. This was refused, 
and there resulted the awarding to all that made piano 
exhibits, something that gave rise to claims which really 
had no merit. Some pianos were given the privilege of 
using the blue badge that had no right to do so, and yet 
the system of awards made it perfectly legal, proper and 
advantageous for pianos without quality to use the same 
method of exploiting the awards that were extended to 
pianos of standing as to quality. 

It was a question of local influence, if all that is told be 
truc, and always this question of awards is productive of 
doubt on the part of piano manufacturers, especially the 
high grade manufacturers, for they have everything to 
lose and practically nothing to gain if the cheap makes 
are allowed to participate in the award scramble along the 
same lines. If pianos could be graded as to their quality, 
if such a grading could be made that would be satisfac- 
tory to the makers, it might solve the problem; but in case 
such an attempt should be made there would arise a pro- 
test upon the part of the makers the that 
would preclude this method. 

Then, what is to be done? 
made this exhibiting of 
found that this practice is not conducive to representatives 
vf exhibits. 

The exhibit of pianos at the Chicago World’s Fair was 
the greatest that ever has been made. Over 70,000 square 
feet of space was utilized for these displays, and those 
who visited this exhibit of pianos will remember what a 


and dealers 
Past expositions that have 
pianos subject to awards have 


stupendous thing it was. No subsequent exposition has 
received any such attention on the part of the piano 
makers, for it was realized that the system of awards made 
results impossible. 

Those who go as far back as the Philadelphia Centenial, 
and who know something of the war that resulted there, 
and what the end of it was, can well understand why cer 
tain manufacturers have never again exhibited, and why 
it is that the piano exhibit now being prepared for this 
exposition of 191s will not have these same makes 


Foreign Exhibitors Said to Have Demanded Awards. 

With all this past history, and with this prejudice to 
combat, it will be seen that the chief of the liberal arts 
department had before him a difficult task. The question 
of awards has been one of moment to these men, and the 
demands of the foreign exhibitors have in a way been 
responsible for the decision that pianos could not be ex 
empt from award competition. The argument is advanced 
that it will be possible for those who visit the Liberal Arts 
Building to compare the pianos of Germany and France 
and other countries that exhibit in this building with the 
pianos of this country. This may seem of importance to 
those who decide such questions, but to those who know 
Pianos it seems as though this comparison will be of little 
value to the masses. 

The pianos of the old world are vastly different from 
the pianos of this country, but it may be that those who 
decide these questions may use this fact as their one great 
argument. It is hardly possible for the piano manufac- 
turer to see that this comparison will result in advantage. 
To the piano man, in fact, it would seem as though this 
argument is not of value as far as the results to the manu- 
facturers and. dealers are concerned. As regards tone, 
there is a vast difference between pianos made in Europe 
and those made in this country. 

If the argument is advanced that this fact may be pro- 
ductive of results in the way of penetrating other coun- 
tries with our pianos, we find that we must be able to 
overcome the almost prohibitive tariff. So we again find 
that the system of awards brings with it this question of 
competitive exhibits, which cannot result in any advance- 
ment, in a commercial way, for the American piano. 

And now let us consider another reason why the piano 
manufacturers have not responded to this exposition in a 
way that will enable the exhibit to be representative. 
Space is against a representative exhibit. Instead of 70,000 
square feet, Mr. Hardee has at his disposal but 11,000 
square feet, measured by the fioor space of the building, 
but by double-decking this space it may be increased to 
something like 20,000 square feet. This is a vast falling- 
off, as compared with the Chicago space devoted to pianos. 
and that exposition was held over twenty years ago. Such 
a showing would look as though the manufacture of pianos 
had deteriorated—but the contrary is the case, as every 
piano man knows. It is the award system that has brought 
about the situation. There is nothing against the exposi- 
tion as a means of publicity or a thing of universal bene- 
fit. but with the piano manufacturers it is a matter of self- 
interest. of self-protection, if you please. 

The foreign manufacturers of pianos may exclaim that 
the Americans are afraid, but there is nothing to that. 
The makers of the best pianos know that American pianos 





are the finest in the world. Every one who knows pianos 
but will concede that. Our pianos may not meet the de- 
mands of other countries as to tone, but they do meet the 
demands of the people of this country, and this is nothing 
detrimental to the pianos of other countries. 
always fixes the supply, and if the Erard tone is what the 
Frenchman wants, then the house of Erard supplies that 
demand. If the Bechstein tone is what the German wants, 
then the house of Bechstein supplies that demand. The 
same can be said as to the Broadwood of England. In 
naming those particular makes it is not meant to convey 


Che demand 


the impression that they are the only makes in those coun 
tries; on the contrary, we have a Steinway factory in 
Germany, and we have a Weber factory in England, to 
mect the demand for those makes of pianos in that part of 
the world. Our tariff again—but that subject is taboo 
here. 

award System as 


that 


To return to the prejudice against the 
to pianos: Why do these men stick & 
strongly objected to by the 
Why withhold from the visiting masses these ex 


which is so 


very men whose benefit is 
sought ? 
hibits that 


thing, yet it prevails, and ever since the Chicago exposi- 


would result in good? It seems a strange 


tion there has been a constant deterioration as to interest 
in affairs of this kind as 
With the 


the piano makers should want to make exhibits, for there 


far as pianos are concerned 


advent of the player there is more reason why 


visitor to the exposi 
but this 


interests of the 


is something in the player that the 


tions can understand, can appreciate, bar of 


awards is again prejudicial to the best 


manufacturers 
An Attempted Way Out of the Difficulty 
Evidently Mr. Hardee realized these complications. As 
said, he knows something about pianos and the politics that 
surround their exploitation, and there was evolved by him 
a plan that, it was thought. would bring about a 
As stated, the at the dis 
Arts Building amounts t 


solution 


of these difficulties. only 


space 


posal of the chief of the Liberal 


11,000 feet at the utmost. It was decided to offer this 
space, or as much of it as could be devoted to pianos, to 
the four most prominent houses of the Pacific coast. That 
is to to say, these houses could represent the manufac 
turers that produced their lines. not as exhibitors, but 
simply as representatives. These houses were 


Wiley B. Allen Company 
Hy Eilers. 
Kohler & Chase. 
Sherman, Clay & Co 
Those familiar with the lines of these houses can see at 
once that most of the principal makes would thus be ex 
hibited. Allen carries the Mason & Hamlin; Eilers the 
Chickering; Kohler & Chase Knabe; Sherman-Clay 
the With makes as 
other pianos and players of like prominence 
not to be. 

Had the award system been dispensed with there would 
Allert house and Sherman 


the 
there come 


but 


Steinway these leaders 


it was 


have been no trouble, but the 
Clay could not see their way clear to accept the proposi 
tiqn, and that refusal was based upon the award system 
alone. Naturally, it was not based upon a fear as to com 
petition in quality. Every piano dealer will concede that 


as will every manufacturer. The award system was the 


stumbling block. So a really fine plan was sacrificed to 
the adhering to old-time methods and the demands of for 
eign exhibitors who can by no possible means obtain any 
few of 
the makes of this country, with the best known and leading 
makes effaced. 

will be the 


lasting benefit by exhibiting alongside of a very 


Probably it 


will be based upon the same method that prevailed at St 


And what system of awards? 
Louis, and as that exposition has been a thing of the past 


for some years it may not he out of place to restate it 


here: 
From the Rules and Regulations Governing the System of 
Awards, St. Louis, 1904. 

“In addition to the awards prescribed for exhibitors, an 
award may also be made to the inventor. designer or ar 
tisan, who as collaborator, has, in the judgment of the jury 
more than skill in 

A collaborator is a person who has distinguished 


shown ordinary connection with an 


exhibit 
himself as the designer or producer of remarkable objects 


shown at the Exposition. He is not a person who has 


merely aided in the arrangement or installation of ex 
hibits 
“In order that this may be equitably accomplished. each 


exhibitor who has received an award may furnish the 
chief of his respective department 
proper jury, a list of the names of the collaborators, ar- 
ranged in order of merit. based on skill, ability, magnitude 


will then 


for transmission to the 


and value of work, and length of service. It 
remain for the jury of awards to determine whether the 
assistance rendered by the persons named in the manner 
described has been sufficient to, entitled them, or any of 
them, to the rank of collaborator. and to name the award 
which may be conferred therefore 

“Whenever it is applicable, a decimal scale system may 
be used in judging the merits of exhibits, 100 representing 


pertection; and as a suggestion to juries, for instance in 


commercial exhibits, the following is offered 
the 


as measured by its 


“a—Value of product, process device 


machine of 


usefulness, its beneficent influence o1 


mankind in its physical, mental, moral and educational 
aspects. 

‘Counting not to exceed 2s 

b—Skill and ingenuity displayed in the invention, cor 


struction and application 
“Counting not to exceed 25 


‘c—Merits of the installatio: s to the tmgenuity and 


taste displayed, the cost and value as an exposition attrac 
thon 

“Counting not to exceed tet 

“d-——Magnitude of the business represented, as measured 
by the gross sales during the calendar preceding the 
the 


Counting not to 


year 


opening of Exposition 


exceed ten 


‘€ Quality or cheapness with reference to the posse 


sion by the exhibit of the highest possible quality, or th 


that the low a with refer 


sold at so 


make it a 


tact article is price 


ence to its quality as to valuable acquisition | 


the purchaser 


“Counting not to exceed ten 


f—For completion of installation within required time 


and for excellence of maintenance 


Counting not to exceed ten 


exhil as been in business a 


‘g Length of time the 





showing whether exhibit is a development of original in 
vention or is an improvement on the work of some priot 
inventor 

“Counting not to exceed five 

“h—Number and character of awards received from 
former expositions 

“Counting not to exceed five 

‘A special award consisting of a gold medal in each de 
partment may be reccommended by the Department Jury 
for the best, most complete d most attractive installa 
tion 

“The following scale of markings shall be used in deter 
mining the final merits of an exhibit and fixing tl award 
that should be made, too being used indicath 
fection 

‘Exhibits receiving markings ranging from 60 to 74 in 
clusive—Bronze Medal 

xhibits receiving markings ranging from 75 to 8&4 in 

clusive—Silver Medal 

“Exhibits receiving markings ranging from &s t o4 nN 
clusive—Gold Medal 

“Exhibits receiving markings ranging from oS to too it 
lusive-—Grand Prize.” 


Difficulties of Using « Decimal Scale System 
It will be 


een Now 


almost impossible it ts for the dif 
ferent grades of piar manufactured to be so classifi 
that there will not | i mflict that will at nee act t 
the detriment of the higher grad lf a pias f the 
medium grade be given a high award in its class, at on 
that classification would be lost, and the award would b 
vudvertised just the same as is the award in the high grad 
that is, if pianos were to be classified as to grades But 
it is § vught to overcome this b 1 decimal scale stem 
which is practically impossible from the piano man’s point 
of view This is hard for man who is not in the pian 
trade to determine It is evident that Mr. Hardee has 
foreseen this trouble, and it may be that he sought to over 
come this by his plan of inviting the four big houses-of 
the Pacific coast to act as representatives 
Let the piano man study this offer of Mr. Hardee, and 
he will see at once that one of the most wer eral and loud 
est of complaints a tar s the piano dealer 1 cor erned 
was in a measure overcome—it would assist the local 
dealer, yet at the same time retain all the international 


features, the big, broad principle of universal representa 
thon But Mr. Hardee is one of those loyal mer who 
seemingly. is bound by the decisions of those he is ass 
ciated with, and, with his privilewes, he is doing the best 
possible. We must go to the basis of the rules governing 
this display of pianos and other products, and we mu 
understand that it is seemingly impossible so to sequeste 
the piano exhibits that they will be in a class by them 
selves. That is what will have to come, if pianos are ever 


ygain offered to view in such expositions 


Organization Leyalty Strongly Evident Among Exposition 


Officials. 
Yet the rules and regulations for this 1015 expositicr 
give to the director-in-chief the power to exclude exhibits 
from competition for award if he so wishes, for we find 


on page fifteen under the heading of “Awards” the fol 


lowing: 
“No exhibit can be excluded from competition for award 


without the consent of the director-in-chief, after a review 


of the reasons or motives by competent authorities here 
after to he provided ” 
Naturally, this leaves Mr. Hardee in the air, and he car 


act only as the rules and regulations of the exposition de 


mand It may be that he has attempted to bring about an 


adjustment according to the objections of the piano manu 
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facturers, but if he has there is not a word to be obtained 
When an attempt is made to 
along lines there is no 
reply told plainly, but firmly, what are the rules 
and regulations, these are handed to the inquirer in the 


from him upon this subject. 


er some information these 


but one 1s 


form provided for the purpose, and one at once 
an impression of organization loyalty that is not 
met with at this day and time. That impression of 
to purpose, that “getting together” and standing 
that atmosphere of honesty of purpose 
his whole subject, and it is with pride that one 

» is being exhibited the best that we of these 

are credited with possessing. This impres- 
honesty and straightforwardness impresses one 
belief that all that is being done has for its under- 
that for the best of the entire 


another 


principle which is 


may be making a mistake as far as the piano 
what is being done is based 


hese met 
are concerned, but 
1 that which has made it possible to build as has been 


nd this spirit will through to the end. It 
the true American proud of these men, and while 


losing through this loyalty, one feels 


carry 


10 trade 1 
ittitude chosen is based upon a mistaken concep- 
pianos as a product, and not upon prejudice or 

gc narrow views 

No Place for the Stencil at the San Francisco Fair. 


road-mindedness is shown in the exclusion of 
all classes, and it is particularly gratifying to 

Courier Extra that this is true, for it means 
recognition of the work of this paper for the past thirty 
that these men do not know about this 


little 
big that it has permeated the entire world of 


It may be 


but it matters the results tell the story of a 


re and brings about the making of the following 
r this exposition of 1915 
Qualified exhibitors will be those corporations, firms 
or individuals who have produced the article, object or 
but those who have importantly co- 


material exhibited 


operated in such productions may be given proportionate 
consideration.” 
realized that the stencil has no place 


No subterfuge, such as a subsidiary 


It will be at once 


Mis exposition 
make an exhibit—the real manufacturer 


Organization, Can 


must be the exhibitor. Even in the plan proposed by Mr. 


Hardee, which was rejected, it would have been impossi- 
y exhibit to be made except by the real makers 
“lucts exhibited. So we can take it one way or 
ill that was possible has been done for the piano 
When the word piano is used the player also is 


now is such a component part of 


it is included in whatever is said 
not be out of place here to quote again 
rules and regulations of this exposition a para- 
h shows the manner in which the effort is made 

these exhibits chiefly to the present day: 
is a Commiercial 
ticles manufactured prior to 1905 will not be reviewed 


Historical will be 


contemporaneous exhibition 


r award material 


given no award 
1 

trade is practically excluded from this 
Still, it 


space at the disposal of 


piano 


i thing to be deplored must be re- 
there is not the 
yw of an exhibit that would be sweep 
uch as was attempted at Chicago. To 
the difficulties presented to Mr. Hardee 
there is reproduced herewith a plat of the 
Building 
Possibility That More Space May Ultimately Be Offered the 
Piano Industry. 

ind 13 were those set aside for the piano ex- 
fact that the 


or one 


mut a restriction is produced by the 
(included in blocks 1 to 17), 

space, is set aside for the government. 

should decide to erect its own building, 
a bill 


en back this space, and he again may go 


now is before Congress, Mr 
original allotment of space for the piano trade, 
would greatly 


how many manufacturers have made application for 


enlarge his facilities 


manufacturers are, is a sealed book, 


» those 
of the exposition do not allow of this being 
charge for The booths for ex- 


is no space 


ire restricted to certain rules that will produce 
that architectual 


This, and the color 


interior of the buildings same 


that marks the outside lines. 


will make of this exposition something that will 


go down in history as a recognition of the arts, tending 
toward betterment in this country of newness and prone- 
ness toward the display of wealth without regard to 
artistic demands. All the buildings in the central group 
are together. They can be reached one from the other 
without getting from cover—a thing that former exposi- 
tions failed to do. It is possible, therefore, for the visitor 
to prevent that leg-weariness which has always been the 
bane of these large displays of buildings without regard to 
the comfort of those who are indispensable toward making 
a success of the effort, for without visitors all expositions 
would be failures. 

So we find that we of this piano trade are losing that 
which is of much value to the exploitation of the best 
efforts in piano building, because those who are responsi- 
ble will not listen to that which is told them, due to an 
adherence to that which has preceded, even though it 
proved a failure. It is a pity, but of that more anon. 

In the next article upon this subject there will be given 
some comments upon the jury system of awards as applied 
to pianos and players that may prove of interest to the 
trade at large. 





A PITTSBURGH CONCERT. 


Pittsbirgh, Pa., May 15, 

Charles Albert Graninger presented his Euterpean Choral 
in the last concert of its present season, in Carnegie Music 
Hall, Friday evening, May 8, with Cecil Fanning, the noted 
baritone, and H. P. Turpin, his eminent accompanist, as the 


1914. 


assisting artists. 

Mr. Graninger introduced a little innovation into this 
program—an assisting chorus of male. voices. The pro- 
gram opened with a miscellaneous group for female voices, 
followed by a group of German classics by Mr. Fanning, 
the first part closing with a group for male voices. The 
second part opened with Bruch’s cantata, “Fair Ellen,” for 
mixed voices. Mr. Fanning and Mrs. Bushong assisted in 
this work. Mr. Fanning then sang an English group and 
the program closed with “Hail Bright Abode,” from “Tann- 
hauser.” Both choruses did good work, although the female 
voices excelled, which was to be expected, as they have 
worked together much longer. The splendid reception 
given the mixed choral work should be sufficient encourage- 
ment to Mr. Graninger should he decide to make it a per- 
manent organization. Worthy of special mention were the 
Bruch cantata and the “Hail, Bright Abode,” the latter be- 
ing given with splendid volume and well balanced tone. 

That Mr. Graninger left no stone unturned to make the 
concert a success is evidenced by his selection of Cecil 
Fanning as soloist, for this singer is, without a doubt, one 
of the greatest artists now before the public. Mr. Fanning 
made a decided impression when heard here with the same 
chorus some two or three years ago, but since that time he 
and Mr. Turpin have traveled abroad for two years, ap- 
pearing in concert in all the leading European cities, with 
wonderful success, and Mr. Fanning has broadened con- 
siderably in his work. His diction in German and English 
alike, seems almost perfection, while his legato and mezzo 
voce are all that could be desired. His interpretations seem 
little short of marvelous, the simplest songs being given 
with a color and atmosphere that is really entrancing. In 
his English group the “Kerry Dance” and “I Had a Dove,” 
by Busch, were veritable gems. Pittsburghers have now 
heard Mr. Fanning ir two concerts as soloist; why not 
have him for an entire program? He is certainly too high 
class an artist to be left off the Pittsburgh list for next 


season. Hotuts Eprson Davenny. 





Walter Kirschbaum’s Canadian Success. 


Walter Kirschbaum’s recital in Canada, on 
April 23, resulted in an aftermath of most enthusiastic 
press reviews, and from the ranks of the public, too, was 
reported an endless roundelay of praise. Kirschbaum has 
captivated Toronto compietely, of that there is no doubt. 
As if to prove that his magnetism with audiences and the 
effect of his art are not confined to any one locality, the 
brilliant artist repeated his Toronto triumph at London 
(Ontario) on May 6. 

After speaking of the large and successful audience 
which attended the Kirschbaum recital in Toronto, and 
mentioning the enthusiastic reception extended to the fav- 
1914) says that he 
“never before had been heard to such advantage in that 
city. He gave a splendid rendering, technically and artisti- 
cally of his program, which included the Bach-Busoni 


Toronto, 


orite player, Musical Canada (May 1, 


toccata and fugue in D minor, Beethoven’s sonata, op. 
109; Chopin’s nocturne, op. 32, No. 1, and ballade in B 
minor, Emil Kirschbaum’s ‘Waffentanz, ‘Nachtgesang’ 
and etude in B flat minor, and Liszt's tarantella, ‘Portici,’ 
by Huber. The recital was a*triumph of virtuosity and 
finished pianism.” 

In the Toronto Daily News of April 24, 1914, it is set 
forth that Kirschbaum “has earnestness, technic and feel- 
ing,” while his tone is “of a most captivating evenness,” 
and “none can accuse him of coldness.” The recital was 
alluded to as one of the special events of the season. 

“Wonderful technic” was revealed by Kirschbaum in the 
Chopin numbers, according to the Toronto Mail and Em- 
pire of April 24, but he sacrificed “none of the beauties of 
the compositions.” The Kirschbaum works were called 
exquisite and were played “with a lightness and delicacy 
of expression that left a wish for more. The tarentella, 
says the Mail and Empire, was played with such scintil- 
lating brilliancy, such purity of tone and polished technic, 
and so ingratiatingly as to move the hearers to demand an 
encore. 

Great enthusiasm, so runs the Toronto Sunday World 
report (April 26, 1914) was aroused by Kirschbaum, whose 
playing throughout the evening is alluded to as having 
been marked warmth of tonal color, exceptional finger 
dexterity and those subtle touches of poetry and emotion 
that belong only to those who are acknowledged to be in 
the first rank of concert pianists. 

London, Ontario, will not soon forget the Kirschbaum 
debut there, one reads in the Free Press (May 7, 1914), of 
that city, “as no more delightful artist has appeared here 
for a musical decade.” 

The mayor opened the proceedings by congratulating the 
Art Club upon having secured a distinguished player. The 
Free Press estimate has it that Kirschbaum possesses “a 
singing tone and a touch of the most velvety quality, 
which can become clear and ringing to command. He 
plays Chopin without one touch of the ordinary Chopin 
player’s sentimentality—but with all the sweetness and the 
romance by which the great Pole has charmed so many 
lovers of piano music. In the Liszt piece Kirschbaum 
rose to the occasion with an impeccable technic and a dash 
and a verve which were infectious. The artist encored 
with compositions by Chopin and Schubert, again played 
in a manner that confirmed him for all time as a favorite 
with London.” 

Another Toronto notice in the World, of April 24, 1914, 
speaks of the series of recalls and ovations extended to 
Kirschbaum and emphasizes his rich and comprehensive 
repertoire, “exquisite facility,” “delicacy of shading,” 
“pathos,” “minstrelsy,” etc. were some of the praiseful 
epithets showered on the Kirschbaum performance. 

The gifted pianist is to be heard in the United States 
next season, his tour beginning with a New York recital 
under the management of the M. H. Hanson concert dirce- 
tion. 





“Do” and “Don’t” for Concert Singers. 

Some hints for singers as given in the Three Arts 
Journal: 

Don’t pay to appear anywhere, no matter how first class 
the other concert giver may be. 

Do be charming to other musicians, and try to appre- 
ciate their art as well as your own. 

Don’t overdress; a simple frock is better than over- 
elaboration, which is always bad form. 

Do cultivate a charming platform presence. 

Don’t clutch the left portion of your anatomy when you 
are singing about your heart. 

Do look pleasant and pleased when 
applauds. 

Do be natural, and don’t walk on or off the platform as 
if you were commencing a walking tour. 


the audience 





For the Quality Concert Series, to be given under the 
management of K. M: Lacey, Columbus, Ohio, eight artists 
have been engaged for five concerts. 

These are Mme. Schumann-Heink, October 23 or 30: 
John McCormack, with violinist and pianist, November 20: 
Willy Burmester, violinist, and Alice Verlet, soprano, Paris 
Grand Opera Company. December 4; New York Symphony 
Orchestra, January 21; Maggie Teyte, Metropolitan, Bos- 
ton, Chicago Opera Company; Harold Osborn Smith. 
pianist, February 16. 
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MILAN MUSIC NOTES. 


Milan, Italy, May 2, 1014. 
The opera season at La Scala terminated April 25 with 
performance of the Montemezzi masterpiece, 
“L’Amore dei Tre Re.” Edoardo Ferrari-Fontana, of the 
Boston Opera Company, who, several days later, sang the 


a fine 


same role at the opening of the Boston Opera season in 
Paris, was the Avito. went to Nazzereno de 
Angelis, who was a tragic Archibaldo, and Claudia Muzio, 
remarkable interpretation of the role of 


Honors 


who gave a 
Fiora. 

Albert Spalding, the celebrated American violinist, gave 
a recital at the theatre of La Scala on April 27, assisted by 
his accompanist, André Benoist. Mr. Spalding, who is 
just finishing a most successful spring concert tour, won 
the approval of the large audience from the first and was 
applauded warmly after each number. 

Edith Barnes, the American lyric soprano, formerly with 
the Boston Opera Company, who has been studying in 
Paris and Milan during the past year, has signed a con- 
tract for a six months’ season at the Marseilles Opera. 
The season opens in October and Miss Barnes has been 
engaged for leading roles only, to sing ten -performances 
a month. 

Although the closing of the opera season has left a va- 
cancy in the musical life of Milan, there are still a number 
of interesting concerts and recitals to come throughout 
the spring, so that things musical are not altogether at a 
standstill A. 


Abbott Pupils’ Musicale. 


A delightful, informal musicale was given by pupils of 
Eugenie B. Abbott, Monday afternoon, May 11, in her 
studio, Carnegie Hall, New York. 
vincing in its exhibition of good work accomplished. 


The program was con 


Myra D. Hatch has a very rich mezzo voice and sang 
with rare beauty of tone and expression songs by Elgar, 
Hahn, d’Hardelot and Hawley 

Another pupil with a very promising voice is Elsa An- 
dresen, of Orange, N. J. She sang a group of German 
songs, and songs by Woodman, Salter and Hawley, which 
were well adapted to the light lyric quality of her voice 

This talented young girl also played the D flat major 
“Prelude,” Chopin; “An dem Frihling,” Grieg; and Schu 
mann’s F major nocturne, with a remarkable breadth of 
understanding and purity of tone. 

Another pupil who did a variety of fine work was Theo- 


Mrs.. Abbott 


dore Miller, a boy of thirteen years of age 


chose him to illustrate her theoretical work and he proved 
himself a great credit to his teacher, giving a fine exhibi- 
tion of ear training, transposition and other subjects; he 
also played with a great deal of finish Dvorak’s “Humor- 
esque,” and with Gregory Abbott a lovely duet by Walden 

Two little children, Katherine Boston, and Herbert 
Blumenthal, gave interesting illustrations of what children 
Although this is the 
age of specialization, Mrs. Abbott proved herself equally 


learn in their first years of study 


at home in both branches of the work, and one could but 
notice the unity of tone quality in both voice and piano 
pupils, the pure resonant tone on the breath of the sing- 
ing pupils, and the lovely singing tone of piano pupils, all 
of which attest her intelligent teaching. 





Hesser Evolves Unique Method. 


Pasadena, Cal. has its own method of bringing music 


and musical literature to its “younger set.” Feeling that 


the high school is too late a period to begin to develop 


music appreciation, because so many children for various 


reasons never enter there, Ernest G. Hesser, supervisor 


of music in the Pasadena grammar schools, has evolved an 
unusual method. He makes use of the Victrola, pianola 
and stereopticon in bringing a study of music to the chil 
dren of the grammar and intermediate schools. Explana- 


Mr. 


given with the above mentioned instruments 


tions are made by Hesser and the illustrations are 

In the study of grand opera, the component parts are 
considered, libretto, 
ete. Records on the Victrola are played to illustrate these 
local 


choruses found in the musical readers used 


viz., the score, vocal, instrumental, 


Sometimes singers assist and the more simple 


Scenes from 


the opera studied are thrown on the screen. “Lohengrin” 


was the opera selected for study in this experiment. The 


three schools of opera are also explained-—-German 


French, Italian. 

The folksong is also interpreted and good examples sung 
by the children. Concerted music in its various forms 
the sacred vocal forms, such as oratorio, passion, etc., the 
greatest instrumental forms, such as the sonata, symphony, 
overture, are all included in the course and duly illus 
trated. 

Notebooks are kept by the 


forms explained and the illustrations given 


children on all the music 

The children are said to show great interest in this new 
system, and the results to be satisfactory in bringing music 
to the child thus in a form readily understood 
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LINDSBORG NOTES. 


Lindshorg, K May 14 


Oscar Lofgren, pianist and teacher at the Bethany Con 


servatory of Music, played the following program before 


a small but very appreciative audience in the College 
Chapel: Sonata, op. 26, Beethover suite in D minor 
Handel; prelude, fugue and cherale, op. 35, Mendelssohn; 


sonata, op. 35, Chopin; Eroticon, No 
forme de valse, Saint-Saéns 


Mr. Lofgren has good taste and un 





lerstanding in music 
and plays with due regard for the varieties of mean 
demanded by each composer. He was at his best in th 
Chopin number, displaying a great deal of individuality 
This was the last of a series of recitals given by th 
faculty of Bethany College of Music All these recital 


have been of a high standard and hav 


high ideals of the performers 


The Musical Club of Lindsborg met for its regular 
monthly session in the Swedish Pavili Professor Welin 
of the Science Department of Bethany College, gave a 
most interesting illustrated lecture on the Science of 
Sound.” A large audience was present and a great deal 


of interest was manifested 


At the next meeting of the Musical Club, Floyd Robbins 


will lecture on modern music and musicians The fol 
lowing program has been arranged for illustrating 
Orchestral, “Komarinskaja Glinka; overture, “1812,” 
Tschaikowsky, Victrola; vocal Traum durch die Dam 
merung,” R. Strauss Ich bin der Welt abhanden gekom 
men,” G. Mahler, Ed Malloy; pias prelude, Debussy 
Floyd Robbins; vocal, gavotte from “Manon Massenet 
Geraldine Farrar Victrola violir sonata Sjogre: 
F. Schulz; vocal Black Roses Sibelius, Ed Malloy 
orchestral, “Peer Gynt uite, Grieg, Vi la 

The Bethany Glee Club, a male choru gave a ver 
interesting and successful concert at the Auditorium, und 
the direction of Arvid Wallin. The choru ing wi spit 
and good time Especially well sur was the “Landsight 
ing,” by Griee Solos une by Oscar Hederstror Vet 
“Isis and Osiris,” Mozart, and Hulhi Invictu He wa 
heartily applauded Campbell-Tipton’s “Spirit Flower 
and Harriet Ware's “How Do I| Love ‘ wer ung 
brilliantly by Uly Woodsice Ihe club ha en engag 
by a chautauqua bureau for a concert tour of thirteet 
weeks this summer in the North Central Stat 

BA. 
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NEW YORK BREVITIES. 


Fleck’s Last Orchestral Concert—Ziegler Pupils 
in Opera Scenes—Two Burritt Pupils Sing— 
Chonourian Recital—Noble’s Organ Recitals 
Siop —Brounoff’s Musicale—Song Cycle 
Quartet — Longest (?) Subscriber— Mar- 
guerite Stilwell —Stebbins Sings — Evans- 
Lais Nuptials—Adele Laeis Bald- 
win’s Tea—Bowen Directs 
Festival— Notes. 


Over five thousand people gathered in the Great Hall of 
he College of the City of New York, Thursday evening, 
listen to the last free concert of the series given 
On the 
was grouped a chorus of 500 singers, male and fe 
nale, chosen from the high schools of Greater New York, 
such as Morris, Wadleigh, Washington Irving, De Witt 
rhis chorus, prepared by the 


May 7 


ler the auspices of the Board of Education. 


lage 


Clinton, and several others. 
teachers of the 


vas directed at the concert by Dr. Frank Rix. 


musical department of the high schools, 
The boys 
nd girls sang choruses by Mascagni and Grieg, with -or 
Thou Winter 

As it was 
T. Fleck ar- 


with 


tral and “Blow, Blow 


’ unaccompanied, with excellent effect. 


accompaniment, 


he final concert of the season, Dr. Henry 
program, 


nged an especially attractive orchestral 
augmented orchestra The principal compositions per 
were “New World Symphony,” by Dvorak; the 
introduction to the third act of “Lohengrin,” and the third 
‘Pathetique Symphony,” Tschaikow 


were directed by Dr. Fleck, and were 


p 1 
ormeda 


movement from the 


ky rh 
received with great applause by the large audience. An 


se numbers 


aria from “Tosca” and a group of songs was sung by Edith 
[his is the fourth season of these free 
New York 


Over 105,000 people have attended the con 


Chapman Gould 


erts given in the splendid auditoriums of 


high schools 
erts this season, and half as many were turned away 


e educational feature of the concerts was emphasized 


the active part taken by the choruses in singing unac 


vanied numbers 


presentation of com 
Another marked 


of illustrated lectures given by Pro- 


and also in the 


po-itions with orchestral accompaniment 


ture was the series 
or Fleck in several of the high schools, in various bor- 


York Fleck took the 


orchestra with him, dwelt upon the possibilities of 


of Greater New Professor 


various instruments, and illustrated the development 


of the use of these instruments in the larger forms of 
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country They are paid weekly salaries, and have 


engaged in this musical work for the past four years 


ZivcLerR Pupits iN Opera SCENES 


from operas and a one act tragic opera, “The 


young American singers under 


Zie gle r and Mrs 


jot,” were given by 


he direction of Anna F Julian Edwards, 
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at Century Lyceum, New York, May 12, 3.30 p.m. Donna 
Easley sang in a beautiful, clear and true voice the scene 
from “Lucia.” ‘Miss Easley wisely chose to sing the 
florid Italian music, which so admirably suits her voice. 

Rebecca Dubbs Whitehill and Jane Karly participated 
in the first two scenes from “Hansel and Gretel.” Miss 
Whitehill made a hit as the rotund, rollicking Hansel. 
She is also a good actress. Miss Karly has a pretty qual- 
ity of voice, and was a winsome Gretel. 

In “Suzanne’s Secret” (the last two scenes), Gladys 
Chandler, Edwin O. Swain, and Edward Vincent collab- 
orated. Of these, Miss Chandier was a beautiful and 
graceful creature in her blue silk gown and black ringlets. 
She has an expressive voice and acts like an experienced 
stage artist. 

Scenes from “Martha” were given, in which the singers 
were Linnie Love, Isa MacGuire, Paul Hyde Davies and 
J. Henry Briggs. Miss Love showed a pretty and high 
soprano voice, also decided stage talent. Miss MacGuire 
was a taking figure and capable singer, while the tenor, 
Mr. Davies, has a sweet and sympathetic high voice. Mr. 
sriggs also distinguished himself. 

The full cast of “The Patriot” by Julian Edwards is 
herewith given: 

Edwin O. Swaim 
._Emma Nagel 
-Paul Hyde Davies 
....Harry Colyer 
...H. H. Lake 


...Homer G., 


Mannheim 
Marian (Mannheim’s daughter) 


Crosby, Tory farmer 


La Jeunesse, Tory farmer 


Corey, Tory farmer . 


General Washington ; : <a Mowe 

The one woman in the play, Miss Nagel, was very re- 
markable and effective in all she did. The men’s voices 
were entirely capable ; they sang the music as if thoroughly 
acquainted with it. 

The second act from “The Flying Dutchman” had as 
singers Louise Benner Mugge, Charles Floyd and Rebecca 
Dubbs Whitehill, while the chorus was composed of Misses 
Bertolet, Chandler, Greenbaum, Gillespie, Hirsch, Karly, 
Korn, Love, Macguire, Adele Neuburg, Irene Neuburg, 
Perry, Phillips, Schrifte, Slockbower, Williams, and 
Whitehill. 

Josef Pasternack was the conductor and held things to- 
gether with a firm hand. A large audience attended and 
applauded everything. There was professional swing and 
aplomb in all the doings of the afternoon, and at the close 
Mesdames Ziegler and Edwards received many congratu- 
lations. 


Burritt Pupu. Sings. 

Alice Wheeler, a soprano pupil of William Nelson Bur- 
ritt, gave a recital at the Burritt studios, 128-A East Nine- 
teenth street, Tuesday evening, May 12. This young girl 
of seventeen years, having studied only one year, should 
be very much encouraged in being able to sing a program 
of sixteen songs; three in Italian, the remaining in Eng- 
lish, entirely from memory, and so easily. These included 
the “Voi che sapete” from Mozart’s “Le Nozze di Figaro,” 
and “There Stands a Little Man,” from Humperdinck’s 
“Hansel and Gretel,” which had to be repeated. Miss 
Wheeler’s poise during the entire program was remark- 
able for a girl of her years. Her voice is one of those 
sweet, agreeable sopranos, small at present, but which with 
development promises much. She sings, too, with a 
marked degree of musical intelligence. 


W. J. Srone Srncs. 

W. J. Stone, tenor, another artist pupil of Mr. Burritt, 
was the vocal soloist at a Mothers’ Club Meeting at Public 
School 86, New York, April 28. Mr. Stone is known as 
the very efficient piano accompanist at the Burritt studios. 
Few people know him as a vocalist, but his singing is 
marked by those excellencies of the Burritt method which 
one has come to expect. He was heard in the following: 


. Schubert 
Strauss 


Serenade 

Allerseelen 

Southern folksongs 
Hi, L'il Feller 
Mammy’s Song ... 


. Riker 


Exhortation ‘ eae . Cook 

Mr. Stone had a fine success, the audience being very 
enthusiastic. 

Acnes Cropourtan ReEcirvat. 

Agnes Chopourian, the soprano, on Tuesday evening, 
May 12, at the Mariner studio, 250 West Eighty-seventh 
street, showed that she was in fine voice. She kept the 
audience in a state of enthusiasm throughout. Her sing- 
ing of the “Jewel Song” was beautiful. Her agility on the 
upper notes is so wonderful, one almost forgets a slight 
tendency to heaviness in the lower registers, particularly 
noticeable in the German lieder. The group of songs by 
Mabel Wood Hill aroused much admiration. Miss Cho- 
pourian made “Largess” delightfully pathetic and simple, 
and in “Atalanta” the poem was most delightfully en- 
hanced by very fitting music. It is said that Miss Chopour- 
ian is preparing to appear in opera. 


T. Tertrus Norte’s Orcan Recrtat. 


A special feature of the programs of the T. Tertius 
Noble organ recitals at St. Thomas’ Church, are the brief 
and fitting annotations. These are always full of informa- 


tion, both as to the composer and the composition. He 
frequently receives requests for certain numbers. For in- 
stance, May 10 he was requested to play the “Air and Vari- 
ations” from symphony in D by Haydn and his own 
“elegy” and “finale.” 

Quoting Mr. Noble’s annotations on the fantasia in G 
minor by Bach: 

This wonderful fantasia occupies a preeminent position in the 
numerous organ works of the great J. S. B. It was probably written 
when the master filled the position of Capellmeister at Coetten, 
1717-1723. During Bach's visit to Hamburg in 1720 his perform 
ance of this piece created such an impression that he was persuaded 
to become a candidate for the post of organist at one of the 
churches there, in which was a fine organ. A peculiar condition 
attached to the appointment was, however, ‘hat it should be given to 
the candidate who paid the highest premium for it, so, alas, it fell 
to the man who could prelude better with dollars than with fingers 

-so Bach was quite out of the running. 

The last Sunday evening recital of this season occurs 
May 24, 8 o'clock. Beginning with a small attendance, 
the audiences have assumed large proportions. Mr. 
Noble’s Festival Chorus began with eighty singers; re- 
hearsals will be resumed in the autumn, and the chorus 
enlarged; Brahms’ “German Requiem” is studied. Mr. 
and Mrs. Noble sail for England May 26, returning middle 
of September. The good wishes of many friends go with 
them, with felicitations on his fine success in America, as 
well as on the restoration to health of Mrs. Noble. 


Piaton Brounorr MUSICALE. 


The handsome salons of an uptown residence were 
crowded with people at a recent private musicale given by 
Platon Brounoff, the well known Russo-American com- 
poser, pianist and literatteur. Recent compositions of his 
were played for the first time by the composer-pianist, 
and by Maurice Nitke, violinist. “Romance” and an Ori- 
ental Fantasie, “Omar,” for violin with piano accompani- 
ment, made a special hit. The “Romance” is a beautiful, 
impassioned composition, full of splendid climaxes with 
contrasting singing melodies. “Omar” has the character- 
istics associated with Oriental music. Concluding the pro- 
gram Mr. Brounoff played and sang a number of his new 
Jewish songs. These are compiled from various sources, 
known only to Brounoff, such as East Side cafes, syno- 
gogues, etc. They are pervaded with that tragic, sorrowful 
element which mark all Russian folk music. 

Young Master Brounoff, aged ten, played with good 
taste a Chopin piece and his father’s “Nocturne” and 
“Zion.” 

Concert oF Sona Cycie Quartet. 


The Song Cycle Quartet, May W. Brenz, soprano; Grace 
L.. Hornby, contralto; Thomas Morgan Phillips, tenor, and 
Frederic Harold Limpert, baritone and manager, gave their 
annual recital in Carnegie Chamber Music Hall, Tuesday 
evening, May 12, before a large and appreciative audience. 

The program opened with a quartet, “Standchen,” by 
Oehl, which was sung in an acceptable manner. Individual 
numbers for the singers were Strauss’ “Ich Trage meine 
Minne,” and Salter's “Cry of Rachel” for Miss Hornby; 
Von Fielitz’s “Die Nacht ist weich,” Huhn’s “A Secret from 
Bacchus,” and Campbell-Tipton’s “If I Were King,” for 
Mr. Phillips; Hildach’s “Spring,” and R. Huntington 
Woodman’s “A Birthday” for Miss Brenz; Meyer-Hel- 
mund’s “Du fragst mich Taglich,” Léhr’s “If All the 
Young Maidens” and Huhn’s “Invictus” for Mr. Limpert. 
The program closed with Charles Wakefield Cadman’s 
beautiful song cycle, “The Morning of the Year,” which 
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was interpreted most artistically, the diction being espe- 
cially commendable. 

Anna P. Kauffeld was the accompanist and proved her- 
self an artist of true worth. 


Wao Is tHe Loncest Susscriser? 


Commenting on the statement in the columns of the 
Musicat Courier last week to the effect that Max Droge 
is the longest subscriber, S. Archer Gibson makes a simi- 
lar claim. He says that he is the longest because he is six 
feet two inches long. Submitting this statement to Em- 
manuel Schank of Brooklyn, this gentleman vigorously 
Forwarding 
the foregoing statements to Prof. Van Laer, of Rochester, 
he claims both to be wrong, as he has been in America 
longer than any of the others. These men all come by 
the yard. 


dissents because he measures six feet four. 


Notes. 

Mrs. Lewis W. Armstrong, instructor of piano and har- 
mony, and Mr. Armstrong, announce the opening of their 
new studios at the Church Hall, 18ist street and St. Nicho- 
las avenue. Their residence studio is at 605 West 184th 
street. Mrs. Armstrong gave a demonstration of the Bur- 
roughs’ Musical Kindergarten class, Saturday, May 16, at 
Fort Washington Baptist Church hall. Part one of the 
program was followed by a piano recital of five numbers 
by pupils of Mrs. Armstrong. 

Manhasset, 
L. L., has reputation as a capable organist and choir direc- 


Klaire H. Dowsey, dramatic soprano, of 


tor. She should have a very much larger reputation as a 
singer, for she has a splendid dramatic soprano voice and 
extended range, full of admirable qualities. Miss Dowsey’s 
experience as organist has made of her that rare thing, a 
singer who is a thorough musician. She does not sing 
tones alone; interpretation, enunciation, expression, proper 
differentiation of the musical periods, and all those essen- 
tials known only to the thorough musician, are noted iu 
her singing. 

Royal Dadmun has been selected as solo baritone at 
Temple Emanu-El, Fifth avenue and Forty-third street. 
His manly baritone voice and excellent style have long 
been known to the general public. 

Marguerite Stilwell, the fair blonde pianist, who was 
well known in metropolitan musical life, now married and 
living in Liverpool, England, sends a post card picture of 
herself to friends in America. This shows that she has 
lost none of her former good looks. One of her best at- 
tainments was the performance with orchestra at a Metro- 
politan Opera House Sunday night concert of Chopin's 
“Andante Spianato and Polonaise.” Her friend, Bianca 
Holley, solo soprano of the English Lutheran Church, 
Holy Trinity, is one of Miss Stilwell’s devoted admirers. 

Mary Helen Howe, whiose stage name is Maria Celli, is 
instructor of vocal music at Brenau College, Gainesville, 
Ga. Liilian Nordica once wrote of her, “Her voice is ad- 
mirable, and thoroughly dramatic” and this expression is 
much appreciated by Miss Howe. 


G. Waring Stebbins, @f Brooklyn, inherited a good bari- 
tone-tenor voice from his father, George C. Stebbins, who 
was for many years one of the most celebrated evangelis- 
tic singers of America; he is best known now by his large 
number of popular hymn tunes. Mr. Stebbins studied 
with Francis Fischer Powers, then later with Sbriglia, of 
Paris, for a year, and a few years later with Georg Hen- 
schel, of London. 


Quoting a recent letter from Mr. Stebbins: 

I have always felt that my chief professional work should be 
playing the organ, and for some foolish reason seemed to think 
that I could not appear as a singer also, with dignity; so I have 
always turned my talent for singing into the vocal teaching profes 
sion, and in this have had most gratifying success. During the 
past year I have experienced a new ability to sing, and wherever I 
have sung have received such favor as to encourage me to accept 
engagements in more public ways than I have ever done before. I 
now feel that I have been hiding a light that should have been 
shown long ago, and am glad to sing whenever I can 

My voice is not strong in the lower registers, and yet has quite 
a little baritone quality. It ranges up to A flat, and up there is 
fairly strong and of agreeable quality 

I believe that my strongest asset as a singer is my enunciatior 
and interpretation, especially of American songs, which I am very 
fond of singing. 

Thanking you for your kind note, I am, 

Fraternally yours, G. Waainc Sreasins 

The following wedding 
friends of Leonor Evans: 


announcement will interest 


Dr nd Mrs. George Evans 
announce the marriage of their daughter 
Leonor 
to 
Lieutenant Alberto Lais 
Royal Italian Navy 
On Saturday, the twenty-fifth of April 
One thousand nine hundred and fourteer 
Rome 
Villino Euccimei 
Via Po ss 
Adele Laeis Baldwin, whose friends in New York are 
legion, gave a musical reception at her suite, Carnegie 
Hall, May 14. The cards read “from 4 to 6,” but people 
came earlier and remained later. To give a list of those 


who called during the several hours would include promi- 
nent musical and social people of all classes, so general is 
Mrs. Baldwin’s acquaintance. Her dozen years as solo 
alto of the Marble Collegiate Church, and her record as 
singer and teacher, at the Finch School, etc., has developed 
friendships; so several hundred people were glad of the 
opportunity to see her in her studio surroundings, and, 
over a cup o’ tea, punch and cakes, visit with others. Of 
course Mrs. Baldwin sang, mostly French songs, with that 
superb diction of which she is an acknowledged authority 
A person near by said, “I don’t understand French, but | 
understand that!” 

The concert by the choir of Tompkins Avenue Congre- 
gational Church, under the Edward K. 
Macrum, May 7, had a program of choruses, solos, etc. 


direction of 


The quartet of the church comprises Juliette Selleck, so- 
prano; Beatrice Thurston, contralto; George C. Carré, 
tenor, and Harold N. Wiley, bass, and there are forty sing 
Hans Kronold, cellist, and Stefano di 
Stefano, harpist, assisted. 


ers in the chorus. 


Agnes Tempel (O’Connor), of Buffalo, is staying in 


New York for a time. For a private audience she re 
cently sang these songs: 

That Sweet Story of Old West 
When Spring Comes Chapman 
Villanelle , Dell’Acqua 
I Will Lay Me Down Buck 

Her voice is sweet, clear and true, and she is a singer 
of poise; possessing these and other desirable qualities, 
she should be enabled to secure metropolitan recognition 
in due course. 

George Oscar Bowen, director of music in the public 
schools, Yonkers, N, Y. (“next to the largest city in the 
United States”), developed his usual annual oratorio even 
ing this year into a two days’ music festival, in which the 
following choruses formed the backbone, viz., 500 chil- 
dren, first and second grades; ditto, third and fourth 
grades; combined high school glee clubs, Mount 
Vernon, Ossining, Tarrytown, and Yonkers; 400 children, 


trom 


fifth and sixth grades; ditto, seventh and eighth grades, 
and the Yonkers High School 
chorus groups sang under their own directors, works of 


chorus. These several 
dignity and pleasing effect, closing with Gade’s “The Cru 
saders,” with Rose Bryant, John Barnes Wells, and 
George W. Reardon, baritone, as soloists, assisted by an 
orchestra of twenty-two players. The following also ap- 
peared as soloists: Master Walter Lawrence, boy soprano ; 
Mrs. John H. Land, soprano; John Young, tenor; Frank 
Sheridan, pianist; Irene and Anna Russell, cellist and 
harpist. Two matinees and two evening concerts were 
given, all with most creditable effects, showing devoted 
work on the part of the various teachers and associates, 
under Mr. Bowen. Choral numbers in “The Crusaders” 
were especially noble. Rose Bryant particularly distin 
guished herself, Mr. Wells, too, having a part worthy of 
his fine voice and manly style; baritone Reardon, having 
a good voice, had little opportunity 
patronage by the public of all concerts, beside subscribers 


There was general 


and boxholders, so the affair was a decided success, re 
dounding greatly to the uncommon artistic and business 


sense of Mr 3owen. 





Carl Friedberg’s First Visit a Triumph. 
After his first visit to Prague, Carl Friedberg, pianist 


was thus eulogized by the Pragner Tageblatt, March 18 
1914: 

. Then came Carl Friedberg, the pianist, whose name and 
art hitherto were unknown to Prague audiences. The moment this 
modest artist appeared, with his head a striking resemblance to 
Liszt's, one was moved by the hollowed presence of genius—then 
came the surprise, the revelation Reviewing all the pianists who 
have visited Prague during past and previous seasons, but one sen 
sation is recalled, but one positive greatest one, and he is Carl Fried 
berg This alone would not justify us to speak of him in terms and 
From the 
beginning of the recital, when Friedberg touched the piano with his 


expressions unknown to average European assemblies 


magic fingers, he had conquered. In his first number, “Sarabande 
& ® 


by Rameau-Godowsky, this “wonderman” revealed to us a new 
music, to which every one listened spellbound and in profound aston 
ishment. He roused his hearers to inspiring spiritual heights. Next 
came Beethoven, the great test for many Friedberg began with 
the “Moonlight” sonata, and after the first bars, every listener 
seemed in a trance, unmindful of the fact that he was in a concert 
hall, as the artist disclosed the glorious regions of his soul; he 
left an extraordinary impression—-no sentimentality of “Moonlight” 
but a production of art as if chiseled out of Carrara marble 
Friedberg set a difficult task to show how great an artist he is 
he won his hearers from the first and departed amid rising enthusi 
asm. It was al! like the blending of a magic lantern. Superfluous 
to state that Friedberg achieved the most sensational success 
Prague will not forget to come to such a marvelous performance 


we must have him again! (Advertisement 





Maud Powell’s Popularity. 


Maud Powell's continued success is a proof of the fact 
that “the best is never too good for the American public,” 
and it is confirmed by the fact that she begins her eleventh 
consecutive season in America with her New York recital 
on October 27 





It is a remarkable record, all the more so 


when one considers that each of the tours has taken her 
from coast to coast. 


What other artist can equal it? 
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“GRAND SEASON” NOW. 


Opera Leads the Music in the English Capital—Elena Gerhardt in Recital—George Henschel’s 
Farewell— Beethoven Festival Closes—Personal Notes and Mention. 


1 Place l 
April go, 1914.) 

of Russian and 
»f May 20 to July 25, inclusive. 
“Nuit de Mai,” 
toris Godounow,” 
Der Rosenkavalier” 


he ballet will give presentations 


opera 


Igor,” 
Dylan,’ 


nich 


) 
Prince 


GITTELSON 
Hall with Mme. Melba 
nae Landon Ror 1 


’ “Midas,” “Daphnis et Chloe,” 


Cleopatre,” “Thamar,” “Spec 
razade,” “Lac des 


Cygnes,” 


Sylphides,” “Carnaval” and 


re have been s< veral 
heard in the various 
d Madam Bellincioni, 
Mimi in 
orable 


Boheme,” in 


impression, but 
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more through her histrionic ability than that of vocal 
She has a bright, pleasing voice and she 
acted the part with no little distinction. 


accomplishment. 


A fine performance of “Meistersinger” was given under 
Arthur Nikisch this week, with a new Eva in the person 
of Fraulein Merrem, who was pleasing in voice and stage 
presence. 

Tonight the first performance of “Lohengrin” will be 
given, with the American singer, Maude Fay, as Elsa, 
Mme. Matzenauer as Ortrud, M. Sembach as Lohengrin, 
and Paul Knupfer as the King. Mme. Matzenauer will 
appear as Kundry in the second of the three extra “Parsi- 
fal” performances. 

InvA Hepmonpt SIncs, 

Many excellent concerts have been given to mark the 
beginning of the London “grand” season and several inter- 
esting first appearances have been made, among which 


may be mentioned that of Ilva Hedmondt, daughter of 


HENRI 


recent 


VERBRUGGHEN, 


successful London Beethoven Festival. 


Frau Professor Hedmondt, the celebrated teacher of sing- 
ing at the Royal Conservatory of Leipsic, and who was 


also the sole teacher of Elena Gerhardt. 
Miss Hedmondt’s father is a well known singer likewise, 
and the Carl Rosa 


Opera Company, and his recent tour with the Quinlan 


his connection with Covent Garden 
(Opera Company, 


Miss 


concert direction, 


attest to his capabilities and versatility. 
Hedmondt made her debut under the Daniel Mayer 
at Bechstein Hall, April 30, assisted at 
O’Connor- Morris. 


opene d 


the piano by G Her program was well 


arranged and with a group of songs by Joseph 
Marx, namely, “Japanisches Regenlied,” “Ach gestern hat 
gebracht,” “Marienlied” and “Der beschei- 


er mir Rosen 


dene Sch ifer.” 

In these four charming songs the young singer imme- 
fine 
She has a very lovely voice in its natural 
timbre and quality; 


diately proclaimed her excellent schooling and her 
musical feeling 
she is essentially an intelligent singer, 
as her interpretations throughout the afternoon’s program 
proved, and her enunciation in both clearness and refine- 
ment of actual pronunciation, a grateful and euphonious 
accomplishment in itself gave added charm to all she did. 
Following the Marx songs were volkslied by Max Reger 
ind two Sibelius songs, “Schwarze Rosen” and “Madchen 
Stelldic! 


Taylor's 


ein.” Then 
“When I 


Quilter’s “Song of the 


kam vom two songs in English 
Am Dead, My Dearest” and 
Blackbird,” in which the 


young singer’s pronunciation of English, as above referred 


Coleridge 


Roger 





to, was again a grateful note. Two songs in French came 
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next, “Chanson Indoue,” Rimsky-Korsakoff,” and “Chanson 
d’Avril,” Bizet; and the closing group was constructed of 
“Unter der Linden,” Stephen Krehl; “Die Lerche,” Hum- 
perdinck; “Schlummerliedchen,” Eric J. Wolff, and 
“Furchtbarschlimm,” Gustav Lewin. The purity and 
sweetness of the young singer’s voice, her skill in man- 
aging and controlling her voice, and the general good, 
artistic feeling displayed, all presage a brilliant future for 
Miss Hedmondt, who is but nineteen years of age. 
WILLY voN SADLER. 

At his recent concert at Aeolian Hall, Willy von Sadler, 
assisted by his pupil, Berthold Pusch, and Wladimir Cerni- 
koff, pianist, brought forward some well chosen songs, 
which he presented with fine artistic sense and vocal 
charm. The opening number, aria from the year 1667, 
“Pieta Signore,” Stradella, was sung by Mr. von Sadler, 
whose voice of exceptional charm of timbre he uses with 
exceptional skill. Mr. von Sadler belongs to the intel- 
lectual class of musician-interpreter, and this, combined 
with bis fine artistic feeling, was demonstrated in full in 
six Schubert songs which followed the Stradella number. 
These Schubert songs were “Wanderer’s Nachtlied,” “Der 
Wanderer an den Mond,” “Ihr Bild,” “Die Forelle,” 
“Trockne Blumen” and “Wohin.” The poetic significance 
of these six lovely songs, the beauty of their lyricism, were 
qualities fully revealed by this distinguished artist. It 
further to the evening’s program, but the concert was 
was to be regretted that Mr. von Sadler did not contribute 
given more to introduce Mr. von Sadler’s pupil, Berthold 
Pusch, a young baritone singer of much promise. Mr. 
Pusch sang two groups of songs, the first constructed of 
Richard Strauss’ “Breit tiber mein Haupt,” “Zueignung” 
and “Traum durch der Dammerung,” and Hugo Kaun’s 
“Der Sieger”; and the second of “Ueber Nacht” and “Der 
Freund,” Hugo Wolf; and “Mainacht” and “O liebliche 
Wangen,” Brahms. Mr. Pusch is an accomplished artist, 
his ideas of interpretation, musically and vocally, are those 
of the mature and well trained artist. His voice, a light 
quality baritone, is absolutely at his command, and is used 
with ease and resourcefulness. He also has the poetic 
sense and gift of being able to create atmosphere, which 
qualities predominate in Mr. von Sadler’s own work in so 
In probability Mr. von Sadler will give 
At the present time 


finished a degree. 
his own recital later in the season. 
he is teaching in Paris, where he has opened a studio for 
voice production and song interpretation. As assisting 
artist, Wladimir Cernikoff played prelude, op. 45, and 
mazurka, A minor, by Chopin, and “Legend of St. Francis 
Walking on the Waves,” Liszt. 
There are but few so musically 
Cernikoff, who occupies an unique 
musical life. His technic is always but the finished artist’s 
subordinated to the 


gifted as Wladimir 
place in London’s 


means to an end, and invariably 


GEORGE HENSCHEL. 


thought and feeling to be presented. His playing of the 
Chopin prelude and mazurka was delightful in its artistic 
truth of mood and feeling. Of the Liszt number, he gave 
a vivid and dramatic reading and one displaying remark- 
able gradation of piano and forte, as well as a great finesse 
of tonal nuance. Mr. Cernikoff has a fine taste for the 
poetic and imaginative and never fails of being interesting. 
ScHarrer Orcuestrat Concert. 
At Queen’s Hall, April 28, Irene Scharrer, the accom- 


plished young pianist, was heard in the Schumann and the 
Tschaikowsky concertos with the New Symphony Orches- 
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tra, Landon Ronald, conductor. On Miss Scharrer’s play- 
ing of both compositions nothing but the highest praise 
can be bestowed. Miss Scharrer ranks with the best of 
the women players of the day. Technically she has mas- 
tered, seemingly, all difficulties coming under this term. 
She has a fluent, a facile technic in all passage playing; 
her octave playing is immaculate, there is never even the 
suggestion of blur or unevenness; her tone in legato work 
is admirable in its singing quality, and deep and round in 
cantabile phrases, as was amply proved in the intermezzo 
the Schumann, and later in the various in 
the Tschaikowsky concerto, calling for sustained and sing- 
ing tone quality. the virtuoso 
requirements of a composition, a good comprehension of 


of passages 


She has a fine sense of 


the broad line of interpretative thought, and the dramatic 
feeling for climax. In the Schumann concerto, from the 
opening of the brilliant first movement, with its expansive 


emotional range and scope for virtuoso display, Miss 
Scharrer was eminently the artist en rapport with her 
interpretative convictions, and one to whom technic but 


And likewise in the 
Tschaikowsky, the young artist, though giving an excep- 


served as the medium of portrayal 


tionally brilliant and virtuoso reading, did not fail of giv- 
ing the mood and feeling dominating the work its full 
She veritable 
The orchestra under Landon 


value and expressive utterance scored a 
triumph with her audience. 
Ronald accompanied with tact and precision. 

Two orchestral numbers were included in the construc- 
tion of the program, namely, the overture “Coriolanus,” 
Beethoven, and Wagner's “Siegfried’s Idyll.” Both num- 
bers were given with the orchestra’s accustomed fine finish 
of tone and general artistic ensemble. 

A GerHarpt Procram. 

Comprising in her program a familiar Brahms group, as 
likewise one of Schumann lieder, Elena Gerhardt, at her 
recital, given at Bechstein Hall, April 28, again made her 
accustomed strong appeal through the fine art of her sing- 
ing and her well disciplined interpretative gifts. The fre- 
quent repetitions demanded by her enthusiastic audience 
She is 
interpretation of 


was proof of the enjoyment her singing gave. 
unsurpassed, if not unequaled, in her 
Brahms’ “An die Nachtigall” and “Standchen,” as well as 
“Der “Frihlingsnacht,” 


Liszt's “Die drei Zigeuner,” all of 


in Schumann's Nussbaum” and 


and which numbers 
were included in her program at Bechstein Hall last Tues- 
day, as were also Erich J. Wolff's “Du bist so jung” and 
“Die 


grace and the latter with just the right note of the dra- 


Krone gerichtet,” the former sung with exquisite 


matic. Four new and unfamiliar songs formed the middle 
They were two by 
the 


portion of Miss Gerhardt's program. 
Wladimir Metz 
songs, words by Jdzumi Shikibu) and “Ein junger Dicther 


“Fern von dir” (from Japanese 
both rather interesting and well 
And by Anna 
Porzellan” “Das Blatt 


“Chinese 


an seine Geliebte” 
to Miss 
Hegeler—“Der 
der Frihlingsweide” 
Flute”) 
received with much applause by the audience 
hardt the 
Morris, who fulfilled his part with tact and sympathy 


denkt 


suited Gerhardt’s voice two 


Pavillon aus and 


(trom Hans Sethge’s 
two well written and poetic songs, which were 
Miss Ger 
at O'Connor 


was accompanied piano by G 


Georce Henscne.’s Lonpon Farewe. 

Why Dr. Henschel 
advisability of giving up singing in public was not apparent 
Bechstein Hall, 
April 29, when he gave a program beginning with aria 


George should conceive of the 


in any degree whatever at his recital at 


from “Rinaldo,” Handel (which in a footnote of the pro- 
gram it was stated was “Mr. Henschel's first song before 
an English audience, St. James’ Hall, London, February 109, 


1877"), and ranging through Mozart, Beethoven, Schubert, 


Schumann, Rubinstein, Hugo Wolf, Loewe, and three 
songs from the concertgiver’s own pen. In his singing 
of the aria from “Rinaldo” Dr. Henschel revealed a 


marvelous flexibility and clear vocalization, a dramatic 


fervor and a command of resources that it is difficult to 
imagine as having been surpassed in his younger days. 
“fixed” in his voice in imperishable 
that he 


The song is truly 
fashion; when he learned it he learned it “right”; 
proved on his singing of it last Wednesday. 
This song he followed with the lovely Mozart “Osmin’s 
of 
the inter- 


Song,” from “Il Seraglio.” which, aside from the art 


its rendering, also proved the vocal mastery of 


preter’s art. Beethoven's “Crugantino’s Song,” fron 
“Claudine von Villa Bella,” was given a fine, virile reading 
the Schubert group 
tarde,” “Lachen and Weinen,” “Eifersucht und 
the “Mullerlieder”), “Das 
“Der Doppelganger” and “Der Schmetterling,” in 
of the 


of song found a most sympathetic exponent. 


and then followed comprising “Der 
Ziirnende 
Stolz” 
Diufte,” 


which all the poetry 


(from der Ostwind 


and delicacy Schubert genre 
There is no 


greater test of a singer's art than his or her ability to 


present the Schubert songs with intelligence, musical 
feeling, and the vocal art that conceals art. In these self 
same qualities it is hardly necessary to add that Dr 


Henschel is a past master 
And a word must be given to the ensemble of voice 
and piano as demonstrated at a Henschel recital. There 


is never a hint of the exaggerated, either vocally or instru- 
mentally, and in the wonderful “Der Doppelganger,” and 
the light and delicate “Der Schmetterling,” the poise and 
balance, the contrast of shading in both the vocal and 
voice and 
The 


two Schumann songs, “Husaren-Abzug” and Venetianische 


instrumental tone, were examples of what the 
its accompaniment should be in an artistic ensemble 
narratives of imtense and 
dramatic interest. ‘Der Asra,” 
Hugo Wolf's “Wie viele Zeit verlor ich,” and the three 
Henschel “Am 
Wilden “Am 


Griinen See von Nemi,” with the Loewe ballad, “Archibald 


“Gondel-lieder,” were veritable 
The beautiful Rubinstein ; 


songs from “Trompeterlieder,” namely, 


Klippenstrande,” “Die Sommernacht” and 


Douglass,” brought to a close this memorable recital. 
Dr. beautiful floral offerings 
from his friends and admirers, several wreaths, 


Henschel received many 
and a fine 
old lute from an anonymous giver, with a card bearing the 
inscription, “A token of of 
Although Dr. Henschel is retiring from the con 
cert stage, he is not giving up his activities as a conductor, 
but will be heard frequently, no doubt, in the future in 


gratitude for forty years 


song.” 


that capacity. 
Fina Beernoven Concert 
The 
Queen's Hall, April 20, 


Beethoven Festival, which was inaugurated at 
under the Daniel Mayer Concert 
Direction, and with Henri Verbrugghen as conductor, gave 
the final performance of the series, Saturday, April 25 
The festival, up to this closing performance, was fylly 
reviewed in these columns in last there 
is little to of that to the 


closing concert, the program of which was constructed of 


week's issue, so 


be said except which refers 


the eighth and ninth symphonies, the chorus with orches- 


tra; “A Calm Sea and a Prosperous Voyage,” and the 
No. 3 concerto (piano), in C minor, op. 37. Mr. Ver 
brugghen was again the artistic, resourceful and pains 
taking conductor. The augmented versions, so to say, 
that he has made of the Beethoven scores have met with 


universal acceptance in musical circles, and he has been 


acknowledged as an authority in his Beethoven readings 


throughout the cycle just brought to a close with a spirited 
interpretation of the “choral” symphony 

Ada Forrest 
Reimers, 
the 


In this last named work the soloists were 
Paul tenor, 


Leeds 


soprano; Tilly Koenen, contralto; 


Anton van Rooy, bass. The chorus was 


and 























GRIFFITH AND 


YEATMAN 








Phitharmonic Chorus of two hundred 





voices, 






which was 


heard earlier on the program in the chorus and orchestra 
number, when their own director, H. A. Fricker, con 
ducted. The soloist in the piano concerto was Arthur 
Rubinstein, who gave an exceptionally attractive reading 
of the work in hand At the close of the program Daniel 
Mayer announced that m April of next year he would 
again hold a festival, when Mr. Verbrugghen would be the 
conductor, and the program t « chosen from the three 
B’s-—Bach. Beethoven and Brahms 
Nort S 

Kreisler and the Queen's Hall Orchestra, under Sir 
Henry J. Wood, contributed the program at the last of the 
three extra concerts given by the Queen's Hall Orchestra 
this season. Kreisler was heard in the Brahms concerto 
a work that may be said to be identified with him in all 
that pertains to its nobler perception, its inner meaning 
and its remote ar ranscendent imagery rhe artist’s fine 
style, his beautiful tone, his refined yet strong and virile 
feeling and imagination find utterance of a perfect accord 
with that contained in the Brahms concert The orches 
tral numbers of this last concert were Strau Don Juat 
“Coriolanus,” Beethoven: the Schubert winished sym 
phony, and one of the Bach “Brandenburg” concertos 


Kennedy, the Australian 


Daisy young 


pil of Sevcik, and Benno Moiseiwitsch, the 


imist, and pu 


Russian pianist 


and pupil of Leschetizky ere recently married Miss 
Kennedy will give a violin recital at Aeolian Hall, May t4 
and Mr. Moiseiwitsch a piano recital at Bechstein Hall 
June 6 

Frieda Hempel has been engaged for Sir Joseph Beech 
am’s season of grand opera at Drury Lane 

An interesting program was presented by Myra Hess at 
her recital at Bechstein Hall, April Miss Hess is a 
talented pianist and one of much promi Her playing 
of two preludes by Bach (D minor and E major), and two 
sonatas by Scarlatti (E and ¢ Aor was excellent in 
every detail In the Schumann etud symplhi niques, her 
technic was quite finished and equal to every demand, but 
the musical point of view was not quite expansive or all 
embracing enoug! It is a tremendous work, however, and 
one not to be too lhehtly undertaker the inexperienced 
artist who may see nothing in it but technic that he or she 
may easily vanquisl | prelude, fugue i] variations 





SIGNOR MARTINELLI EN VOYAGI 
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FLORENCE USTIN by César Preack, arranged by Herel Deus; Some OGL Sees 
A dances, Schubert, and a Chopin group, completed Miss 5 ON CONCLUDED 


Hess’ program. In the Chopin group a more resonant, 
linist ingi i e refer- s Speak nein Seiteuntedl 
America’s Vio deep, and singing quality of tone would have been pI Pp a Le in Behalf of 
Season 1913-1914 Now Booking able to the rather hard, unmusical tone that predominated Orc! ” a ful S a of C in His- 
ene throughout the evening’s program. of O ization—Monday Musical Clut 
THOMAS McCRATH, 133 East 34th St.. New York The Brahms F minor sonata, op. 5, was the second num- 
Phone Murray Hill, 2239 wage Src einstein Flonzaley Quartet Heard. 
ber on Winifred Christie’s program given at Bechstein 
——-— Hall, April 28, and in the interpretation of the work the nit Se mag SE 


young artist proved her carnest and painstaking determin- Under the baton of George E. Jeffery, the Portland 

ation. It cannot be said that the esthetic qualities of the Symphony Orchestra gave its final concert of the season 

work found adequate exposition, but this was as it might gy Friday afternoon, May 1, and the fifty-six men and 

be expected to be, because only the greatly experienced two women (harpists) never played better. These selec- 

Conductor Mendelssohn Chofr. and mature artist can plumb the depth and beauty of its tions were offered: Tschaikowsky’s entire “Pathetic” sym- 
quite profound secrets of beauty. Miss Christie made an phony, Hahn’s “Le Bal de Beatrice d’Este,” for wind and 

VOCAL COACH excellent impression, however, as far as she went. Sev- percussion instruments, two harps and piano; two move- 
Lecture Recitals with Mrs. Kelly. ral other interesting numbers went toward the construc- ments of Hadley’s fourth symphony, and “The Call of the 
tion of the well arranged program. Wet” ovate tr Bt Tinesiala’ Chad hwil f 

UTu VE., OMAHA. NEBRASKA ’ , by Rev. Dominic Wadenschwiler, o 

209 SO sth A The second in the series of four concerts at Claridge’s Mt. Angel, Ore. The overture, which is a new compo- 


Hotel, given by Alexia Bassian and Adelina de Sara, took sition, was well received by the large audience. It is a 


place April 30, when the assisting artist was Thomas Fus- meritorious work. 
sell, violinist. Some well chosen songs were sung with During the intermission, Col. C. E. S. Wood, a promi- 
good effect. Mme. Bassian, to the excellent accompani- nent lawyer, gave a talk and asked his auditors to support 
Q E ments of Mme. de Sara, and some interesting violin solos next year’s concerts. He said: “The work of the Portland 
i ; The third concert will be Symphony Orchestra is worth more than all the rose 


Prima Donna Som reno from Parw Grand Upers; La Scala, Milan; — given by Mr. Fussell. . 
Covent Garden, Londons Metropolitan Opera, N. Y., etc., ete., in given May 28; the fourth, June 25. carnivals Portland has ever had.” 


Seaso For t d dat ddress . ae 
America Season 1913-14. For geht: dreae: New Yerk. EvetyN KAgESMANN. This was the most successful season, artistically and 
financially, in the history of the organization. Six con- 

certs were given; also six free rehearsals for the benefit 


Formerly Con- ; 

— op aie — American Tenor to Debut in Italy. of the school children. More than 13,000 pupils heard the 
York, and having orchestra play. The organization has three able conduc- 
coached the major- Some very good tidings have reached Mr. and Mrs. tors—Mose Christensen, Carl Denton and George E. 


ity of great operatic artiste, among whom: Adelime = 4 r¢jjur J. Hubbard, of Boston, Mass., teachers of Charles Jeffery. This orchestra does not engage soloists. 

Patti, Nordica, Tamagne, Ete. Hackett, the gifted young tenor, in the news that he has Monpay Musica Cuus. 

VOCAL STUDIO : 65 CENTRAL PARK WEST, W. 1. been engaged for performances of Mefistofele and Lohen- Commendable work is being done in the educational 
department of the Monday Musical Club. It is divided 


s : into six divisions—musical appreciation, musical history, 
harmony, choral work, concerted piano and languages. 
Among the club’s instructors are Abby Whiteside, Aaron 

> te ie a 


H. Currier, Martha B. Reynolds, Rose Coursen-Reed, 


CONDUCTOR ; Lucien E. Becker and Dorothea Nash. Mrs. H. A. Hepp- 


Adéress: VILLA POHLIG, PLANEGS ner is president of the organization. 
sear Munliob, GERMANY FLonzaLey Quartet’s Concert. 


Lois Steers-Wymm Coman, the enterprising local man- 
agers, presented the famous Flonzaley Quartet on April 27. 


NEW YORK J . i. : 4 The program included Beethoven’s quartet in C minor, 


Tschaikowsky’s andante cantabile, and works by Leclaire, 


C 0 L LE G E OF M USIC eT be : : } Schubert and Borodine. Needless to say, the artists were 


tendered an ovation. 
128-130 East 68th Street 


CARL HEIN Directors AUGUST FRAEMCKE Apotto Crus Fina Concert. 
The college has for its object the universal higher education in all : The Apollo Club, William H. Boyer, director, will give 


branches of music—Dcupartment for those who desire to teach music ‘ : : : : : 

Course for Supervisors of Music in Public Schoole—Opportunities . f its closing concert on May 21. A picture of this capable 
an d training for public appearance—go Instructors of highest reputa- ‘ f 7 ; 
tion——Newly engaged, Rv ay Goldmark, Composition; Michel Sciapiro, . : male chorus appeared " a recent issue of the Musicar 
Courter, much to the delight of the members of the club. 


violin 
CATALOG ON APPLICATION Joun R. OatmMan 














oorpczoz 











Baroness Evans . Christine Miller’s Bookings. 


Vo n K i E N N cr The month of January, 1915, promises to be a very busy 
one for Christine Miller. Already her managers, Haensel 


& Jones, have booked her for recitals as follows: Janu- 


y x 
America s Representative of the = = ary 12, Iowa City; 13, Waterloo, Ia.; 14, Cedar Falls, Ia.; 
GREAT GARCIA VOCAL METHOD dnaetae aiceere. 15, Northfield, Minn. ; and 18, Faribault, Minn. On Janu- 


Grand Prix—Paris Exposition, 1900, § Schoot—Point Chauteu- ary 17 Miss Miller will be heard in Minneapolis as soloist 


_ qua, Chautauqua Lake, N.Y. June 25th to Aug. 27th, 1914, grin at the Theatre Dal Verme, Milan, for both the fall with the Minneapolis Symphony Orchestra. She has also 
— -% ee a. ae fer and spring seasons. When one considers that Mr. Hackett been engaged by the Norwich, Conn., Bass Clef Club, C. 
has never appeared on the operatic stage and has only been _D. Geer, director, for its concert, May 22. 


in Italy about a season and a half, this fact is all the more 
remarkable and reflects great credit on the splendid vocal Artistic Burglary. 


training which he received entirely in this country and en- Gladign (glening the plans)~-Deor mse, 1 om shways wich 
A tirely from one teacher, Arthur J. Hubbard, of Boston. . “eg : P . . 
ing to break into song. 


It is said that Mr. Hackett’s unusual good fortune in 























Muriel—You wouldn’t have to break in, dear, if you 


having a chance to debut at this famous opera house in a cold Gnd the key —Judge. 
leading role came as part result of his singing for Titto x 
Ricordi, head of the publishing house of Ricordi, who be- : 
came most enthusiastic over the young American’s remark- 
able talents. s 
Within a month or so Mr. Hackett plans to return to A Self-Speaking Fact. 


Boston for the express purpose of some preliminary coach- 


The Distinguished American ing with Mr. Hubbard prior to making his debut. 
5 IRR ERLIE 2e 


PIANIST ee ee THE MUSICAL COURIER 


Evelyn Hopper, the local manager of Omaha, Neb., will 


present in concert next season, Jeanne Gerville-Reache, carries more advertising 
‘ contralto, Sunday afternoon, November 22, and George 

In America Season 1914-15 Hamlin, tenor, rablp ci pesceams February 21, vail than any other musical 

publication in the world 




















Management, HAENSEL & JONES Artiatic Temperament 
Acolian Hall, New York “I have brought this record back. It is no good.” 

“Try it again. This is a song by Mme. Squallini, the 
great soprano. She is so temperamental that sometimes 
Steinway Piano Used her records will work and sometimes they won’t.”—Ex- 
change. 
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Sir James Paget once made a calculation of the mus- 
cular work done by an accomplished pianist in playing, 
says the British Medical Journal. He told the story in the 
annual address to the London University Extension Stu- 
dents in 1888. He says: “Mademoiselle Janotha was so 
good as to play on the piano, at my request, one of the 
swiftest pieces of music known to her, a presto by Men- 
delssohn. The time it occupied was taken, and the num- 
ber of notes was counted. She played 5,995 notes in four 
minutes and three seconds; rather more than twenty-four 
notes per second. We may, from this, estimate approxi- 
mately the number of what we may call nervous vibra- 
tions transmitted during a given time to and from the 
brain; from the brain to the muscles, and from the muscles 
and the organs of hearing and of touch to the brain. Each 
note required at least two voluntary movements of a finger, 
and 


the bending down and the raising up; 


besides these there were a large number ot 
lateral movements to and fro of the fingers, 
as well as many and various movements of 
the wrists, elbows, shoulders and feet It 
was not possible to count these, but I think 
I can be sure that they were not less than 
for each note, 


at the rate .of movement 


making altogether not less than three volun- 


one 
tary movements for each note, even if we al- 
low for chords in which several notes were 
struck at the same instant. Certainly there 


than two distinctive 
the 


from 


were not less seventy 


currents of n force 
the the 


in each second, and each of these variations 


variations in rve 


transmitted brain to muscle 
was determined by a distinct effort of th 


will. And observe—for herein may seem 


chief wonder—each of these movements wa 
directed by the will to a certain place, with a 
certain force, and a certain speed, at a cer 
maintained 


Thus 
and de 


tain time; and each touch was 


for a certain length of time. there 


were, as we say, five distinct 


may 


signed qualities in each of the seventy-tw« 


movements in each second. Moreover, each 


the wil! 


of these movements, determined by 

and exactly effected by transmission of 
nerve force from the brain along nerve 
fibres to the muscles—each of these move- 
ments was associated with consciousness of 
the very position of the finger, each hand 
each arm, and each foot, before it was 
moved and while moving it and with con- 
sciousness of the sound of each note and 
the force of each touch. Thus there were 
at least four conscious sensations for each 


of the twenty-four notes in each second 
that is, there were at the sate of ninety-six 
of from the ends of 


nerve fibres, along their course to the brain, 


transmissions force 
in each of the same seconds during which 
there were seventy-two transmissions going 
out from the brain along other nerve fibre 


to the muscles. And then, add to all this 
that during the time, in each second of 
which the mind was conscious of at least 


t less 


ninety-six sensations, and directed 1 
than seventy-two movements, it was also re 
membering each note to be played in its dix 
time and place, and was exercised with th 
judgment, in the comparison of the playing 
of this evening with those of the time before, 
some of the sentiments which the music was intended to 
It was played from memory, but Mademoiselle 


and with 


express. 
Janotha assure me she could have played it as swiftly at 
sight, though this would have added another to the sensa 
tions associated with each note.” 





Mrs. Marshall Elliott Stewart's Circular. 


“Accompanying as an Art” is the caption of a handsome 
circular, issued by Mrs. Marshall Elliott Stewart, director 
of the School of Accompanying, Acolian Hall, New York 
There is to be a summer session of this school, and one 
of its features will be the providing of pianos for pupils’ 
practice. Another feature is practical experience in ac- 
companying solo artists, both singers and instrumentalists 

The circular says in part 


The art of 
most potent and 


accompanying, once unrecognized, has grown to be a 


active factor the musical world of today, and 








while accompanists were once scarcely mentioned in musical criti 
cisms, today they take equal rank with all other branches of the 
divine art. Many persons imagine that to accompany is simply to 
play. Let them try to assist an artist, and they quickly will dis 
cover that something is wrong They do not know how use that 


understand element 


to 
generous word how 
true color 


genius 


“sympathy,” 
be used 
is required to go 


nor such an 


as can im accompanying, nor what diversity of 


from the tenderness of a lullaby to the 
heroic feeling of a war song 


Alice Verlet in Joint Recital with Kubelik. 
Manager M. H. Hanson sends word that Alice Verlet 
the famous coloratura soprano, who is to make an exten 





sive tour in America during the coming season, has been 
engaged to appear in a joint recital with Kubelik at Albert 
Hall, London, on May 18. 

Mme. Verlet, who first became famous while singing at 


the Opera and the Opera-Comique, Paris, is a prime favor 


ite in London, where she is heard frequently 





ALICE VERLET 


Augustine Haughton’s Announcement. 





Augustine Haughton announces for her lecture-recital 
of 1914-1915 the 
1. Old English ballads 
2. Old Italian, French and German 
3. Old and Modern French. 

4. Popular Modern 


5. Made up from the above groups 


season following program suggestion 


by the lec 
Philadelphia 
most interesting as well as instru 


New York, Philadelphia 


the fact meet 


These respective programs are illustrated 
the 
and hence should be 


Her recent 


turer, who is well known soprano of 


tive successes in 


and other Eastern cities attest that she is 


ing a sincere need of the times 


“What is a heroine?” 
“A girl who knows she can’t sing and can’t be coaxed t 
try."—Livingston Lance. 








A Nordica Tribute. 


78 Broome St 

New York, May 

To the Musical Courier 
Mme 


Your account of Nordica’s career, in 


issue of the Musicat Courter, was highly interesting 

It is extremely doubtful if the present generation of 
young music lovers is aware of the extraordinary reper 
toire, or the truly wonderful achievements of Mme. Nor- 


dica, although her appearances at the Metropolitan Oper 
} 


House were comparatively recent Then again as an ora 
torio singer it 1s a question whether she has ever been 
equaled. I remember one sentence in the Musicat Counrer 
about fifteen years ago that ran something like this: “T 
hear Lily, of the tribe of Norton, sing ‘I Know That My 
Redeemer Liveth’ was worth the price of admission alone 
(referring to a “Messiah” performance at Carnegie Hall 
and your Berlin branch many years ago 
(when you first opened the Berlin Musica 
Courter office) wrote The spell of Nord 
is without a parallel Berlin now hear 
Wagener sune” (or words to that effect 
In January, 1900 (exact date I cannot re 
call Mme. Nordica ing Brunnhilde 
“Gotterdammerung” to a most enthusiasti 
audience in Philadelphia that packed the p 
era house to the door That wa Frida 
night Yet lo! and behold, she triumphs 
the y nex ight as Violetta at the M 
politan! Of course it was the usual “i 
position,” and the management appealed 
Nordica, wl | ied to New York and sane 
t a ¢ wt se 1 1 ter ] torn 
ght witl a t ! t ‘ n ti re u 
Next day the Tis tee ate — 
t Mme. Nordica’s art, versatilit and ( 
indeed!) florid singing 
It.is doubtful, t if a ther artist wh 
has ever appeared in New York (not except 
ng Lehmann id such an extensive reper 
tore r Id appear with such er um 
cess mm such widely different roles as [sold 
and Filina, Briunnhilde Marguerite Le 
and Aida, Selika a Donna Anna. Valenti 
and Violetta Cioconda ind Donna FI! 
(one I la Donna Anna) iv 
‘ 1 regular attendant at the Metropolitan 
t twent and have had the grea 
l t hearing Nordica (the i np 
able probably twenty or more role ( 
clu « her last Marguerite, when she san 
the “Jewel Song” with her back to the audi 
ence also every other great artist who sang 
there, and | wish ¢ w n record as iting 
that n her artist ever } « ice ‘ 
the utbursts f long 1 applause 
even cheering) that greeted Mm Nordic 
Most respectfully 
Amurose Ds 
Your reader { fifteer rs al yrea 
udmirer of Nordic the Mus 
Courier 





the current 


4 


o 


Alice Garrigue Mott’s Studio Notes. 


a 
Andre ID pel i t igned a fa 
able niract making Myrta | Cilkin 
a member f is pera company Mis 
Gilkinson of Oh d former pupil ot Saral 
Lavin, met with iarked uces on the concert 
tage last fall Because het gitts tor oper 
etta. Mme Mott ised th y ng inger to follow a 
career in comic oper Henry W. Savage heard Mis 
Gilkinson early in the winter, engaged her at on 
placed her in “Maid f Athens” and later in “Sari,” an 
she proved her ability in both productior 


Lillian Sherwood-Newkirk’s Summer Teaching. 


Lillian Sherwood-Newkirk will teach at her summer 
studio, 11 Morgan avenue, Norwalk, Conn., during J 
and August and will be at her old studi Metropolit 
Opera House Building, 1425 Broadway, on October 1. Or 
June 10 she will give her final concert of this season, when 
an f her advanced will be heard 


RENOWNED 
AMERICAN 


PIANISTE 











Now Booking For American Tour 1914-1915 


Coneert Direction, HARRY CULBERTSON, Fine Arts Bidg.. Chicaug 


KIMBALL PIANO USED 
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Katharine Goodson in Philadelphia. 


the appearance of 
ine Goodson, the celebrated pianist, in Philadelphia. 


Remarkable criticisms followed 


f these notices are herewith appended: 


Phila- 
delighted 


ine of the program of the 


audience was wholly 


true divination of the meaning 

and refinement of her art 
ictory and a long and fervent re 
1 have gladly set aside the whole 
untic and picturesque variegation of 


With 


whole 


e player's poeti 
nsity Miss 
retatior ind the 


temperament 


Goodson gave the 
could not 


March 28, 


lelphia Ledger, 


welcome, 
She is a 


ra was most 
was admirable 
nal convictions as to how 
Stokowski gave her ample 
illy so in the delicate 


been given a more 


ianist or a conductor 


way and with fine 
with all the dainty 
delightful things 
concerto she was re 
14 
concerto with eloquent 


like Miss 
Phila 


(rieg 
distinguished talents 


and potent charm 


erto with a crisp, clear technic 


ing Especially in the cadenza 
wealth of 


Philadelphia 


warmth and tones, 


Evening Tele 


with yesterday's audience, playing 
power and authority 
Her 


ns unmistakable 


of masculine 

ind charm earnestness 
She started 
wing finely developed technic and 


idagio movement played with a 


lovely quality of tone and poetic feeling. She was compelled to rise 
several times and acknowledge the applause after each movement, 
and when she had finished the composition she was recalled several 
times.—Philadelphia Evening Bulletin, March 28, 1914. 

The wealth of Grieg’s harmonious invention and the wondrous 
haunting beauty of his themes were never more beautifully brought 


KATHARINE GOODSON, 


home to an audience than yesterday when Katharine Goodson, the 
noted pianist, was heard with the Philadelphia Orchestra in the con- 
She gave to each note its full value and with no 
detracting mannerism or false temperamental display, swept the audi- 
ence with her on the wings of the music to its magnificent finale.— 
(Advertisement. ) 


certo in A minor. 


Philadelphin Evening Times, March 28, ror. 





Gescheidt Pupils Recital. 


taking part in this program 
Miller vocal art 
has acquired a correct 


ingers and student 


ire demon difierent phases of 


that he 


trating 


cience Fach one shows 


and perfectly balanced tone to the extent of his present 
development 

| statement of the 
pupils of Adelaide Gescheidt, the New 
studios at Carnegie Hall, New 
interesting and enjoyable vocal demon- 
Waldorf-Astoria Hotel, 
rsday evening, May 14. 
the length of 


Such was the introduction to a short 
1 conditions of 

cal teacher with 
fave an 


stor Gallery, 


has 
cording to this method, were named as follows 


participating and time each 


ular which was distributed: 


Kamp, contralto, a church and concert 


four I Sylvia soprano, a 
old, two-and-one-half years; Mildred 


Harris, 


ssons;: 


rty lessons: 
House 


lalmadge 


Franklyn Mayer, tenor, 
years old, 
tenor, church 
months; Bertram Bailey, bass- 


Judson 
\ ernon 


rer iour 


tenor, twenty 


Carey, 


nths 

following program will show the char- 
and the 
studied, the age and experience of those 


ipating, the quality of the 


r. rks sung when one considers 


of time 
work accomplished in the 

studio must be highly commended 
Huhn 
Carey, Mayer and Bailey 


Thomas 


Holmes 











Articles of general musical 
interest, with or without pic- 
tures, will be examined by the 
Musical Courier if sent on ap- 
proval, accompanied by stamped 
envelope for the return of the 
manuscript. In the event of its 
acceptance, such matter will be 
paid for atspace rates. Address 
all manuscripts to The Musical 
Courier Company, 437 Fifth 
Avenue, New York, Southeast 
corner of Thirty-ninth Street. 





If Thou 
The 


Wert 
Rainbow 


Blind.. Johnson 

<maae 4 .«+++.Voorhis 
Mr Mayer 
Am Meer 

Der Gartner...... newibabe pas naa epenewensan 
Aria, Lend Me Your Aid (Queen of Sheba) 

Mr. Carey. 
Deh Calma, o ciel (Otello) 
Voici que le Printemps 


sss e+ Schubert 
kgvcatans ee 
Gounod 


Cavatina, +s eee Rossini 


Solvejg’s Song 


Sunlight 


The ‘ 
Aria, Walter's Prize Song (Meistersinger) 
Mr. House. 


Schumann 
... Wagner 


Lotus Flower 


Duet, On Wings of Songs : cect a ..Mendelssohn 
Miss Los Kamp and Mr. Carey 

My Abode : Sbtseotes 

Aria, Infelice! e tu credevi (Ernani) 

The Wind Speaks 


To Lucasta 


. «s+. Schubert 
.. «Verdi 
..Grant-Schaefer 


Bailey 


Address, What “Miller Vocal Science” Means to the Individual, 

Dr. Frank E. Miller. 

Birds’ Farewell ne gesn ben <stecus 
Miss Leos Kamp and Mr. Carey. 

Chanson Provencale.. 
Aria, One Fine Day 


A Slumber Song 


Duet, Passage .Hildach 
Dell "Acqua 
+e eesPuceini 


Gilmour 


(Madame Butterfly) 


Miss Harris 
The Silent Water Lily 

Ah, Love but a Day. 

Summertime 


..Von Fielitz 
Protheroe 
Stephens 
Mr. Carey 
+ oc e se cemmeeee 
Miss Los Kamp. 


The Quest vere ry 
Sabbath Morning at Sea 


Aria, Waft Her Angels (Jephtha) 
Ishtar 
The Fairy Pipers 


Male Quartet, Siesta... 
Messrs. House, Carey, Mayer and Bailey. 

Dr. Frank E. Miller's explanations of the vocal mechan- 
ism, and the chart illustrations, were followed with intense 
interest. ; 

The following, taken from the leaflet is self-explanatory : 

Miller Vocal Art Science is based on natural laws that govern nor- 
mal voice emission. 

The latter is dependent upon perfect coordination of every muscle 
of the body, extrinsically and intrinsically, together with its com- 
bined prismatic action and correlation of all the autonomies or cen- 
ters of force throughout the nervous system, 

The instrument of voice may then become the perfect mechanism 
that nature intended for singing. Through definite training by the 
teacher of this new science all this becomes automatic with the 
singer and is entirely under his intelligent mental control finally. 

He is then able to sing entirely from the aesthetic side and is 
not hampered by an unbalanced or imperfect mechanism. 


Ethel Watson Usher was the capable and sympathetic 
accompanist. 


Fanning’s Art Again Praised. 

The noted young baritone, Cecil Fanning, with his ac- 
companist, H. B. Turpin, was heard in a recital program 
at Vinton, Iowa, on Friday evening, April 24. The fol- 
lowing article taken from the Cedar Rapids Sunday Re- 
publican, issue of April 26, shows another duplication of 
the splendid successes Fanning invariably achieves in all 
his appearances : 


The recital by Mr. Fanning was well worth a nine hour trip from 
the city. This baritone has voice, temperament, style aplenty; these 
are vitalized by keen musical intelligence, and that animating spark 
which, lacking a better name, we may call the singing spirit. His 
songs have behind them the convincing force of sincerity, and we felt 
at all time we were listening to a man whose gifts have pointed out 
the way too clearly to be denied. Aside from the voice which is of 
warm rich quality, and the technical proficiency, reliable but never 
obtrusive, the most admirable quality of this singer lies in his power 
to invest a song with its individual color—and a program such as 
was given Friday evening, the range of color was remarkable, The 
coloring put forth in Loewe’s tragic ballad “Edward,” disclosed 
enough to stamp the singer as a deep thinking, mood-sensitive but 
compelling singer. 

The following program was rich in examples of fine singing, and 
one felt at its completion that many new lights had been thrown on 
familiar songs, and that new songs of worth had been made familiar 

this last thought brings to mind that Mr. Fanning never sings as 
though he were giving out a new song, but as though he were shar- 
ing one we both knew. 

The enjoyment of the evening was enhanced by the accompani- 
ments and explanatory remarks by H. B. Turpin. He has a ready 
fund of knowledge to draw upon, and in a most pleasant manner 
places it before his audience. 

Se UNE. coc enicdbbann's su vee kates sone suvconcecaent 
Wohin cesweved bee ny ‘ 
tine cciecsdhen ss cgadee sobpiebsucacese vita 
Teuwfelslied...........+.... 
Shakespearean songs— 
If Music Be the Flood of Love (Twelfth Night)..John Clifton 
Cuckoo Song (Love's Labor Lost)............. Dr. Arne 
Over Hill, Over Daie (Midsummér Night's Dream)..Thos. Cooke 
Henry the Fowler 
Edward 
Folksongs 
Le Petit Bois d'amour 
Le Cycle du Vin 
Dame Durden 





.. +. Schubert 
«+++. Schubert 
.-.Hugo Wolf 
-Eugen Haile 


++ss-+ Loewe 


Old French 

Old English 

Old English 

Old English 

Carl Busch 

....Harriet Ware 

cavessesceeeses Sidney Homer 

Liza Lehmann 
(Advertisement. ) 


i Se rE ree 

I CEN. Oo a ea ec ceuabeet bsounantee 
Be Biss oS Us Race tevdagcene 
The Mad Dog 





Sears Honored. 


S. Wesley Sears, the well known organist and choir di- 
rector of St. James’ Church, Philadelphia, is deservedly 
honored by his fellow townsmen, as the appended clipping 
from the Philadelphia Public Ledger will attest: 


The “Crucifixion” was sung last Sunday by the choir of St. 
James’ Protestant Episcopal Church under the direction of Wesley 
Sears, and very well sung. Mr. Sears follows the best tradition 
of the English school in church music and nothing of the cheaply 
emotional is allowed to creep into anything his choir does. Of 
course, the greatest charm of boys’ voices is that impersonal quality, 
that freedom from emotional éxpression which in mature voices so 
often distracts the listener from the song to the singer—a thing cer- 
tainly to be avoided in a church service where the listeners spirits 
should be led through the singing up to God. 

Ebnyfed Lewis, a young Welshman who has been here only a 
year, has a pure tenor voice of this most desirable quality for relig- 
ious music. It is sympathetic but not sentimental, and dignified 
rather than dramatic, and the intonation and enunciation are per- 
fect. His voice seemed to grow naturally out of the boyish trebles. 
The small part sung by Percy Hodson, a baritone, was in a mellow 
tone that also blended well with the boys’ quality. William Beatty, 
the bass, has a voice of quite another character, better suited to 
robust hunting songs, but quite successfully held in leash for church 
use. Haydn's “Passion” and Spohr's “Calvary,” which Mr. Sears 
choir will sing, the first this afternoon and the other next week, will 
doubtless also be well sung, musically and religiously. (Advertise- 
ment.) 





Mrs. Dorgan (with.ear toward neighbor's flat )—Whist, 
Dan! The Hogan girl do be singin’ “You made me what 
I am today.” ; 

Dorgan—She must be referrin’ to her singing’ teacher.— 
Puck. 
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PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
sicaL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the MusicaL 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 





Oliver Ditson Company. 

Songs by Clarence C. Robinson: “A SwererHeart at Every 
Port,” “A Toxen,” “Etvusive Love,” “Entreary,” 
“Love Dream.” Published by the Oliver Ditson Com- 
pany, Boston. 

“Love Dream,” which is the latest of this melodious 
composer's coniributions to the Ditson song catalogue, is 
a showy, brilliant, waltz song for singers with plenty of 
vocal flexibility. This song is really an excellent one of 
its kind; but, of course, this kind of song cannot be taken 
the froth of the feast, but the kind of 
froth which only a musician of refined tastes and consid- 
erable technical skill could produce. We call the attention 


of coloratura sopranos in particular to this effective vocal 


seriously. It is 


waltz. 

Songs by Arthur Bergh: “A Dirremm™a,” “Decemper,” 
“Sweet Darron,” “Siteercess  Dreamines,” “THov 
Art My Rest,” “Woutp You?” “Tue Nicut River,” 


“Tre Fate or THe Furmrcam,” “Tue Lirtce Peacu.” 

Simplicity almost childish is the characteristic of “The 
Little Field, 
such treatment. In melody and harmony Arthur Bergh 
We recommend these songs to 


Peach”; but the words, by Eugene demand 
is somewhat conventional. 


teachers of singing. They are pleasing, and altogether 

suitable for the cultured amateur. 

Songs by William Dichmont: “A Wis,” “Coup I For- 
cet,” “Tae Heart o’ Ye,” “My Day,” “Suca a Li’ 


Fettow,” “THinkine or You,” “Tocetner,” “To Yor 


These ballads of sentiment cannot fail to please the gen- 
eral music lover who has a taste above the so called pop- 


ular song, and yet who finds the classics of the great 
masters too strong an emotional draught. In “A Wish” 
there is enough chromatic harmony to give a sensuous 


charm to the music, which is nevertheless simple, and free 

from all straining after novel effects. 

Such straightforward and ingenuous music as this is 
bound to have many admirers. 

Songs by Lily Strickland: “Ar Dawn,” “Because oF 
You,” “Compensation,” “Fate,” “My 
Heart's Aye True,” “Since Laporte Went Awa’.” 

There is a generous supply of warm hearted sentiment 


“LONELINESS.” 


in these spontaneous, though somewhat conventional and 
occasionally commonplace songs of Lily Strickland. They 
appeal betause they are honest and free from all assumed 
art and affectation. They are also vocal, and the accom 
paniments are effective without being difficult. 

Songs by Egon Piitz: “Lovt Lire,” “ENCHANTED,” 
“Loncinc.” 


These poetic compositions are art songs in the best sense 


AND 


of the word. 
voice part is a happy combination of declamation and lyr 
beautifully 


They are rich in modern harmony, and the 


ical melody. The accompaniments are writ- 

ten and consist for the most part of figures and phrases 

that give an artistic unity of style to each song. Of 
course the musical appeal of these songs will vary with 
the temperament and tastes of the hearer. 

Songs by -Tschaikowsky: Eighteen of the most popular, 
selected from the Forty Songs by Tschaikowsky, vol- 
ume in the Musicians’ Library, and now published in 

“At THE Bat,” “Cravw “Dip My 

Lire.” “Disappointment,” “Don 


“FAREWELL,” 


sheet form Sone,” 
Morner Give ME 
Juan's Serenape,” Love,” 
“Fareweit, Ye Huis.” “He Trury Loven Me So.” “Ir 
You But Knew,” “Nowe But tHe Lonery Heart,” 
“No Worp rrom Taee,” “Tears,” “Taat Stuvce O1p 
Battap O Sine Me,” “To Streep,” “Waetarre Day 
Dawns,” “Wuy?,” “Pimpinecca.” 

A review of these songs is unnecessary, but it is right 


“ENDLESS 


that we should call attention to the excellence of this edi- 
tion of them. 

Sacred Duets, third series. From the list given below 
it will be seen that all tastes can find something suitable 





This third series is similar in 


in the Ditson catalogue. 
style to the first and second series 
tains duets of many schools, German, French, English and 


that is to say, it con- 


American 
One Sweetly Solemn Thought R. S. Ambrose 
Evening Song to the Virgin Augusta Browne 


Come Unto Me Willem Coenen 





Inspirer and Hearer of Prayer Adam Geibel 
Saviour, Source of Every Blessing (Tantum Ergo) Adam Geibel 
When All Thy Mercies, O My God, « A. E. Grell 
© Blessed Saviour William G. Hammond 
O Day of Rest and Gladness William G. Hammond 
O Lovely Peace, from Judas Maccab s..George Frederic Handel 
Saviour! Breath An Evening Bles R Lady Arthur Hil 
I Waited Pat tly f th Lord E S. Hoss 

Crossing the Bar J. C. Macy 
Lord, I Have Loved the Habitation of T House..H. A. Matthews 
Unto Thee, O God Edith Rowena Noyes 
Eventide Sumner Salter 
Our Blest Redeemer H. J. Stewart 
The King of Lowe My Shepherd Is Herbert W. Wareing 


“Sones or THE Great Composers,” arranged for cornet and 


piano, by T. H, Rollinson 

For those who play the cornet we know of no more 
this the 
great composers have written original works for the cor 
But the cornet is 


desirable music than volume. Few, if any, of 


net. a wind instrument with the range 
of a good mezzo-soprano voice, and it is therefore able to 
play with satisfactory results almost any song. In choos 
ing the songs for this album, T. H. Rollinson has avoided 


the two pitfalls of popular vulgarity and classical severity 














Coming Home Next Season 


FOR A FULL SEASON’S TOUR 


VIDA 


LLEWELLYN 


THE PIANIST 
Now Playing in European 
Musical Centres 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue New York City 























te 
— 





His songs are taken from’the most popular of the great 


masters and the best of some of the lesser composers 
Out of the nineteen songs in the album sixteen are for 
the B flat cornet, and three for the cornet in A 
We can than to the names of the 


do no better give 


songs. . They speak for themselves 

Schumann, “The Lotiis Flower,” “Evening Song”; Riegg, 
‘Tis Known Alone to Me”; Schubert, “Hark, Hark, the 
Lark”: Barri, “The -Unforgotten Song.” “The Beauteous 
Song,” “The Good Shepherd”; Abt, “Home So Blest”; 
Mendelssohn, “Spring Song,” “The First Violet,” Even 


Brahms, “Cradle Song”; Handel, “Angels Ever 
Hoffmann, “Forget Me Not”; Sullivan, 
‘Birds in the Night”; Faure, “The Palms”; Tosti 
Mind Worn Weary”; 


ing Song” ; 
Bright and Fair”; 
“To a 

(,0u 


and Mascagni, “Intermezzo” ; 


nod, “Ring Out, Wild Bells.” 
Adele Krueger En Route to Europe. 
Adele Krueger had a very busy season right up to 


the hour of leaving for Europe on the steamship George 
Washington, May 16 
vessel's departure made it possible for her to 


Fortunately, the late hour of the 


fulfil the 


her once mor 


Rudolp! 
Freise at his organ recital at Sailors’ Snug Harbor, Wil 


scored an addi 


admirers to hear 


She 


urgent desire of many 


in concert before she sailed assisted 


bur Durieux, cellist, also appearing, and 
tional 
Mme. 


following 


success 


} 


have included the 


Brooklyn 


Krueger's recent 


With 


appearances 
the Polyhymnia Society of 





April 26; a reengagement with the “Einizkeit,.” April 29 
and in recital at Poughkeepsie, N. Y.. May 1t2 
Time to Quit. 
“You are drinking too much at this ball.” 
“That is because my girl is flirting with other fellows 


Rut I'll make her jealous. Did you see me talking to yon- 
der tall dame?” 
“I saw you talking to a piano lamp.”—Louisville Courier- 


Journal. 








Potsdam Normal High School Concert. 


For its May festival 
School Chorus presented an 


May 14 and 15, the Normal High 
artists’ recital and Sir Arthur 


Normal Hall, 


recital 


Sullivan's cantata, “The Golden Legend,” at 
N. ¥ 
Poehler 

\. Kaiser, tenor ; 

inald Spier acct 


The Normal Hight Scl 


Those participating in the were 


Potsdam, 
Margaret Leach, contralto; 


Delmont 


Eleanor 


soprano ; 


Charles Charles bass, and Reg 


mpanist 


ool Chorus consists of 100 voices, 


the Normal Orchestra, of fourteen pieces Richard M 
lunnicliffe is the conductor, William Stonesifer and Tillie 
Morlock, the accompanists 

For May 14, the program was as follows 
Duet, La Forza del Destir Verd 

M Mr. I 
Se Oo I " 
‘ ¢ Song Grieg 
Mr 
Ss . 

Zucignung Strauss 

Soft-footed Snow Lie 

L’Amour de ¢ Old French 

Would G iW \ Old I h 

Mr er 
S The I I 
Mr. K 
Duets 
Duo de I'O Massenet 
The Hunt Cadman 
M M 
S Here y WW 1 W Handei 
Mr. D 
y W 
When I Bring \ Carper 
I Pipe M lia ynd 
Mrs. Poehler 
The Morning f y Cadman 
A Song ( voices 8 

Mrs. Pochler, Mr. Kaiser, Mrs. 1 Mr. Delmont, Mr. Spies 

For “The Golden Legend,” given May the cast was 
as follows Isic Eleanor Poehler; Ursula, Margaret 
Leach; Prince Henry, Charles A. Kaiser; Lucifer, Charles 
Delmont; a forester, Charles Delmont 

Following is a list of the chorus and orchestra 

Sopranos: Ella Adams, Mazella A. Aldrich, Louise Bon 
ney, Alice Brown, Isabella M. Campbell, Cynthia G 
Champney, Esther Cushing, Mary Daly, Ildah Davis, Laura 
M. Davison, Grace Fisher, Carmen Flint, Mary Ella Fra 
her, Katherine Frederick, Hope Hepburn, Ruth Hepburn, 
Violette Hull, Pauline Jacot, Mary J. Kavanaugh. Helen 
Kennedy, Alice Keegan, Mabel K. Lenney, Adelaide Lin 
nell, Betha Linnell, Maud V. Merrill, Hazel Murphy, Me 
lissa E. Nelson, Hazel Nye, Margaret ©’Boyle, Ruth Olm 
stead, Marian A. Pelton, Ruth S. Pelton, Mary L. Powers 
Marian Putnam, Martha Rogers, Gladys M. Russell, Lu- 
cina M. Senter, Lulu Shoer Dorothy Sisson, Margaret 
Walker. Margaret Wells. lessie W. White: aitos: Mary 
( farnett, Charlotte L. Berkeley, Ada Chandler, Lucy A 
Clark, Ruth Dillon, Mabel E. Fairbairn, Heeter M. Gove 
Ruth Hazen, Inez A. Hill, Maude Holden, Rachel Holden 
Helén M. Hosmer, Belle Jameson, Ethel B. Manfred, Mari 
Manley, Alfaretta McCall, Gladys McGee, Marie R. O’'Con 
nor, Ruth Scott, Marjorie €. Sisson, Mildred Sutherland 
Hazel F. Thomas, Nan L. Wright; tenor Harlie W. Ba 
con, Guy H. Crump, Theodore P. Grush, Harry Meacham 
George H. O'Connor, Clarence Premo, Charles F. Rog 
ers, Earl Santimew basses: George ]. Barne Herbert 
Covey, John M. Crowe, Herbert F. Curtis, Kirke E. Davi 
Dart W. Everett, George Gurley, John Hawkins, James P 
Hurley, Maurice Hurley, Fred Macdonald, Elmer Mur 
phy, George L. Myers, Joseph J. O'Leary, Bernard Olm 
stead, Francis Parisian, Edwin R. Pelton, Irving Thomp 
son, Lewis Weller orchestra first iolins Marion 
Wright, Mary Hemenway, Phyllis Brow violins 
Anna Duffy, Mar Robinsor iola: Farl Pelton ello 
Harold Jebo: bass: Paul Wood larinet: Walter Hazen 
cornet: Clarence Prem flute Paul Oliver; trombone 
N. V. Taylor; pian William Stonesifer rga Tillie 
Morlock 

Brooklyn Institute of Arts and Sciences. 

Dr. Percy J. Starnes, an organist of merit, has been de 
lighting Brooklyn music lovers every afternoon and even 
ing during the past two weeks by his artistic playing at 
the Academy of Musi 

Dr. Starnes has been a pupil of Lemmons, the noted Bel 
gian organist, at the Royal Conservatory of Music in 
Brussels, and received the degree Doctor of Music at 


the University of London 


Royal Albert Hall 


dertook a concert tour through 


England He was organist of 
from 188< to 1888, after which he un 


Germany at 


Shattuck Engaged for Des Moines. 


Arthur Shattuck, the pianist. will give recital next 
eason in Des Moines. .la wmder the local direction of 
Dean Holmes Cowper, of the Department of Music, Drake 


University. 
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Jenny Dufay’s Hutchinson Success. 


Dufau, soprano of the Chicago Grand Opera Com- 
ny, appeared with decided success at the Spring Festival 
Kan. As a proof of the 
ipression Miss Dufau made, the following press clippings 


jenn 


iven recently in Hutchinson, 
re appended 

audience than greeted - - last 
donna, Jenny Dufau, the kind of 
into the mood to sing her way with 


ger spring festival 


rave the little Frer prima 


her progran And the coloratura so 


along with her joyous voice, and a 


ccompany her showers of notes 
The setting of ferns and palms 
| carnations was a fitting one for 
ritania,” to the lovely 
artist took it with 
“Ma 
“My 


ceeded for beauty 


but the 

lanner of song 
lips as her native 
program ex 
unless it was the Chaminade 
» that won rounds of ap 


was the beautifully 
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Care Musical Courter, 437 Fifth Avenue, New York 


for an attractive studio with reception room, in 


Aeolian Hall, furnished or unfurnished, to let or 


sublet, from May 15. 
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/ NNOUNCES for the Season of 1914- 


d 1915, its usual series of Concerts in 
Carnegie Hall, New York. 





Twelve Sunday Afternoons. Twelve 
Thursday Evenings, Sixteen Friday After- 
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Announcements regarding its tours during 
Season 1914-1915 will be made in the near 
future. 


FELIX F. LEIFELS, Manager 





Carnegie Hall, 
N Ewe YOR 











spirited “Filles de Cadix,”’ a Delibes song. The recalls, “The Lass 
With the Delicate Air” and “Last Rose of Summer,” were favor- 
ites. 

Twenty-six opera roles from thirteen different composers this 
astonishing little French soprano sings, and besides those songs from 
every land—their love songs, their spring songs, fheir songs of 
nature and feeling. “The Charm of Spring’ last night was a thing 
that lost none in her singing, and after a strenuous program she 
gave the final number, “Il Bacia,” by Arditi, with all the life and 
spirit of her ‘first number. The warm applause brought her back 
time and again in acknowledgment, and with a pretty graciousness 
she included Miss Haynes, her accompanist. Miss Haynes, by the 
way, characterizes her as “the sweetest thing to work with in the 
world.”’—Hutchinson Gazette, April 29, 1914. 

DELIGHTED WITH DUFAU. 
Hall last night was delighted 
The little French 


operatic soprano not only has great personal charm and a very gra- 


The large audience at Convention 


with the sweet singing of charming Jenny Dufau. 


cious stage manner, but her flexible voice, her sure tones, the attack 


JENNY DUFAU 
and skillful 
made her singing delightful 

Nor was her program all in foreign tongue. There were enough 
English numbers to make it all the more appreciated, and her en- 
cores were happily selected. 

Jenny Dufau will be remembered long by Hutchinson Festival vis- 
itors. The memory of her soft sweet voice, a whisper of sweetness 
Hutchinson News, April 29, 1914. 

(Advertisement.) 


and maintenance, work in high staccato passages all 


it times, will not soon pass away 


With the exception of the concertmaster, Carl Bern- 
thaler, conductor of the Pittsburgh Festival Orchestra, has 
engaged practically the same musicians who were with him 
and made last season so successful. The position of con- 
certmaster will be filled this year by Theodore Rentz. The 
entire Saudek Ensemble, that organization which has be- 
come popular in Pittsburgh because of its chamber music 
concerts, will be members of the orchestra and will add 
greatly to the interest in the work. 

The season will consist of evening concerts to be given 
daily except Sundays from the opening concert on the even- 
ing of Saturday, June 20, until Friday, August 21. These 
concerts will be held on the lawn of the Hotel Schenley, 
Pittsburgh, and from the number of persons taking season 
subscriptions, this promises to be one of the most suc- 
cessful series of concerts by this body of players under 
Mr. Bernthaler, ever given in Pittsburgh. Much praise is 
due Mr. Bernthaler for his conscientious endeavor along 
this praiseworthy line of undertaking. 


Congress of American Musicians and Students. 


At the New York School of Music and Arts, beginning 
June 1, Ralfe Leech Sterner will promulgate a Congress 
of American Musicians and Students. There is a dor- 
mitory department connected with the institution in which 
out of town pupils are made to feel entirely at home. 
Indeed, the highest recommendation of this department is 
the fact that old pupils all speak in highest praise of their 
experience while studying at the school. Some teachers 
from the South and West who were here a dozen vears 
ago or less are now sending their pupils to the New York 
School of Music and Art. 

Appended is a complete schedule for this congress: 


Monday, June :—Concert by artist pupils of the vocal, piano and 
violin departments of the New York School of Music and Arts. 

Tuesday, June 2—Piano recital by the g-eat Swedish pianist 
Wilma Hultgren-Hillberg, who has toured the country with the New 
York Symphony and various other orchestras as piano soloist. 

Wednesday, June 3—Lecture, Modern Voice Culture and Voice 
Anatomy (Part I), by Ralfe Leech Sterner. At these lectures Mr. 
Sterner will explain in detail the modern method of voice culture 
as outlined in his articles written for the Century Opera Weekly. 
Explanation of soft palate, false vocal cord and tongue interference 
Colored charts, brass resonators, clay heads, and we’ and dry speci 
mens of human heads will be used. 

Thursday, June 4—Song recital by pupils of Ralfe Leech Sterner. 

Friday, June 5 Reid Spencer, who is 
admitted to be the greatest harmony and theory expert in this coun- 
try today. 


Lecture on Harmony, by S 


Monday, June 8—Piano recital by Harold A. Fix, one of the 
greatest of the younger pianists of America. 

Tuesday, June 9 
de Vaux Royer. 

Wednesday, June 1to—Lecture on Voice 
Voice Anatomy (Part IT) by Ralfe Leech Sterner. 

Thursday, June 11—The Evolution of Piano Music, Frank Howard 
Warner. 

Friday, June 12—Lecture recital by 
America’s greatest women teachers, pianists ,and lecturers. 

Monday, June 15—Piano and vocal concert by the artist pupils 
of the New York School of Music and Arts. 

Tuesday, June 16—Lecture recital by S. Reid Spencer. 

Wednesday, June 17—Final lecture on Voice Anatomy (Part III) 
of first six weeks’ course by Rualfe Leech Sterner. 

Thursday, June 18—Recital by Eleanor Lois Fields, pianist; Ar 
line Edgerton Felker, coloratura soprano, and Muriel Guy, violinist. 

Friday, June 19—Piano and voice recital by Lilian Sullivan, con 
tralto, and Eunice Cravens, pianist. 

Monday, June 22—Violin recital by Muriel Guy. 

Tuesday, June 23—Recital by Frederic Maroc, tenor; Belle Mc 
Kinley, soprano; Gertrude Higgins Wilson, mezzo soprano; S. Gor 
don Emery, baritone. 

Wednesday, June 24—-Lecture on Breathing and what to do at 
the voice trial and the first vocal lesson, Ralfe Leech Sterner. 

Thursday, June 25—Piano recital by Eleanor Lois Fields. 

Friday, June 26-—Voice recital, Rae Henriques Coelho, coloratura 
soprano; Lilian Sullivan, contralto; Raymond W. Walsh, tenor, and 
Belle Rudolph, dramatic soprano 

Monday, June 29—Recital by Rocco Italian dramatic 
tenor, and Ramee Rivas, coloratura soprano, assisted by piano pupils 
of New York School of Music and Arts. 

Tuesday, June 30—Lecture, Ideals of Teaching Public School Mu- 
sic, by John J. Jackson. 

Wednesday, July 1—Lecture, The Relation of Voice Anatomy to 
Tone Analysis, by Ralfe Leech Sterner. 

Thursday, July 2—Lecture recital by Clarence de Vaux Royer, 
violinist. 

Friday, July 3 
Harriette Brower. 

Monday, July 6—Recital of compositions by S. Reid Spencer and 
Frank Howard Warner, with the composers at the piano, assisted by 
vocal pupils of Ralfe Leech Sterner. 

Tuesday, July 7—Piano Pedagogy, by Frank Howard Warner. 

Wednesday, July 8—Vocal Exercises: Their Uses and Abuses, by 
Ralfe Leech Sterner. 

Thursday, July 9—Piano Performance and Criticism, 
by Harold A. Fix. 

Friday, July 1o—Lecture, What the Modern Method of Voice 
Culture Has Done for Me, by Blanche Mabelle Kelley. 

Monday, July 13—Miscellaneous pregram in which pupils taking 
the various teachers’ courses choose to take part. Awarding of di- 
plomas and certificates to those completing the first six weeks’ course 
of the Suminer Session. 


Lily B ; . tti Si Ss hl . 5 S 

At the Villa Braggiotti in Florence, Italy, a song re- 
cital was given on April 28, consisting entirely of the 
songs of Sebastian B. Schlesinger, and sung by Lily Brag- 
giotti. The English songs rendered were: “The Midnight 
Wind,” “Dreams in Autumn,” “Oh, Ye Voices Gone,” “Toa 
Flower” and “Longing”; the German songs were: “Rei- 
terlied,” “Schilflied No. 1,” “Der Goldene Stern,” “Du 
Bist Wie Eine Blume,” “Maienréschen”; the French mel- 
odies were: “Le Plus Chemin,” “D’Une Prison,” “Chan- 
son Lithuanienne,” “L’Heure Exquise,” and the children’s 
songs included: “I Once Had a Sweet Little Doll, Dears.” 
“There, Little Girl, Don’t Cry,” “Phil’s Secret,” “Little 
Baby Dear,” “Good Night!”, “Mister Nobody,” and 
“Seven.” 

Lily Braggiotti is the daughter of Sebastian B. Schles- 
inger. 


Rudolph Engberg 


BARITONE 
peter Tnarene ALMA VOEDISCH, 3941 Rokeby St, Chicago 


Violin recital by the eminent violinist, Clarence 


Modern Culture and 


Harriette Brower, one of 


Carcione, 


Musical Analysis and Interpretation Lecture, by 


Conducted 
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M ay Musicale at Hotel Martha Washington. 


was given at Hotel Martha 
Washington, New York, on Friday evening, May 15, by 





An interesting musicale 


Flora W. Hardie, contralto, assisted by John Ingram, vio- 
linist. 
The following program was rendered: 








Lenz 

Bois Epais 

Standchen 
Miss Hardie 

Concerto, first movement Godard 
Mr. Ing 

My Lover He Comes on the Skee Clough Leighter 

The Quest Eleanor Smit! 

Ferry Me Across the Water Sidney H« 

Ecstasy Rummel 
Miss Hardic 

Chanson ( perin-Kreisler 

Pavane Couperin-Kreisler 
Mr. Ing 

Within a Mile o’ Edinboro T Old Scotc 

Loch Lomond Old Scotc! 

Auld Lang Syne Old Scotc! 
Miss H < 

Andante Quieteso Cesar Franck 

Havanaise Saint-Saéns 
Mr. Ing 

lone Frank How 1 Warner 

Waiting Frank Howard Warne 

We Two Together Frank Howard Wart 
M i 


( < | 

The good sized audience showed its appreciation by be 
stowing liberal applause 

Miss Hardie 

and rich in quality 


Mr 
technic 


possesses a voice of rare beauty, resonant 
enunciath 


Her 
j 


Ingram plays with abandon; he 


n is excellent 
reliabl 


Th 


possesses 
and his tone, while not large, ts 
Mrs. 
Warner 
The 
ing” and “We Two Together,” 


very even 

for Mr. Ingram 
Hardie. Both ac 
“Alone,” “Wait 
from the pen of Mr. War 


ner, were greatly admired, and a repetition of “Waiting” 


Ernest Heilig 
for Miss 


three songs 


accompanists were 


Frank 


quitted themselves well 


and Howard 


was demanded. 
The 


George Otis Angell 


concert was under the able management of Mrs 


Baernstein Regueas’ Senuner Teaching. 


Joseph Baernstein Regneas, the eminent New York vo 


cal instructor, again will teach three days a week during 


the summer, at his New York studio, and will receive 
back into his fold many singers and teachers whose pro 
fessional activities have taken them to all parts of the 


United States during the winter season. Here concert 
and oratorio singers, grand opera and light opera artists 
assemble to “brush up” for the coming season and to gain 


new inspiration 


The past season witnessed Regneas’ artists in the front 
ranks among public singers and has given additional proof 
of the this 


knowledge and to be a source of inspiration to others. 


remarkable ability of pedagogue to impart 

\ fine singer himself, he is also endowed with a teach- 
ing talent, boundless patience and understanding of hu 
All 
stein Regneas and his art know that these qualifications 
No wonder then that 
immediately upon his return from operatic triumphs abroad, 


man nature. those who are acquainted with Baern- 


are his, in an uncommon degree 
his time was all spoken for, and that after five years of 
success, he stands on the top rung of popularity and pros 
perity. 

His opera class shows this artist’s versatility and expe- 
rience as an actor, which make it 


unnecessary for him to 








EFREM 


ZIMBALIST 


Celebrated Violinist 


— Will return to — 
AMERICA 


Season 1914-1915 


For Terms and Dates available 
Apply 


WOLFSOHN MUSICAL BUREAU 


1 West 34th St. New York 


STEINWAY PIANO 

















engage a stage manager, as he is so well equipped to pre- 
pare singers for an operatic career. His patience and 
self control are the sources of his energy and endurance 
There is no vitality wasted by the wayside, in attacks of 
temper and impatience. The lazy student is brought. by 
appealing to his better self, to 
told 


and is asked to 


a sense of responsibility 


or else he is that he is wasting valuable time and 


money “move on.” 





Bonci as Riccardo in “Un Ballo in Maschera ” 
The 


schera,” by Verdi, in which 


part of Riccardo in the “Un Ballo in Ma- 


Alessandro Bonci won a tre 


Italy 


opera 


mendous success recently in is one of the most ar 


duous for a tenor. Very few tenors are fitted for 


suc! 





ALESSANDRO BONCI 


In the opera, “Un Ball Maschera,” by Verd 
role, which needs a voice with dramatic power, wick 
range and great flexibility. Bonci was selected to sing 
in that opera, given at the Teatro Regio, in Parma, for 
the Verdi Centennial His success was so great that 


was engaged to sing in the same opera in Bologna, Genoa 
Rome and Naples, where he won a tremendous artistic 
and financial success 

recentl 


ken 


prese nt 


The accompanying photo of Bonci was ta 


in Italy. The distinguished tenor is at engaged 


at the Teatro Colon, in Buenos Aires (Argentina), and 
next winter he will return to America, having been ab 
sent about one year He is engaged to sing with the 
Chicago Grand Opera Company, where, without doubt 


he will be received, as usual, with the greatest favor by the 
public 


Mme. Riheldaffer in the Middle West. 

Grace Hall Riheldaffer, a leading soprano of Pittsburgh, 
is very busy these lovely spring days, filling engagements 
in the Middle Western States 
bow before a Detroit, Mich. audience when she 
recital for the Bay View Reading Club, where she enjoyed 
a tremendous success. On May 7 and 8 filled a re 
engagement at the May Festival of the State Normal 
School at Mt. Pleasant, Mich. There she sang in Elgar’s 
“Light of Life” and Gounod’s “Faust.” and also in two 


May 5, she made her initial 


gave a 


he 
sive 


miscellaneous programs with William Hinshaw, the 


well 
known tenor of New York 
On May 29, Mrs. Riheldatfer will appear as soloist with 


Tolec Oo 


will include the 


the Maennerchor of Toledo, Ohio. Her numbers 


aria, “Wie Nahte mir det 


recitative and 


Schlummer,” from “Der Freis« 


utz”; a group of songs in 
cluding the new Eberhart-Genet “At Night on tl Perrac 
High”; Bishop’s “Lo, Hear the Gentle Lark” with flute 
bligat This number brought Mrs. Riheldaffer a genuine 
vation when she sang it in St. Petersburg, Fla March 
11, She will also be heard in Schubert's “Die Allmacht” 
in which she will be assisted by the club 

Mrs Riheldaffer . ad a remarkably busy s« i n and 
t looks as though her engagements were going ntinue 
far into the summer mont! 

Sue Harvard to Europe. 

Sue Harvard sailed yesterday Tuesday, May 1 nm the 
steamer Kronprinzessin Cecile She will study with Léor 
ims in Dresden and d some rat Tl ‘ achi » Ww tl => 
Henry Wood, director Albert Hall Orchestra 
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ANN ARBOR MAY FESTIVAL, MAY 13, 14, 15, 16. 





Record Breaking Attendance at Concerts in Hill Auditorium—Chicago Symphony 
Orchestra and Many Prominent Soloists Add Lustre to the Occa- 
sion—Festival Proves Artistic and Financial Success. 


Ann Arbor, M May 17, 1914 
cinnati May festival to the one 
the Musica Courter repre- 

rain storm which flooded 
Michigan. The weather 

d ensuing days was ideal 

either too hot or too cold 


1 «1 


e ladies to wear their 

record breaking and the 

ich always is looked upon as 

cal events of the country drew 

ites in the Union. Financially 
ffair was a complete sucess. 

AUDITORIUM 

which since its completion last 

immense contingent of music lovers 

invade the beautiful and at- 

one of the handsomest convention 

even though great improvements 

pening last year, the accoustic 

d slightly noticable. The seats of 

ill for comfort and the architect appa 

out building a hall for musical 

place that could hold 

uld be the one needed not only for 

the many exercises held in con 

ity of Michigan. Probably Hill 

uisite necessary for a lecture or 

sadly lacking in the requirements 

ill The stage should be deeper 


These are the greatest defects in 


Soloists 
most part, were the ones heard 


with the exception of the tenor 





BY RENE DEVRIES. 


Lambert Murphy and Riccardo Martin; Inez Barbour, so- 
prano and Reinald Werrenrath, baritone. The Chicago 
Symphony Orchestra, under the leadership of its able con- 
ductor, Frederick Stock, supplied the accompaniments, in 
addition to playing several symphonic selections. The 
University Choral Union of 300 voices and a children’s 
chorus of 400, both of which were trained by Prof. Albert 
\. Stanley, were heard in two oratorios and one cantata. 
First Concert, Wednesday Evening, May 13. 

Che first concert was a miscellaneous program. The 
soloist was Alma Gluck, soprano, and the Chicago Sym- 
phony Orchestra played under Frederick Stock. Miss 
Gluck’s selections included the aria “Caro Nome” from 
‘Rigoletto,’ the aria “Casta diva” from Bellini’s “Norma” 
and a group of Russian songs by Rachmaninoff and 
Rimsky-Korsakoff. Miss Gluck has traveled considerably 
of late, having appeared at the most important May festi 
vals all over the country and upon her arrival in Ann 
Arbor she informed the writer that for the past four 
nights she had made her home in a Pullman car. The fore 
going remarks are not made as an apology for the brilliant 
soprano, but to explain why possibly she was not at her 
best when singing “Caro Nome”; however, later in the 
evening she redeemed herself completely and no better 
singing could have been asked than her admirable inter 
pretation of the “Peasant Song,” “Chanson Indoue” and 
the “Song of the Shepherd Lehl.” Miss Gluck today ranks 
among the leading concert singers. Her success was spon- 
taneous and encores were demanded by the audience and 
ranted. The soprano’s charming personality and youth 
ful appearance again were in evidence and her contagious 
magnetism made a powerful appeal to the five thousand 
listeners 

Conductor Stock had arranged his program exception- 
lly well and Elgar’s “Pomp and Circumstance” opened the 


festivities most auspiciously. The number was followe:! 


by Berlioz’s overture to “Benvenuto Cellini.” The backbone 
of the program was the Franck symphony in D minor. 
After the intermission the orchestra played the Saint- 
Saéns symphonic poem “Phaeton” and the Tschaikowsky 
theme and variations and final polonaise from the familiar 
suite. The work of the orchestra at this festival was thor- 
oughly enjoyable and Frederick Stock shone as one of the 
brightest stars of the occasion. The Chicago Symphony 
Orchestra has made great strides toward perfection during 
the past season and this fact has been commented upon not 
only in this paper, but also in the daily papers in the vari- 
ous cities visited by the orchestra. It is especially while 
traveling on the road that improvement can be detected as 
then under unfavorable conditions an orchestra shows at 
once its weakness or its strength, and judging the Chicago 
Symphony Orchestra by its splendid execution of the 
Franck D minor symphony, it has gained in volume in the 
string section, while the woodwinds and brasses are as 
brilliant as ever. 

Frederick Stock belongs to that class of orchestra con- 
ductors whose serious appearance, profound respect for 
the text, intelligent and clear reading, are sure to bring the 
highest satisfaction to the musician. There are in the 
country conductors of much more magnetism, whose pose 
at the desk is more theatrical, who gesticulate vehemently 
to bring about the same effects that Mr. Stock gains with- 
out perceptible effort or acrobatic gyrations. He is above 
all a scholar and not an actor. Naturally, Mr. Stock con- 
ducted the orchestral numbers from memory. This is no 
longer considered a wonderful feat; it has become almost 
a necessity and most of the conductors today direct with- 
out a score. 

The reception given to the Chicago Orchestra by the 
music lovers here was of tremendous proportions and the 
success was richly deserved. Beside playing their own se- 
lections unusually well and in a manner that would war- 
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rant a longer review, were it not that I have on several 
recent ocasions spoken at length concerning the same num 
bers. The organization accompanied the singer in a most 
remarkable fashion. Indeed, Miss Gluck must have been 
gratified to have the support of this orchestra and of its 
conductor. As a matter of record it may be added that 
the hall was filled, which brought the attendance to five 
thousand. 


Second Concert, May 14. 


The second May festival concert brought to Hill Audi- 
torium another capacity audience which listened to a very 
mediocre presentation of Handel’s “Messiah” with Inez 
Barbour, Lambert Murphy, tenor; Margaret 
Keyes, contralto; Henri Scott, basso; the Chicago Sym- 
phony Orchestra; the University Choral Unior; Earl V 
Moore, organist, all of whom appeared under the baton 
of Albert A. Stanley. 

“The Messiah” has been given at least once every four 
years since the inauguration of the May festivals here some 
twenty-one years ago, and veteran conductor Stanley made 
a mistake in not rehearsing the work with the soloists 
Mr. Stanley knows his Handel score from the first to last 
page but the soloists were hampered by the poor support 
given by the orchestra and that was due to the uncertain 
and erratic beat of the conductor. Mr. Stanley obtained 
wonderful results from his well trained body of singers 


soprano; 


and no better choral interpretation of the work than the 
one given by the University Choral Union has been heard 
by this writer. If the balance of the oratorio had reached 
as high a standard the work would have been perfect 
This was not the case, however, and Conductor Stanley 
must take the blame for a very unsatisfactory presentation 
The Ann Arbor conductor naturally feels at home in his 
familiar surroundings and his behavior on the stage gave 
much pleasure and enjoyment to a very friendly audience, 
but to the visitor the leader’s eccentricities, undignified de 
portment, friendly talks with the soloists, chorus, and or- 
chestra, his unbecoming pose at the desk leaning over the 
railing, crossing of feet and other innumerable comical 
motions were unbecoming to say the least 

Lambert Murphy was the hero of the night. Even 
though the tenor role is not one of the best he loomed up 
large and impressed one as being a finished oratorio sing- 
er, one who understands the message he has to deliver 
Vocally as well as interpretatively he left nothing to be 
desired. Mr. Murphy has improved greatly in the last 
year and he has added to a very pure, sweet tenor voice 
the mental qualities necessary for the making of a fine 
artist. 

Inez Barbour, soprano, created a profound and lasting 
Her voice of laree compass was heard to ad 
O Daughter of Zion,” 


impression. 
vantage in the aria “Rejoice Greatly 
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and in the “Come Unto Him.” In the other recitative Miss 


Barbour showed herself to be an well 
schooled oratorio singer and she scored a deserved success 
Henri Scott, bass, one of the most versatile American 


singers, gave the basso role from memory, a feat worth 


exceptionally 


mentioning since oratorio singers see fit always to glue 
their eyes to the text. Due to his true musicianship and 
knowledge of the score Mr. Scott was able to come out 
victorious in the difficult position he was placed in through 
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poor support. “Thus Saith the Lord of Hosts,” his first 
recitative, was given with authority and dignity, likewise 
the aria “He is Like a Refiner’s Fire,” showed Mr. Scott's 
interpretative powers at their best. The difficult “Why Do 
the Nations,” marked in the score to be taken prestissimo 
and which generally is taken on a four beat was taken 
m two by Conductor Stanley, for the moment, throwing 
the orchestra out completely, yet the Chicago Symphony 





FREDERICK WESSELS 
Manager Chicago 


Business Symphony Orchestra 


nen have played the “Messiah” so often that they know 
the score thoroughly and on this occasion they saved mat 
ters quickly. 

Margaret Keyes, who has been heard in Ann Arbor on 
many occasions and who had not sung the “Messiah” for 
five years, disclosed her voluminous organ in the best of 
condition, She is one of the most reliable and satisfac- 
tory singers now before the public and whatever she does 
is well done. She is artistic, conscientious and dependable 
and her “He Was Despised” was sung with deep feeling, 
splendid tonal value and excellent effect. She won her cus- 
tomary success. 


The chorus, as stated in the beginning of this review, 
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furnished the real enjoyment of the evening. Conductor 
Stanley had trained his singers to the minute, and as they 


responded admirably to his slightest desire the results 
The chorus is well bal- 
blended The 


were forceful and the legatos and pianissimos especially 


obtained were surprisingly good 


anced and the voices perfectly climaxes 


pleasing ; as to the attacks and shadings they were as cor 
rect and accurate as the proverbial timepiece. The effort 
of the chorus were rewarded time after time with salvos 
The orchestra gave of its best in the “Pas 
’ 


f applause. 


toral” symphony and under unfavorable conditions pre 
sented new evidence of reliability by worthy accom 
paniment 


Third Concert, Friday Afternoon, May 15. 
The third concert took place on Friday afternoon, and 


the now customary sign of “Sold Out” was again in evi 


dence. Hill Auditorium is especially attractive during th 


daytime, as its color scheme is better suited to the ev: 
electrical illumination, and the daylight com 
gives v subdued 


The third concert was 


without any 


ing through the glass cupola and tender 


licht which is most restful mad 
up of numbers 
Symphony Orchestra under Frederick l 
Benoit, entitled “Into the World.” ! 
afternoon the American tenor, Ri 
cardo Martin Selections from Mendelssohn's “Midsum 
mer Night’s Dream,” introducing the march 

, 


notturno and the scherzo, were beautifully played by the 


presented bw the ¢ cag 


Stock and a chil 


miscellaneous 


dren’s cantata by ’ 
soloist of the 


was 


wedding 


orchestra. Following this Riccardo Martin made his ap 
pearance amid an outburst of applause Mr. Martin 
elected to make his Ann Arl of de but if tl ‘ _ p le stial 
Aida” aria, which was sung, however, in Italian Mr 
Martin. the only robusto American tenor. was in fine 
fettle, and, beautifully supported by the Chicago Sym 
phony Orchestra and by Stock mpletely electrified his 
hearers, who clamored for another number, which, after 
many recalls, was finally granted in the presentation of 
an aria from Puccini's “Tosca.” Mr. Martin’s wonderful 
improvement was easily noticeable to one auditor, whe 


had not been fortunate enough to hear him duri 
had t t fort t gh to } } luring the 


past two years His voice has taken on much volume 
without losing any of its sweetn und purity, and now 
that Mr. Martin has decided to be presented before ¢! 
American public in concert as well as to appear in festi 


big attractions, and will 
The tenor of the 


vals he will prove one of the 


in great demand all over the country 


Metropolitan Opera House upon his second appearamn or 
the stage was heard in the ‘Sieg~mund Love Sone’ 
“Walkiire”), given in Germa und which he ng in 
lovely fashion. His success w samuel," Teal 
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again to the stage the singer triumphed complete! 
poignant reading of the “Pagliacci” lament 

The orchestra, beside the accompaniments for t j 
ist and the chorus, gave a splendid account of itself ir 


own big number, the Schubert B 1 
was one of the things most enjoyed 
The prelude to 


beautifull 





ing the afternoon 


“Natoma.” though played, wa ccorded tut 
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advanced 
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grown 


hat too 


Phe fur 
to make the 
had hi 


young 


however, 
out of the 
conclusion of the 
ipproval, and af 
public insisted on 
audience stand up 
The effect of the 
Floral tributes 
Stanley 
to Florence B 


Arbor public 


Friday Evening, May 15. 


Pasquale Amato 
evening 


Hill Auditorium 


a gala performance in every 


| it 


vital re 


vendicata.” 


| 
ustified 
isl for 
Let He 
exhibi 
st endl 
Paghacci 
Andrea 
cor 
witnessed 1 


nditior 


Line 


1 


Mr 


series 


iastic climax after 


of the Meyerbeer 
Amato, who last 


was acclaimed 


the public in showing its 


seldom 


was in magnificent 


tion 


1 


eCcalis 


His second number 


Chenier.” In 


pletely 


n the 


hen tl 


and 


< 


has Amato been 
Voce 
wonderful vocal 
he sang as an en 
was 
this selec 


a repetition of 


first part of the pro 


“Largo al Facto 


graciously added to the pro 


this role 


ommenda 


had te 


tion 


» resor 


is too well known 


He took his public 


to tricks to show 


appreciated their gracious at 


not 


ard 


respond 


later 


| 


with another en 
in the Verdi aria 


‘Credo” is an ad 


mirable piece of mental as well as vocal work, one of the 
most effective selections in the baritone repertoire, as sung 
by him. After insistent and prolonged applause, the “Tore- 
ador” song from “Carmen” was added, and many other en- 
cores could have been sung by Mr. Amato before the aud- 
ience would have been satisfied, but the necessity of tak- 
ing a train for Springfield, Mass., deprived the hearers of 


ARDO MARTIN 


enjoying another song from the golden throat of its fa 
vorite baritone. 

Stock and his men shared royally with the 
the The program 
opened with a scintillating reading of Smetana’s overture 
Bartered Bride.” The Charpentier suite “Impres- 
sions of Italy,” the real backbone of the orchestral selec- 
tions, was played superbly by Mr. Stock, who brought out 
delicately and with great refinement all the beauties of the 
descriptive composition, and he was ably seconded in his 
the 
serenade especially well, and Bruno Steindel’s mellow cello 
The Strauss rondo, 


Frederick 


aritone in success of the evening. 


to “The 


efforts by his men. F. Esser played his viola solo in 
sang the other solo most artistically. 
“Till Eulenspiegel,” was played with all the humor and 
demanded by the composition, and Concertmaster 
Harry Weisbach disclosed a large, pure tone in his small 
The audience was lavish toward Mr. Stock, and 
several encores might have been added had he desired. 
Mr. Stock’s own “Festival March” and “Hymn to Liberty,” 
which is a composite of the different American national 
songs, was given for the greater part with the audience 
and chorus standing and singing the final passage, which 
is a variation on the “Star Spangled Banner.” This con- 


verve 


solo part. 


cluded a brilliant as well as an artistic concert. 
Fifth Concert, Saturday Afternoon, May 16. 


\n organ recital by Earl V. Moore, assisted by Inez 
Barbour, soprano, and Margaret Keyes, contralto, brought 
out a surprisingly large audience, but much smaller than 
the attendance recorded on the other occasions. The organ 
recital was probably due to the transfer of the famous 
Columbian organ to the Hill Auditorium. This organ was 
the Columbian Exposition in 


on exhibition at Chicago 


7 
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1893 and has been known in this vicinity as the Frieze 
memorial organ, having been built in remembrance of the 
distinguished Latinist, Henry Simmons Frieze. Mr. Moore, 
who was a pupil of the University School of Music of 
Ann Arbor and later on became one of the assistant organ 
instructors, has been for the past year head of the organ 

The young man elected to introduce himself 
auditors in the Bach fantasie and fugue in G 
symphony No. 6 by Widor, Lemare’s “Summer 
and concluded his recital with the triumphal 
To listen to an organ recital at the 


department. 
to festival 
minor, the 
Sketches,” 
march from “Aida.” 
conclusion of a week devoted practically to music is some- 
what tedious, and even though the management most 
kindly included the recital in its series without advancing 
the price of season tickets the recital was given very likely 
to introduce Mr. Moore to a large gathering. These re- 
marks are not intended to detract from Mr. Moore's 
ing, who, while his program was heavy and monotonous, 


play- 


played in cleancut manner and made a fairly good impres- 


sion. Organ recitals when given under such auspices re- 


MARGARET KEYES 


quire a master at the keyboard and Mr. Moore is as yet 
1 ) ) 


too young a man to aspire to be counted among the prom- 
inent organists in the country. No doubt he is an excellent 
instructor and a capable organist for choir or church work 
or to furnish recital programs at smaller functions, but at 
a May Festival he has no raison d'etre. 

Inez Barbour and Margaret Keyes gave some eclat to 
the affair. Miss Barbour appeared in an evening gown 
which was rather out of place on a summer afternoon. 
She sang, however, Mendelssohn's “Hear Ye, Israel” in a 
manner which was much to her credit, and the rapturous 
applause which fell to her at the conclusion of the aria 
showed true appreciation by the Ann Arbor contingent for 
a sterling artist. Miss Barbour was recalled many times, 
but could not respond with an encore, having left her other 
songs at home. 

Margaret Keyes in the difficult aria from Gluck’s “Or- 
pheus” (“Che Faro Senza”) came out most successfully 
Her velvety tone and rich contralto voice had ample oppor- 
tunities for disclosure and she made her contribution stand 
out so as to render the song a vocal lesson. She, too, had 
to forego an encore for the same reason that deprived th 
hearers of a repetition by Miss Barbour. Miss Keyes had 
to decline after many recalls. 

Sixth Concert, Saturday Evening. May 16. 

The last concert of the 1914 May Festival was listened 
another capacity audience. The program was a 
presentation of Elgar’s dramatic cantata. “Caractacus.” 
The scloists were Florence Hinkle, Lambert Murphy, Rein- 
ald Werrenrath and Henry Scott, the Choral Union, Chi 
cago Symphony Orchestra, all under the baton of Albert 
A. Stanley. 

The same cantata had its first performance in America 
at the opening concert of the Ann Arbor May Festival on 
Thursday evening, May 16, 1903, this being eleven years 
ago and at the tenth annual May Festival here. Many of 
the choristers sang on the former occasion and the new 
members, beautifully trained, helped to make the perform- 
ance a happy conclusion to a very successful festival. Con- 
ductor Stanley is given first honors, as he is for more than 
one reason responsible for the splendid ensemble of the 
performance. Beside an interesting reading of the score 
at the head of the Chicago Symphony Orchestra, he gave 
especially good support to the soloists and seemed to have 


to by 
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found himself. Many of his earlier flippant mannerisms 


were absent. 


“Caractacus” musically need not be analyzed here, as a 


complete review of the work has been given in the columns 
of the Musica, Couriek on several previous occasions: 
but at this time it may be said that the cantata was seldom 


i 


a é 


advantage as presented by Stanley and 
Hinkle, « of the 


singers of the day, and one of the most popular sopranos 


heard to such gooc 
his forces. Florence ne great oratori 


who ever has graced the concert stage, was entrusted wit! 
the difficult role of Eigen, a part well suited to her dra 
duets and ensembles 


matic voice, and in her several solos 


j 


her beautiful organ d: 


mminated the chorus and orchestra 


Interpretatively, too, Miss Hinkle gave unalloyed joy to her 


hearers, and her exccllent diction was another source of 


pleasure to her many admirers. She captivated the audi 


ence completely and scored heavily. 


Lambert Murphy as Orbin was a pillar of strength in che 


production; his beautiful clear voice was heard to best 


advantage in his various solos, each one rendered with that 
Mr. Murphy 
the land. Hi 

Murphy liked 


finish, style and distinction which have made 
of liked 


personality is another asset which makes Mr 


one the best oratorio singers in 


BS‘ 


Reinald Werrenrath, baritons 


wherever he goes 
appeared in the title role 
His Caractacus was well studied, and the baritone lived up 
to his fine reputation, adding new laurels to his long list 
of past triumphs. His voice has all the flexibility, pathos 
and feeling necessary to make an exceptionally good Carac 
tacus. His singing revealed him to be a deep student, one 


who does not depend altogether on his own vocal powers 
things which re 
For 


Werrenrath’s appearance at this fe 


His 


but who uses his head to accomplish the 


quire more than a beautiful and well trained organ. 
all these reasons Mr 
favorably work was 


tival will be remembered most 





FLORENCE 


HINKLE 


fully on the same f excellence as that of all the other 


par 


stellar artists on the same and previous occasions 


Henri Scott in the three parts, Claudius, Arch Druid and 
Bard, again was one of the big factors in making the cast 


well rounded. Even though the different roles entrusted t 


the bass in this cantata are short he made them of telling 
effect with his deep, sonorous basso voice, and shared with 
his colleagues in the success of the evening. Mr. Scott is 
a musician of serious purpose, one who looks for the beau 
ties of a score and whose main pleasure is to bring out 
those same qualities in his work 

Before closing this report words of praise are in order 
not only for the conductors, soloists, chorus and orchestra 
which participated in one of the best festivals ever give 
in this locality, but also to Charles A. Sink, whose inde 
fatigable work and energy made the success of the en 
terprise a foregone conclusion before the opening of the 


Now that the results accomplished are matters 
Sink can enj 


indirectly 


festivities 
y a well earned vacatior 
me 


of record Mr 


Others directly and intere sted uld be in- 


cluded in that vote of praise, but for some reason unknown 
to the writer their names do not appear on the | 


yet the board of directors of the festival probably is more 


rogram 


responsible than any one else for the splendid talent en- 


gaged and the results accomplished. This board includes 


Francis W. Kelsey, Ph.D., LL.D. president; Harry B 
Hutchins, LL. D., vice-president; Levi D. Wines, C. E., 
treasurer; Albert A. Stanley, A. M., musical director; 
G. Frank Allmendinger, C. E.. James B. Angell, LL. D., 


Henry S. Dean, Ottmar Eberbach, Shirley W. Smith, A. M 
William C. Stevens, A. B., Victor C. Vaughan, Ph.D.. Se.D., 














CHARLES A. SINK PREDERK 
Business manage f testival Conduct { ® 
M. D., James H. Wade, Durand W. Springer, B. S., secre 
tary of the board of directors, and Charles A, Sink, A. B 


usiness manager. 
Ann Arbor Notes. 


rhe train which brought the Chicago Symphony Orches 





tra (its members, conductor, manager and soloists) here 
was over an hour behind schedule and the famine party 
precipitated itself molto prestissimo into the dining room 
of the Hotel Allennel. 

Alma Gluck is a very fine artist but neither she nor her 
chaperon showed much foresight in not engaging rooms 1 
advance at the Allennel Hotel. Upon their arrival the lad 
ies were very much surprised to hear that every room had 
been reserved months in advance 

Piano movers are called here Piano Hoisters,” ever 
when they do not take the piano through the windows 

The official program of the Ann Arbor festival contain 
interesting data, as for instance, the record of Tschai 
kowsky’s death and birth ‘Born in 1804; Died in 1803 
ccording to the ofhcial program The problem should b 


presented to the mathematics d at the Michigar 


t 


epartment 


‘niversity, in the following formula I'schaikowsky wa 


born in 1804 and died in 1893. How old was Tschaikowsk) 





it his death ?” 
Hugo Kortschack and his violin had to look for other 
INEZ BARBOUR 
quarters than the Allennel. Mr. Kortschack has not mad 
reservation and while the proprietor of the hostelry was 
willing to accommodate the violin he could find no room 
for its owner. Kortschack without his violin would be like 


a blind man without a stick. 








The annotator of the official program of the Twenty-first 
Michigan May Festival should consult his encyclopedia 
more frequently, as a number of errors were notice 
Saint-Saéns, according to the book. was born on October 


g. 1855. This would make the great French composer only 


fifty-nine years of age. It may be that Saint-Saéns does 


not feel a day older than fifty-nine, but he has long passed 
three score and ten 
the astute 


father of Frederick Wessels 


and popular business manager of the Chicago Symphony 


{ yeorge Wessels 


K ALBERT A. STANLEY 
Symy Ore Mus lirect f festival 
Orchestra, was among ¢ visitors 1 enjoyed his vaca 
tion hugely 

ik x-president Angell, wh« r more than thirty years wa 
at the head of the Universit f Michig aN g the 
most enthusiastic spectator ‘ t ing night 

Although Margaret K t va ric ‘ the Unicage 
(pera Company for t tw easons, the writer mac 
ner acquaintance tor t f tt e¢ on this occasion, af 
found that he had missed muc Miss Keyes is lelight 

il woman an ung « ‘ ational 

Miss Gluck " e affecti ot the orchestr 
men by grack | | Mr. O el, flutist, and Mr 
Barthel oUst t t rt ' wled ‘ 

a aetna la SEA. : 
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song I 0 is | k 
among the At 
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TRENTON FESTIVAL OPENING CONCERT. 


Donnelly Makes Opening Address—Large and Festive 


Preceding Program Mayor 


N. J. 
on, May 17, marked the opening of New 
’s capital city May Festival. Old Sol and the weather 
had evidently met in special session and decided that 


rrenton, May 17, 1914 


Sunday aftern 


annual event deserved strong, climatic support, 
as a fairer, more auspicious May 


third 
t for its opening, 


e could hardly imagine 


people made the most of the splendid op 


ffered by the day, as 4.15 o'clock found prac 


eat in the spa 
: ; MRS. R 
nd Regiment Armory 
lobby filied, and peo 

7 


{ 


ming "# 

f / 
e indeed in its array 0 \ 
tints, the vast assem { 


Contralto 





Audience in Attendance. 





nelly, made the opening address; prayer was offered by 
Rey. Albert Busch and pertinent remarks made by C. C. 
Dreshmann. 

The officers of the festival are: Mrs. Otto Polemann, 
president; Col. M. R. Margerum, first vice president; Harry 
A. Hill, second vice president; Edward W. Dunham, treas- 
urer, and Marvin A. Riley, secretary. 

The conductors are Otto Polemann, Albert T. Stretch, 
Julius G. Kumme, Catherine Zisgen and Richard Hageman. 
ALBERT T. STRETCH, 


Conductor of Trenton Festival 
Orchestra. 


HUTCHINSON, 


CAROLYN EDMOND, 
Soprano. 


As previously mentioned, the complete review will follow 
next week. Maupe E. SouTHwortH. 


Brooklyn College Benefit. 


A concert for the benefit of the Brooklyn College (Col- 
lege of St. Francis Xavier) was given on Tuesday evening, 
May 12, at the Academy of Music, Brooklyn, N. Y. The 
artists who participated were Maude Klotz and John Fin- 
negan. They were assisted by 
Edith Mae Connor, a young 
harpist, and Walter Kiesewetter, 
pianist. 





Miss Klotz was in good voice 








minded more 


than one E S88 SS SSS SSP NISHY 


and throughout the entire pro- 
gram it was seen that she reach- 





er from the gallery, in its 
the big Fifth 
rk Easter pa 


renton crowd 


isily vied with the one mort 


idely known in its predomi 
f fashionable tints; and 


hen the sun sent some ot 


tering beams through 


narrow, high and small 


of the Armory, and 
effect 
seek 


head of 


seemed 
out the 


searchlight 
ously to 
some mal 


beflow 


tening 
ttendant or the much 


red hat of some fair attendee 


ult produced inclined 
hese side observations 
the big 
had been 
prepared 


incidental to 
ent, which 
fully 1 


planned, 


upported by Trenton’s 


earnest, sincere and capa 


musicians and broad minded 


zens, who take great pride in 


city’s civic welfare 
Remarkable efficient local tal 


Sunday after 


offered the 
"8 program This consisted 


festival orchestra (aug 
Philadelphia 
ins), conducted by Al 


Stretch; a 


by a few 





festival 
hundred 
that 


about three 
directed by 
leader, Otto Pok 
\. Newell, 


d Parker, 


bart 
tenor ; 
soprano, wh« 
Seven 
Dubois ; 


Kdmond 
soloists in “The 

of Christ,” 
faymond Hutchinson, con 
Norman Reeves, a_ boy 


Michael’s 


Pette, ac 


from dt 


and Charles W 


ral numbers tur 
Schubert B mi 











ed the hearts of her audience. 

It was necessary for her to give 
several encores after each num- 
ber. 


John Finnegan was very effec- 
tive in the programmed Irish 
songs and encores, 


The program follows: 


Organ solo, Meditation from Thais 
Massenet 
Mr. Kiesewetter. 
Duet, Miserere, from Il Trovatore 
Verdi 
Finnegan. 
Che gelida Manina, 


Miss Klotz and Mr. 
Aria, from La 
Puccini 
Mr. Finnegan. 
Sane OE OG kv ivceececnios Salter 
ir Rae chs cee . Thayer 
When the Roses Bloom. .. Reichardt 
Miss Klotz. 
The Minstrel Boy 
Come Back to Erin 
Mr. Finnegan. 
Aria, Elsa’s Dream, from Lohengrin 
Wagner 


.Claribel 











Miss Klotz. 
Harp solos— 
Valse Caprice, op. 8....Verdalle 
Intermezzo, from. Cavalleria Rus 
Mascagni 
Miss Connor. 
Nymphs and Fauns Bemberg 
Song of India.....Rimsky-Korsakoff 
Miss Klotz. 
Molly Bawn ...........-++++-Lover 
My Snowy Breasted Pearl..De Vere 
Mr. Finnegan. 








Young Violinist with 
Poughkeepsie Society. 


David H. Schmidt, Jr., fur- 
nished violin solos at the Pough- 
keepsie Musical Art Society's 
second concert in the auditorium 
of the Y. W. C. A., Poughkeep- 
sie, N. Y., Wednesday evening, 
May 13. These were counted “a 
notable and most pleasant feat- 
ure of the evening's program” 
by the Poughkeepsie Daily 
Eagle, May 14. 








d” symphony ; 


SSN 


“Mr. Schmidt won the admi- 





“March 
ef Bacchus” 

H eo Delibes 

1 sang the rect 

Look Upon 

ard A. Muelle: 

violin obligato by John 
Norman 
Lord” the “Elijah.” 
As a detailed account of this program is to be given in 
the May f the Musicat Courter, a fact made duly 
impressive upon this writer, by a bulletin pressed into hand 
under the of the Armory, which stated: “The 
Musica. Courter has been made the official publication of 
the festival, a complete review will appear in the May 27 


s Ganne; 


Witzemann, and 


Keeves ‘O Rest in the 


trom 
7 issuc 


very caves 


ssue of that paper, written by members of the editorial 
staff,” it is for the present sufficient to say that this first 
program set a proper momentum for the succeeding con- 
certs, which were given Monday evening, Tuesday after- 
n and evening. 

receding the program Trenton’s mayor, Frederick Don- 


” 


JAMES NEWELL, 


Baritone. 


OTTO POLEMANN, 

Festival conductor. 

CHARLES PETTE, 
Accompanist. 


CONCERT ON SUNDAY AFTERNOON, MAY 17. 


Monday evening, May 18, at 8.15 the program will be fur- 
nished by Ernestine Schumann-Heink and the Metropolitan 
Opera House Orchestra and a chorus of German singers in 
selected numbers. 

Tuesday afternoon, May 10, at 2.15, Louise Homer and 
a chorus of 4,300 school children, conducted by Catherine 
Zisgen, and the Metropolitan Grand Opera House Orches- 
tra will furnish the numbers. 

Tuesday evening, at 8.15, the Trenton Festival Chorus, 
assisted by Alma Gluck, Sophie Braslau, Evan Williams 
and Herbert Witherspoon, accompanied by the Metropol- 
itan Opera House Orchestra, Otto Polemann, conductor, 
will give the program. 


RAYMOND PARKER, 
Tenor. 


ration of his audience in his first 
numbers, Legende, op. 314, 
No. 7 (Carl Bohm), and ‘Ca- 
price Viennois,” op. 2 (Fritz 
Kreisler).” The same paper 





CONDUCTORS AND SOLOISTS OF TRENTON MUSIC FESTIVAL, WHO APPEARED AT THE OPENING adds and continues thus: 


“Heartily applauded for his 
excellent work, the artist re- 
responded to an encore and played in a masterly manner 
berceuse, from ‘Jocelyn,’ by Godard. But it was in Mr. 
Schmidt’s second number on the program where he al- 
most thrilled his audience with his skilful bowing and 
technic, playing the concerto in D minor, op. 31 (H. Vieux- 
temps)—andante, moderato, adagio, religioso and allegro, 
the last movement bringing out an exhibition of Mr. 
Schmidt’s control of his instrument, and he was again 
obliged to respond to an encore which was roundly ap- 
plauded.” 
Mr. Schmidt also played the violin obligato to the chorus 
number, “The Night Has a Thousand Eyes,” Nevin, which 
proved a charming number. 
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LEIPSIC LISTENS TO 
ITS MUSIC STUDENTS. 





Conservatory Examinations Reveal Much Talent Among the Embryo Composers and Public 
Performers and Also Some Material Less Promising—Old Instructor 
Retires—Straube Conducts Bach. 


Leipsic, April 30, 1914 

The Leipsic Conservatory this year inaugurated a com- 
prehensive system of private examinations which have 
preceded and very much delayed the usual annual public 
examination performances, called “Prufungs.” The new 
trial exercises had begun in January and occupied sdme 
hours daily for several weeks, so that when the ten-day 
Easter vacation began, only three of the public Prifungs 
had been held. On May 1 these large examination con- 
certs will be resumed and require possibly a half dozen 
more evenings, at a frequency of once or twice weekly. 

fue Sruvent CoMPosirIons. 

Of the three Prifungs already held, the first and third 
evenings were devoted entirely to orchestral, vocal and 
chamber compositions by the students. Still other student 
compositions are scheduled for giving at the succeeding 
Priifungs, yet there will be no other entire concert of 
them. The three programs already delivered are as 
follows: 

March 21—Student compositions. Organ, introduction 
and passacaglia, composed and played by Rudolf Mauers 
berger (Krehl pupil), of Mauersberg, Saxony; overture 
by Basilius Alexeiev (Krehl), Charkov, Russia; symphonic 
mood pictures, “Nachtgesang,” “Morgenstimmung,” by Paul 
Sechert (Reger pupil), Plauen, Vogtland; “Primavera 
Lontana,” for soprano and orchestra, poem and music by 
Cesare Nordio (Reger), of Triest; orchestral, “Morgen- 
dammerung,” “Faschingsnacht,” by fulius von Kiss 
(Reger), of Nagybecskerek, Hungary; five movement 
orchestral suite, composed and conducted by Siegfried 
Scheffler (Krehl), of Hamburg; organ prelude and fugue, 
by Rudolf Winter (Dr. J. Merkel pupil), of Schloss 
Moritzburg bei Zeitz, played by Albert Miiller, of Zittau 

March 28—Mozart E flat piano concerto, rondo and 
finale, played by Johanna Waldenburger ( Ruthardt pupil) 
Leipsic; Saint-Saéns A minor cello concerto, Josef 
Gerstner (Klengel), of Petschan, Bohemia; Mendelssohn 
G minor piano concerto, andante and first allegro, Marga 
rete Kuhk (Ruthardt), Goslar am Harz; Haydn soprano 
aria from “The Seasons,” Elizabeth Friedrich (Frau Hed- 
mondt pupil), Zalense, Schlesia; Rubinstein D minor piano 
concerto, moderato, Friedbert Sammler (von Bose), 
Miigeln bei Leipsic; Rheinberger organ concerto, maes 
toso, Albert Miller (Heynsen), Zittau; Henselt F minor 
piano concerto, larghetto and finale, Hilda Bartel (Wend 
ling), Buenos Aires. 

April 3—Chamber compositions by students. G miner 
string quartet, by Aarre Merikanto (Reger), Helsingfors, 
Finland, played by Willy Schauss, Otto Klinge, Albert 
Weckauf, Rudolf Schilbach; two movements from string 
quartet, by Basilius Alexeiev (Krehl), Charkov, played by 
Klinge, Otto Gaudlitz, Kurt Herold, Carl Seeberger ; 
A major string quartet by Paul Bechert (Reger), Plauen, 
played by Klinge, Gaudlitz, Herold, Seeberger; C minor 
piano trio, by Rudolf Mauersberger (Krehl), the pianist- 
composer, assisted by Schauss and Leo Schénbach; piano 
quintet in one movement, by Siegfried Scheffler (Krehl}, 
Hamburg, the pianist-composer, assisted by Schauss, 
Klinge, Weckauf and Schilbach 

Tus Strupent Compositions 

If presentation of the new works did not unearth any 
unusually talented composer, there was everywhere evi 
dence of careful learning, while a number of the candi- 
dates may still claim talent that will accomplish something 
at maturity. Mauersberger’s organ introduction and passa- 
caglia were not heard for this report, but his piano trio 
of the third concert had bright melodic content, as of 
good folk music spirit, sometimes almost -related to 
Mendelssohn. Alexeiev’s overture alternated sombre lyric 
with good allegro content, finally proving his Russian 
nativity with the latter, the whole work seeming unduly 
broken through unceasing change of the tempo and mate- 
rials. The two movements from h‘s string quartet were 
relatively better. They were of pronouncedly Russian 
flavor, yet they held steadily to a true chamber music type 
through their close canonic imitation. Bechert’s symphonic 


mood pictures of night and morning were seldom heavier 
than buoyant melody, and the morning picture had a hunt 
ing theme and spirit related to Mendelssohn's “Scotch” 
symphony. His string quartet was also much better, and 
while it showed Reger rhythmic influence, itwas full of 
smoothly woven melody and here was likewise persistent 
canonic imitation in truest possible chamber music pro 
cedure. The slow movement gave an impression of a 
composition entirely mature, the contrapuntal voices aris 
ing in utmost naturalness and sincere melodic feeling 
Nordio’s lyric scene with orchestra moves freely, if the 
discourse was never far from conventional modern Italian 
opera, sometimes slightly leaning to Russian spirit. Not 
withstanding very favorable impressions from Bechert’s 
nightsong and morning mood pictures, the “Morning 
Dawn” and “Carnaval Night,” by Julius von Kiss, evinced 
musical spontaneity and orchestral fancy, ranking far 
ahead of any composer on these programs. The general 
orchestral treatment was the usual modern, but so ex- 
tremely well done and unfailingly appropriate to the 
musical discourse as to give very great pleasure 

rhe Scheffler five movement suite, requiring thirty-eight 
minutes, was splendidly conducted by the composer. The 
composers sense ot orchestral balance, with his absolute 
command of all orchestral resources, went absolutely to 
waste in music that was phenomenally dry and uninspired 
After twenty or thirty minutes of this poverty stricken 


music, one hoped that a passable episode might come in 


by mistake, but the work persisted to the end a wholly 
worthless exposition of magnificent command over purely 
technical resources After this trying experience, your 
correspondent wilfully avoided hearing the same com 
poser’s piano quintet of the third program. From Aarr: 
Merikanto’s string quartet it was difficult to ascertain 
whether talent was present or not rhe first movement 
was on a strange six-eight figure, near the “Siegfried” 
sword motive, never coming to an impression of a chamber 
music type, but doggedly holding to the middle and lower 
strings, to many tremolos and trills. The other movements 
had some quasi-Russian, some serenade, some good rag 
time or other jig, but just as persistently remaining on 
the very low strings and perceptibly lacking in color and 


relief of instrumental setting. 
Tre Strupent PLayinc 


The student orchestra under Hans Sitt played superbly 
at all times, including the accompaniments to the various 
instrumental and vocal, solo works. So did each setting 
of the student quartet and other chamber combinations 
show finish and ensemble always highly creditable, and 
none of the new compositions suffered from imadequate 
presentation. Of the solo Prifungs, Johanna Walden 
burger’s playing of the Mozart E flat concerto was thor 
oughly orderly and tasteful. Cellist Gerstner’s technic 
seemed clear and adequate for the Saint-Saéns concerto 
and he found fine poise for the cantabile. Margarethe 
Kuhk played always vivaciously and musically, with clear 
and steady technic for the Mendelssohn tracery. Elizabeth 
Friedrich, probably classifying as mezzo or dramatic 
soprano, has a useful voice which she gives freely and 
lightly, as well in the high tones as the low Herr 
Sammler played the Rubinstein movement with great vigor 
if not very fine technical or tonal polish. But he is a well 
routined musician and may make a career as a tenor. 
Organist Albert Miller gave the Rheinberger concerto 
movement prompt and brilliant delivery, and the young 
South American, Hilda Bartel, had much real tempera- 
ment and musical talent for the finely tasteful delivery of 


the old Henselt concerto. 
Conservatory Nores 


The distinguished author and instructor of instrumen 
tation, Prof. Richard Hofmann, is seventy years old today, 
and enjoying good health. He was born at Delitzsch 
where his father was city music director. He was for a 
time violinist in various Berlin orchestras, studied theory 
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with Dreyschock and Jadassohn, brought out various 
works on instrumentation and other technical exercises, 
and has been for a decade at Leipsic Conservatory as 
teacher of composition, and particularly instrumentation. 

Adolf Ruthardt, for twenty-seven years piano in 
structor at the conservatory, retired from the work at 
Easter. He was born 1849, at Stuttgart, where he later 
visited the conservatory. He taught seventeen years at 
Geneva before coming to Leipsic. His father was oboeist 
of the Stuttgart court orchestra; his older brother, Julius 
Ruthardt, was violinist there and later conductor of opera 
at Riga, Leipsic and Bremen. Adolf Ruthardt has been for 
many years an industrious editor of piano compositions 
and it is probable that he will still give much attention to 
that work. 

The good musician, cellist-composer, Robert Emil 
Hansen, of the Gewandhaus Orchestra, has been acting as 
man of all work for some months. First he had charge 
of Julius Klengel’s cello classes at the conservatory during 
Klengel’s concert tour of Sweden. Now he is teaching 
Max Reger’s composition class until. the June date at 
which it is thought Reger may be able to resume. Hansen 
is himself composer of an opera, various orchestral and 
chamber music, of which his festival overture and 


been respectively given in the 


a flute trio serenade have 
large and small halls of the Gewandhaus. He is a native 


of Denmark. 


“St. Matruew’s Passion 

The fifty-ninth Good Friday performance of Bac 
St. Matthew’s Passion” was under the usual! direction 
Karl Straube, the orchestra that of the Gewandhaus and 
city Opera The soloists were Signor von Rappe, Emmi 
Leisner, Rudolf Jager, Wolfgang Rosenthal and Reinhold 
Gerhardt The voices were those of the Bas Verein 
Lehrergesangverein Thomaner Chor and bo oruses 
from various Leipsic higher schools, the proceeds, as usual 
for the widows’ and orphans’ pension fund of the orches 
tra The Thomas Church was crowded to the doors, both 
at the public rehearsal and the Good Friday concert. Th 
management has occasionally had better luck in the selec 
tion of the solo voices, but a very good perf nce wa 
still possible E-ucentr E. Simpson 

Omaha’s Recent Events. 
(Continued from page 31.) 
founded Omaha Conservatory f Music and Fine Arts 
Che first of these was given by Evelyn Vore on Wednes 
day evening of last week; the remaining two will be play« 
by Sara Keefe and Beulah Kulakofsky in the course of 
the urrent week 
GERMAN SINGING So yY A 

Celebrating the anniversary ii entrance into the new 

home at Seventeenth and Ca treets, the Omaha Musik 


verein gave an el al 





26, with Marcus Kellerman, the bass-bari f Metro 
politan pera tame the principal assisting artist Mr 
Kellerman contributed two song groups, including a Loews 
ballade (“Heinrich der Vogelet All Soul I Strau 
und =“ The Three Wanderers,” H Herrmann The 
singing society, under the directior = Rud, Rees 
gave selectior from the oper lannhau deg The Fly 
ing Dutchmar The WW Lad ind atore 
Louis Schnauber al wppeared as sok 1olini 
Orcan | Ls |} ' i Pus 

Another local n cian, Ver ( Bennett, is mtroduc 
ing a number of his advan pils in organ recitals at 
the Temple Israel The first of these was given yester 
day afternoon by Einar Andreasen, and another by Cecil 


Cornish is announ 
ZoeLLNeR Quartet Hear 
A private recital by the Zocllner String Quartet at the 


home of Evelyn Hopper, last Wednesday evening, brought 


to hearing a number ot most imteresting |! vnlert works 
by Sinding, Thern, and Jan Brandts-Buys The playing of 
this quartet is polished, artistic and full of temperament 
The individual enthusiasm of each performer makes itself 
keenly felt in the en-emble, and produces an effect of great 


feeling and vigor 


Mas. Zapaiskie Presents Viowun Puen 
Grace Leidy, violinist, was presented by her teacher in a 
recital given April 28 at the First Christian Church. Mr 
Burger, organist, assisted jean P. Durrres 


Missionary—If you are about to kill me, let me sing a 
hymn 

Cannibal—No, sir! No music with meals in this place 
Newark (N. J.) Star 


VIOLINIST 


1914-1915 Season Now Booking 
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TWELFTH SPRINGFIELD MUSIC FESTIVAL. 


Five Splendid Concerts Given with the Aid of Fine Array of Soloists and Mem- 
bers of Metropolitan Opera House Orchestra. 


Springfield, Mass., May 17, 1914 
ideal conditions prevailing indoors and 
twelfth annual music festival started on 
ch enthusiasm and high expectations for 
successful of its kind in the city’s history. 
“ideal conditions” 


itributed to these 


beautiful auditorium—splendid soloists 
stra—and an exceedingly well trained 
om the Festival Bulletin, “Twelve is 
the clock, and in its twelfth annual 
annals of this city something more 
ne before, and something peculiarly 
s it is possible in a local festival there 
auditorium this year the musical 
House of New 
that 
Witherspoon, 


them the 


to the great 


Metropolitan Opera 


rs—-now or recently of 


Amat Homer, 


Althouse, and with orchestra 


me is identified—-one of the finest opera 
world 


he pre-eminent American violinist, 


ee other notable concert 


nce Hinkle 


he festival from the usual two days to 


singers, 
Knight. 


and Josephine 


concerts instead of four, gives 


permitting hve 


for the presentation of two great oratorios in 


former single one.” 


First Concert 


the opening of the festivities on Thursday 


Verdi's superb “Manzoni Requiem” was 








BY BLANCHE FREEDMAN. 


given with Florence Hinkle, Louise Homer, Paul Althouse 
and Andrea Sarto as the quartet of soloists, and John J. 
Bishop conducting his chorus of 450 voices. Though in 
many respects a fine performance, the writer must admit 
that she has heard Verdi's “Requiem” given with better 
ensemble and a more evenly balanced quartet of soloists 
than on this occasion. In fact, memory does not have to 
go much farther back than the beginning of this season, 
to a performance in a neighboring city. to substantiate this 
statement. However, one must not be hypercritical and 
when the quality differentiating an inspired 
performance from one lacking that thrilling asset, is so 


particularly 


subtle as almost to defy analysis of reasons for and 
against. 

Certainly it was evident that Mr, Bishop had drilled his 
chorus carefully and to good effect; the responses in such 
parts as the “Dies Irae” and the “Sanctus,” were splendid 
in body and quality of tone, in precision of attack. 

Of the soloists, chief honors must undoubtedly go to 
Hinkle, who has with 
best “Requiem” singer in this country. 


reason the 
Endowed with a 
voice of crystalline purity, perfectly produced, Miss Hin- 
kle’s musicianship is of the kind that induces a feeling of 


Florence been called 


perfect surety and repose in her hearers, a feeling that 
whatever the demands vocal or technical of her music, 
the singer is absolute mistress of them to the last detail. 
It would, indeed, be difficult to imagine a more flawless 
and exquisite bit of singing than Miss Hinkle’s rendition 
of the final soprano solo “Libera Me.” 

The part of the contralto, though offering but one solo, 
is important in this work on account of the considerable 























amount of concerted singing it contains. Mme. Homer's 
voice was equal to the task. 

Mr. Althouse in the tenor role did not show himself at 
his best. 

Mr, Sarto, the possessor of a fine voice of smooth tex- 
ture and sympathetic quality, did well in the part allotted 
the bass. 

It but remains then to say a word of praise for the 
splendid work of the Metropolitan Opera House Orches- 


HERBERT WITHERSPOON. 


tra in the accompanying orchestral work of the evening. 
To many in the large audience this was a first opportunity 
for hearing this renowned organization and they were not 
slow in showing their appreciation in this, as in the many 
other musical delights the concert afforded. 
Second Concert. 

The first matinee concert on Friday afternoon offered 
the appended orchestral program with Maud Powell, the 
distinguished violinist as soloist: 


..»»Mozart 
..  Saint-Saéns 


Overture, Magic Flute 
Ballet Suite (Henry VIII) 


Concerto for violin . Saint-Saéns 


Maud Powell. 


Capriccio, Espagnol Rimsky- Korsakoff 
Group of violin solos 
Air, Gaze with Pity 
Scenes de la Csarda, Hejre Kati 
Mme. 
Ride of the Valkyries ‘ ie , ‘ 
Accompanist for Maud Powell, Harry Gilbert. 


.. Tenaglia 
Hubay 

Powell 

. . Wagner 


It is by no means an easy task, with an artist of 
the universally acknowledged rank of Maud Powell for 
the writer to find new phrases and original language in 
which to express what has been said in so many ways be- 
fore. When in practically every city, town and village 
of this country, to say nothing of others, Mme. Powell's 
name stands for the highest type of musicianship as well 
as violin playing, laudatory remarks on her performance 
at this concert seem not only superfluous but almost 
trite: 

And yet there may be some curious individuals who 
want to be told just how Miss Powell played the Saint- 
Saéns concerto, etc. For their benefit then it may be said 
that she played it just as it should be played—with force. 
brilliancy, perfect rhythm, and, of course, consummate 
technic in the opening movement and the closing coda, 
with songful beauty of tone and exquisite phrasing in the 
andante—and with the utmost grace and delicacy in those 
portions of the third movement requiring these qualities. 
With like artistic finish and musical discrimination, did 
she give her later group of pieces, and the demanded en- 
cores—one with harp and the other with piano accom- 
paniment. 

In the orchestral numbers of the afternoon, which were 
chiefly operatic, the Metropolitan Opera House Orchestra 
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and justified the 


fulfilled all 


praises that preceded it 


quite expectations many 
Third Concert. 
Berlioz’s “Damnation of Faust,” the offering of the Fri 
day evening concert, has as eve rybody knows decided flaws 
in its vocal writing, exacting as it does from the voices of 
at times, almost im- 
loubtedly will be for 
one of the most popular works writ 


both chorus and soloists difficult and 


possible feats; and yet it is, and un 


many years to come, 


ten in oratorio form. The besetting sin of the perform 
ance on this occasion was a general dragging of tempi 
which tended to draw out the performance unduly and 
necessitated the cutting of an entire scene toward the end 





HERBERT WITHERSPOON AND MAUD POWELI SNAPPED” 








AT SPRINGFIELD 
Despite individual excellencies of the soloists—Evan 
Wilhams, Josephine Knight, and Herbert Witherspoon 
chief honors of this concert must go to the chorus and 
orchestra, which, under Mr. Bishop’s direction, did some 


very beautiful work 

Evan Williams, a decided favorite and familiar figure at 
Springfield Festival concerts, sang the music of Faust with 
the unfaltering artistic vocal mastery and deep sincerity 


all work 


Josephine Knight, well known and admired here through 


which he brings to his 


former festival appearances, made the most of a thankless 


role as Marguerite. She, too, caught the spirit of the char- 


acter and interpreted as well as sang the music, combining 
vocal skill with 


Mr. Withe rspoon 


inderstanding 
Mephistophe les hard to excel 


taste and t 


was a 


and his performance stood out as the best solo achieve 
ment of the evening Aided by a commanding figure and 
unusually expressive facial play, Mr. Witherspoon truly 


in the coloring 
mock 


the artist revealed 


impersonated the sardonic tempter, while 


of his tones to suit the character of the text-——now 


now threatening and now cajoling 


ot 


ing, 


absolute mastery vocal means as well as of discerning 


histrionic imagination 
the festival 


Rat” with the appro 


singer and member 


»ong of 


John Ahern, a local 


of 


chorus, gave Branders’ * the 


priate human and spirit demanded by the text 
Fourth Concert. 


Though the preceding concerts of the festival were we'l 


attended and interesting, it remained for those of the last 
day with the magic names of Alma Gluck and Pasquale 
Amato to draw the banner audiences of the series, both 


and enthusiasm 


in point of numbers 

Thus, at the matinee performance, Saturday afternoon 
there were Mme. 
made her appearance and captured the entire audien= 
from the start with her lovely singing and no less lov 
Her first number, an air 


few vacant seats visible when Gluck 





ly personal beauty and charm 





from Rossini’s opera “Semiramicd sung exquisitely in 


true bel canto style, was followed by a delightful render 





ing of Bishop’s “Lo, Hear the Gentle Lark,” in which one 
did indeed imagine himself or herself listening to that 
silver throated bird, and her announced contributions to 
the program were concluded with a group of folksong 





1OHN |. BISHOP 
of Italian, Spanish, Scotch, German and American extrac 
tion 
It was not to be expected for a moment, however, that 


Gluck would be allowed without 


fact, so 


Mme 


numerous 


to depart singing 


encores—in numerous were they and 


so 





insistent 


the 


demands of 








th 
ul 





audience 


singers 


tor 


still 
that the concert was very nearly turned into a Gluck re 


t 


, 
adi 


cital, greatly to the joy of t air many 
mirers Among these extra pieces Mme. Gluck gave sev 
eral of the numbers that s us made distinctively he 
own, such as Rimsky-Korsakoff hanson Hindu,” “Will 
o the Wisp” of Spross and Louise” aria “Despuis 
le jour 

Of her singing roughout rn can har 
ly express herself without res ng t superlatiy 
was the Alma Gluck of old that the peopl rd 
natural born singer, whos« tist ay ’ ipen 
with her recent period of study, b whose exquisit« 
is a heaven endowed gift impossible t juire w 

years of study fr ow until et ity 

The feature of this concert, outside f Al Gluc 
singing, was the orchestral performance of Beet é 
hith symphony Though s wl umpered nun 
ical lack in the strings, Beethe s superb work w 
given an exceptionally good rendering he er 
chestral works given were Smetana’s Bartere Bride 
overture, the “Good Friday ic from “Parsifal” an 
Liszt’s Hungarian sody, N 

Fifth Concert 

To judge by tendance a decidedly audibl xpr 
sions of approval the fifth ar st cone f the fest 
on Saturday evenin wit ‘ 1 program, | 
away the palm of popular 
\ € ( M Wag 
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Knight’s artistic singing of the aria from “Herodiade” 
and her decidedly brilliant work in the solo part of the 
closing “Inflammatus,” where her clear soprano rang out 
trong and true above the splendid singing of the chorus. 
Another feature that gained the favor of the audience to 

that it had to be encored was the male 
singing of “A Plainsman’s Song,” while the con- 
clever thing in responding to the applause 
the orchestra’s playing of the “Rosen- 
Richard Strauss, with another set of 
Danube” waltzes of 


uch an extent 
horus’ 
ductor did a 
called forth by 
waltzes by 


kavalier” 


lance tunes, the immortal “Blue 
r Johann 
i now for Mr. Amato. The great baritone must 
indeed felt himself among friends after the tumultu- 
appearance, while after 
ovation given him at the close, an ovation 
itself in cheers, shouts and stamping of 
felt nigh overwhelmed by 
reception. And, of course, it goes 
great tribute was wholly de- 


what this superb artist sings, 


reeting accorded his first 


eritabdk 
vnicn 


expressed 


must have well 


reet ne 
warmth of his 


without saying that this 


rved It 
whether the dramatically baleful “Credo” of Iago, the hu- 
Patter Song” of “Figaro,” the thrilling prologue 


fascinating songs of Napoli—in each 


matters not 


orous 


Pagliacci” or the 


he a consummate artist as well as the possessor of one 
voices of our time, 


one feature that 


most magnificent baritone 


up the festival in brief, the 
a marked improvement over that of a pre- 


The engagement of the 


ummMing 
ag outa 
the orchestra. 
forces was decidedly a step 
forward in the right direction. Whether the presentation 

vratorios, instead of one, even though it embodied 
ble aim of giving the chorus more opportunity, 
nother m« Per- 
writer thinks not, unless the aim be to intro 
work and thus add to the musical education 


On Was 


House 


tropolit 


D an Upera 


{ ; 
tne iauda 


ve for the better, is open to question. 


is a 
tne 

1 new 

all praise belongs to Mr. 


However, 


of the Springfield Festival -Asso- 


ommunity 
t} 
the 


their ambitious and sincere desire to constantly 


members 


the standard and quality of the festivals, Their 
have its influence on the musical 


well 


nple cannot but 


of Springfield as as neighboring cities. 
Staccatos. 
beautiful and impressive set of buildings than 


Hall 


called the municipal group, would be dif 


more 


Springheld Auditorium, City and campanile, 


} 
ing what 1s 
ilt to 


Springfield. 


1 in a city of many times the size and wealth 


rine 


tall, good-looking gentleman, “wearing” a cane, en 
en route to the first rehearsal on Thursday af- 
H. Turner, an acquaintance 
Turner told me that in 
the flourishing 
had this season ac 
Male Chorus, 


successful con- 


L ie 
yuntered 
Arthur 
Mr 
Art 
directs, 


the 


won. proved to be 


festival visits ad- 


the Musical 


which he 


1¢! 
Society and 


of musik he 
post 
Waterbury, Conn., 
organization in their own and neighboring 


ted the as director of Masonic 


and directed four 
i this 
Mr. Turner is planning for a concert of this choir 


Hall, New York. 


mments were heard throughout the festival on 


n to he Aeolian 


given in 


orchestral forces of this season over pre 


Lhe 
on tor the non-engagement of the 
Emil Mollenhauet 


union controlling these 


writer was told in connecuon with this 


Boston Fes 


under was due to the 


rice of the men, which, 


e, increased the price required for their services 


letermination of the Springfield Festival Asso 


secure a thoroughly first rate orchestra such as 


the Metropolitan Opera House, when a larger out- 


ioney was found necessary. 


call on Emil Janser, conductor of the Spring 


was divided be 
and 


Orchestra, attention 


interesting things being said 


my 
to the 
handsome new studios now 
the Fuller 


admiration the 


Mr. Janser and his brother in 


refusing to have his snapshot taken on the 


was not a handsome man, further con 
al impression of his extreme modesty. 

t of a popular and celebrated artist is not 
wit: Mr. Amato arriving in Springfield 


Mich 


concert 


Arbor, only a few hours before the Sat- 


evening and having to leave shortly after 
Tenn, 


who never failed 


for Memphis, 
oist of the festival 


every concert was the trumpete: 
immoned the people back to the 


appla ise at 
orchestra, who st 
intermission 
summer was the 
Kelley, of Hartford, 
Kelley is otherwise noted for bringing famous 


unmistakable 


by 


first 


Signs of 
hat worn George F 
to Hartford, among them being Melba, 
and Butt 
An interested visitor at the festival was Mr. Copley, of 
Wol New York. The writer was told 
he was particularly interested in Alma Gluck’s appear- 


ns 


<ubelik, Baur-Thibaud Rumford 


fsohn Bureau of 


t 
at 


ance. Another interested visitor was Luther M. Lovell, of 
the Worcester Festival Association. 

And last, but by no means least, here are the gentle- 
men who did much to make the twelfth Springfield Music 
Festival the splendid success it was: 

The Springfield Music Festival Association: George B. 
Holbrook, president ; G. Frank Adams, vice-president; Wil- 
liam C. Taylor, secretary; W. C. Jackson, assistant secre- 
tary; George R. Bond, treasurer; John M. Rice, assistant 
treasurer; Winthrop S. Bagg, librarian. 

Directors: John F. Ahern, John J. Bishop, Henry G. 
Chapin, A. W. Damon, George B. Holbrook, Edward H. 
Hall, John J. Kennedy. 


Serato Among First of Modern Violinists. 


Arrigo Serato is said to stand in the foremost ranks 
with the great violinists of the day. When one quotes 
names like Ysaye, Kreisler and Elman, Serato, although the 
youngest of all, is named among them. Serato is a unique 
personality. Although he is an Italian from a distin- 
guished musical family of Bologna, “non-German” as he 
has been characterized, he belongs rather to Germany than 
to Italy. 

It is only in the matter of birth that Italy can claim 
Serato; by dint of intense application and study, he has 
grasped and absorbed the German atmosphere to such an 
extent that he has made Bach, Beethoven and Brahms, in- 
In both the 
Beethoven and Brahms concertos, passages of greatness 
are discovered; these Serato masters in the true spirit of 


tellectually and temperamentally his own. 


ARRIGO SERRATO. 


understands the contrasts of impassioned 
dramatic emotion and melody, bringing them to a wonder- 
ful effect by his skilful performances. This artist has 
mastered the secret of establishing a spiritual relation be- 
tween himself, the music, and his hearers, so that one who 
listens and feels, hears more than melodies. This com- 
bination in his art is magnetic; a peculiar blending of 
manly verility and youthful ingenuousness pfesents. Serato 
as one of the most fascinating figures among living vio- 
linists 


the music and he 





Ann Arbor May Festival. 


(Continued from page 55.) 
things were run at the Allennel Hotel. Mr. Murphy's main 
He asked 
for several kinds, and was told they had no other kind 
than oatmeal. 


objection was the lack of cereals on the menu. 


Mr. Murphy, who is a Harvard man, and 
belongs to one of the Greek letter societies, *phoned to his 
fraternity and was told to come over to the chapter house 
and have his dinner. Since then Murphy has taken his 
meals there and locks well fed and contented. 

Florence Hinkle had an army of admirers on her trail, 
and as she enjoys motoring, she was doing the Ann Arbor 
all the time. Likewise Frederick Stock took 
his recreation motoring with friends. 


boulevards 


The Musicat Courter representative, having no friends 
to invite him, did not care to be left out in the way of 
motoring, and he hired a limousine in which he encoun- 
tered many of the stars appearing at the festival. The 
chauffeur took him for Amato and wanted to charge him 
double fare, but the passenger made himself known and 
got the journalist's rate, which is less than that charged 
for opera singers. 

Henri Scott and the other male members of the quartet, 
Conductor Stock, and Manager Wessels were among the 
guests at a stag luncheon given at the residence of Con- 
ductor Stanley. 

The chorus forming the Choral Union are in need of 
evening suits. At the concerts in which they appeared 
only a few of the male element had the regulation even- 
ing dress, while the ladies were like Joseph's coat—of many 
colors, instead of white, which is customary. Dressmakers 
and tailors take note. 

Correspondent Allen, of the Musica Covarter, in his re- 
view of the Paterson May Festival, stated that the seats 
were so hard he had to supply himself with a cushion. 
Seats at Hill Auditorium are not feather beds and entirely 
too small for the average man. 

Margaret Keyes and her inseparable companion, Incz 


Barbour, rose with the sun and were seen daily taking 
long walks. 

Saturday, May 16, was “Straw Hat” day in Ann Arbor, 
and all the students of the university were busily en- 
gaged trying them on and throwing away the old “lids.” 

Manager Charles Sink courteously invited me to be 
present next year at the twenty-second festival. 

Cars from Detroit, Jackson, Kalamazoo and other 
Michigan points came packed to the doors with music 
lovers, who spent from two to three hours on their way 
to be on hand at the concerts. 

The weather pleased every one but the cab drivers, who 
a year ago reaped a harvest due to insistent rain. 

James E. Devoe, the well known Detroit manager, was 
among the visitors seen at the festival. 

Chancellor Jencks and his wife from Evanston were 
interested listeners at most of the concerts. The chan- 
cellor had a special interest in music, as he has been 
closely connected with the Northwestern Festival, which 
annually gives a series of festival concerts at the Uni- 
versity of Evanston. 

Frederick Wessells is anticipating his summer vaca- 
tion with great glee (after a very strenuous season) at 
his farm in Norwalk, Conn. Mr. Wessels tells some good 
dog stories. 

The maid at the Allennel Hotel informed me that 
Schumann-Heink is her favorite. “She is hard to beat,” 
said my informant, “and is well worth a thousand a 
night.” Katie also is a warm admirer of Miss Gluck, 
who, so she told me, was paid one thousand dollars for 
three songs in “Eyetalian.” 

Here they call one “uncle,” and in Kansas City “boy.” 
We get older simply by changing locality. 

A member of the Chicago Orchestra told about a cer- 
tain conductor who was complaining to the members of 
the orchestra for not following his beat, stating that the 
men “had it in for him.” One of them answered: “Not 
at all; the day that we have it in for you we will follow 
your beat.” The remark was very apropos after Con- 
ductor Stanley’s mishap on Thursday. 





Lockport’s Star Course. 


Lockport, a small Western New York city of about 
18,000 inhabitants, boasts of a successful star course. It 
is reported to be the only city of its size in the United 
States to support without a deficit a series of concerts by 
the best artists. Albert A. Van De Mark is the local man- 
ager, who has been instrumental in arousing Lockport mu- 
sical interest, to such a degree of enthusiasm as to make 
this course possible. 

Such artists as Mme. Schumann-Heink, Lillian Nor- 
dica, David Bispham, Louise Homer, Evan Williams, So- 
phie Braslau, Alice Nielsen, Melville Clark, Alma Gluck 
and Mischa Elman have appeared in this course during ‘he 
past two seasons; also such organizations as Sousa’s Band, 
Russian Symphony Orchestra, New York Symphony Or- 
chestra, etc. 

For 1914-15, Orville Harrold, tenor; Melville Clark, 
harpist; Russian Symphony Orchestra; Ann Ivins, so- 
prano; Albert Spaulding, violinist; Rudolph Ganz, pianist ; 
Julia Culp, lieder singer; Coenraad V. Bos, pianist; Tor- 
onto Symphony Orchestra, Frank S. Welsman, conductor 
(first appearance in the United States) and Mme. Denison 
Dana, soprano, have been engaged for the regular course. 
Arthur Pryor and his band, John Philip Sousa and his 
band are to appear as extra special attractions. 


Among other successfully managed concerts by Mr. Van 
De Mark during this season have been the one given by 
Mme. Tetrazzini and Titta Ruffo at the Broadway Audi- 
torium, Buffalo, January 30, 1914, and the one by Barone 
and his band of fifty picked musicians, at the Temple 
Theatre, Lockport, Sunday evening, April 26, 1914. 





Another Engagement for Vera Barstow. 


Another important engagement has been added to the 
already long list of appearances next season for Vera 


Barstow, the well known violinist. M. H. Hanson has just 
booked an engagement with the Portland (Me.) Music 
Commission for a recital to be given by Miss Barstow on 
April 8, rors. 





Musical Marriage in London. 


Daisy Kennedy, the violinist, and Benno Moiseiwitsch, 
the Russian pianist, have just been married—London 
Musical News. 





“I Seek for Thee in Every Flower,” a tenor solo, had 
been selected by the visitor who was to sing at the village 
concert. Being asked what he was going to sing, he wrote 
that he had chosen “I Seek for Thee” (in A flat). In the 
program it accordingly appeared as: “Song—‘I Seek for 
Thee in a Filat.’”"—London Opinion. 
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NEWARKERS ATTEND 
TRENTON FESTIVAL. 


Third Annual Series of Concerts in New Jersey 
Capital Attracts Music Lovers from Many 
Parts of the State— Newark to Celebrate 
248th Birthday—Concerts and 
Recitals— Music Notes. 

2619 Market, } 


Tel. 
41 Spruce Street, 
Newark, N. J., May 18, 1914. 


Trenton’s third annual music festival is proving a popu- 
lar event to thousands of music lovers in many different 
parts of the State. At the first concert held in the huge 
Second Regiment Armory yesterday afternoon, a tremen- 
dous audience gathered to hear the great festival chorus 
as well as a splendid array of artists. The second concert 
tonight, May 18, also promises to be a notable event, while 
the final concert, on tomorrow evening, May 19, will be 
one of the. biggest and most stupendous ever held in this 
State. Trenton this year evidently intends to outdo itself 
and to go on record as having produced this season the 
finest series of concerts ever given in the New Jersey cap- 
ital. In next week's issue of the MusicaL Courter a full 
and detailed account of the Trenton festival will appear. 

Newark’s 248TH Brirtrupay. 

This week Newark is to celebrate its 248th birthday. 
Although the length and the elaborateness of the celebra- 
tion are as yet undecided, it is certain that those members 
of the committee of one hundred chosen to make arrange- 
ments for this occasion will see to it that a splendid cele- 
bration is held. 


Orro K. Scuu.’s First Recitar. 

Otto K. Schill, one of Newark’s best known violin solo- 
ists and teachers, gave the first of two pupils’ recitals last 
Wednesday evening, May 13, in Lauter Hall. The audience 
was a large and unusually enthusiastic one. 

Mr. Schill’s pupils this season are very many and be- 
cause so large a number desired to appear on the pro- 
gram, it became necessary for him to divide his program 
in half, giving the first at this time and the second on next 
Friday evening, May 22. 

Among those who took part were two piano pupils of 
Mrs. Schill, who exhibited excellent technic and splendid 
tonal color in their playing; they were Theodore Gregory 
and Gertrude Doland. Of Mr. Schill’s pupils, it can be 
said that each one showed thorough training, both in bow- 
ing and fingering. The violin pupils who played solos were 
Irving Cohen, Helen Hauser, Julius Koehler, Helen Mertz, 
Mabel Stone, Leonore Ehrlich, Ida Wheaton, Benjamin 
Krueger and Joseph Dickes. 

Particular mention of the work of the violin ensemble 
(twenty-three violins) should be made, as their work was 
very gratifying. 

SoutH Orance Home anp Scuoot Assoctation Concert 

Last Wednesday evening, May 13, a delightful concert 
was given by the Home and School Association Orches- 
tra of South Orange, Edwin Wickenhoefer, conductor, and 
the South Orange Choral Club, Frederick S. Andrews, di- 
rector. The audience was very enthusiastic. In addition 
to several selections played by the orchestra and a num- 
ber of songs by the Choral Club, Mrs. Francis B. Bush, 
soprano, sang several songs. 

Especial mention should be made here of the work of 
the orchestra. Under the able direction of Mr. Wicken- 
hoefer, this instrumental organization has worked earnest- 
ly and hard. Its work, too, was very ratifying, and on 
this occasion reflected much credit not only upon each indi- 
vidual member, but principally upon its conductor. 

The program: 


Overture, The Golden Sceptre Schlepergrell 


Orchestra, 
Soprano solos— 
March Wind 
Song of April 
Time of May 


Mary Salter 
.Mary Salter 
Mary Salter 


Mrs. Bush 
Waltz, Bonheur Perdu ... a snows sectcesttlciaes Gillet 
String Orchestra. 
Barcarolle, Tales of Hoffmann... 4 Offenbach 
Orchestra. 
Chorus— 
Hunting Song . ..Gilehriat 


The Silver Swan. Orlando Gibbons 


Brunette ... Seventeenth century chanson 
Choral Club. 
Selections, Bohemian Gir! Balfe 
Orchestra 
Soprano solos— 
Du Bist wie ine Blume Edna Parke 
Killarney (by request) .Old Irish 
Mrs. Bush. 
Violin obligato, Mr. Wickenhoefer 
Chorus— 
The Jabberwocky ... . Jacobsen 
Around Us Hear the Sound of Even . -Dvorik 


Laughing Song . --Van der Stucken 


Choral Club. 


Two dances—- 
Spanish Dance 
Hungarian Dance 


. Moszkowsky 
piped aes cadeonsssnumbeeseseqa Brahms 
Orchestra. 


Newark Musicians’ CLus to Hotp Seconp MEstine. 

Little can be said of the newly organized 
Musicians’ Club until after the second meeting, which 
is to be held tomorrow evening, May 19 At thts 
time officers are to be elected and bylaws adopted. Fol- 
lowing this meeting the objects and plans of the club are 
to be made public. 


Newark 


Music Notes. 

Of Newark’s young musicians one of the busiest is Cath- 
erine RK. Bryce, the soprano, who was recently heard at 
the concert of the Newark Band Association in 
Krueger Auditorium. Miss Bryce is soprano soloist at 
the First Presbyterian Church in Morristown, N. J., where 
she started upon her third year on May 1 last. She is also 
busily engaged in school work in addition to her studies 
with James Sauvage, of 43 Lincoln Park, this city, who 
is her vocal teacher. Miss Bryce formerly sang in the 
Park Avenue M. E. Church, East Orange. 

At the Park Presbyterian Church, two concerts are to 
be given on May 20 and June 3 respectively, which prom- 
ise to be unusually interesting. At the first, on next Wed- 
nesday evening, May 20, the soloists will be Katherine Ey- 
man, the well known East Orange; Ruth F. 
Hobson, soprano; Udo C. Gossweiler, cellist, and Howard 
The concert on June 3 will be given 


Police 


pianist of 


W. Cann, organist. 
by a chorus of sixty women’s voices under the direction of 


Dale F. Reese, with the assistance of Lucille E. Pel- 
lett, soprano; Marie Morrisey, the New York contralto, 
and Howard Cann, organist. 

Mary Bradin, the young Newark violinist, is expected 
back in October from Europe, where she has been study 
ing. 

Tonight, May 18, the Monday Topic Club is to give a 


musicale in the Young Women’s Club, East Orange. The 

soloists will be Mrs. E. Reinhardt, soprano; Elsa Living 
ston, cellist, and Arthur Walsh, violinist. T. W. Atien 

Artists at Up-State Festival. 

Christine Miller and Lambert Murphy were “snapped” 


just outside the Arena during the recent music festival in 





rHE 


AND CHRISTINE MILLER Al 
FESTIVAL 


MURPHY 
SYRACUSE 


LAMBERT 


Syracuse, N. Y. The contralto and tenor appear entirely 


satisfied with “Salt City” conditions 





Bloch Will Sail on the George Washington. 


Sunday afternoon, May 10, a delightful musicale was 
given at the New York of Alexander Bloch, the 
prominent young American violinist, who has just com 





home 


pleted a successful season both in concert work and as a 
teacher. In the early part of the present season when Mr 
Bloch made his debut at Aeolian Hall, the New York crit 
ics united in predicting a brilliant career for the young 
violinist. His various activities, in reality signal successes, 
which followed the progression of the season, already have 
borne him fulfilment of these earlier prophecies. Bloch 
have proved himself to be an artist of stellar qualifications 


and sincere intent. That the zenith of his violinistic pos- 
sibilities has not as yet been reached can be only a source 
of great satisfaction to his many admirers. 

rhree of his talented young pupils were heard at the 


above mentioned musicale. These gave evidence of ex- 
cellent training and remarkable progress for the short 
length of time they have been under his supervision. 


Blanche Bloch, cousin to the violinist and a of 
merit, gave a pleasing rendition to the B flat minor scherzo 
by Chopin and a minuet by Zanelle. Mr. Bloch was per 
suaded to add his share to the program and complied by 
performing the Saint-Saéns and 
Brahms’ “Hungarian Dance,” 
Mr. Bloch the 
Saturday, May 16, for Germany, which he will spend the 


his 


pianist 


“Rondo Capriccioso” 


No. 1. 


sailed on steamer George Washington, 


the studies with 


‘Loschwitz bei Dresden.” 


summer months in continuation ot 


Leopold Auer at 


Rabinoff to Manage “The Miracle.” 
Phe Miracle,” Karl Vollmoeller’s 


pageant which has created a 


wordless mystery 


great stir in England and 
throughout the continent of Europe, is to be presented in 
America. Madison Square Garden, New York, will hous« 
take 
rhe engagement is to begin the first week in December. 
The the 
pledged by a group of wealthy New Yorkers well known 


>in 


the spectacle, in which over 2,000 actors will part 


money necessary for undertaking has been 


for their support of matters in drama and music. 
“The Miracle” 


the other side, a number of theatrical managers have fig 


has been such a tremendous success on 


ured on bringing it to this country, but the enormous ex 


pense of the venture deterred them For example, th« 


and accessorics 


Max Reinhardt, of 


costumes, scenery, mechanical effects 


alone represent an outlay of $100,000 
Berlin, is the producer 
‘The 


Among the subscribers to the company to present 


Miracle” in America are Otto H. Kahn, Benjamin 5S 
Guinness, Louis Boissevain, Daniel Guggenheim, Edward 
S. Harkness, Annie Lemp Konta, Clarence H. Mackay 
Hugo Reisinger, Walter T. Rosen, Richard Schuster, Jo 
seph B. Thomas, M. M. Van Bueren, Mrs. Cornelius Van 
derbilt and H. J. Whigham. Max RKabinoff, manager 


Anna Pavlowa, the danseuse, is managing director of the 


company. 


lo accommodate “The Miracle” Madison Square Gar 
den is to be transformed. The interior will be built over 
into the semblance of a Gothic cathedral All the acti 


takes place in the center of the edifice and no curtain 1 


used Reinhardt eflects the ecight necessary changes 
scene by use of a curtain of light Ihe mechanical 
effects and appliances, as well as the costumes used 
Reinhardt in London, where “The Miracle” was given a 
Olympia, will be brought to this country he principal 
also will come from the other side, and Reinhardt will 
assemble his stage managers and assistants in Berlin 
The orchestra and chorus of 500 will be recruited in 
America, however 

The music, by Humperdinck, is an important element 
in “The Miracle.” An organ will be installed in Madi 
son Square Garden to be used in conjunction with the 
orchestra and chorus. 

Over 3,000,000 persons in Europe have seen “The Mira 
cle.” In Vienna, for example, the average attendance at 


each performance was Over 9,000, the spectat le being pre 











sented in the rotunda of the Austrian capital, the larg 
roofed amphitheatre in the world In Berlin “The Mira 
cle” now is running at the big Circus Schumann, with 
capacity attendance 

Karl Vollmoeller, the author of The Miracle,” who 
has been collaborating with Rembhardt since 190 ! 
been in New York for several weeks The myster 
pageant will be staged under his personal supervisio 
Volimoeller owes his chief fame to “The Miracle,” 


Reinhardt has produced five other plays of his in the la 
nine years. Together they planned to present “The Mira 
cle” after they had met with success in handling great 


crowds in the revived form of an ancient Greek tragedy 


“The Miracle” incidentally is a much more ambitious un 


dertaking than anything the old Greeks ever did in their 
famous theatre at Athens. 
It is planned to present the spectacle in other cities of 


America following the New York engagement 





American Songs in Berlin. 
Songs by five American composers were introduced 1 


terlin, Germany, audience recently in a joint recital giver 
by Mme. King Clark and George Hamlir The 
Alden Carpenter, Charles Wakefield ( 


Schaffer 


1iman 
An op 


were John 
Martin Loeffler, Grant 


ietjens 


fall 


ind Paul T 


era by Tietjens will be produced in Berlin next 


Beethoven's eighth and ninth symphonies, at a single con 
cert, closed the orchestral season in Halle, Germany 


ce mposer J 
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Carbone to Open Summer Course. 


arbone 1oted vocal teacher, has re- 


hg 
and profes 
the 


course at his 


from teachers 


him during summer 
lish a summer 


Hall, New York, where he 
Thursday and Friday. He 


stab 


Aeolian 


of the week at 


planning to build 


singers 


Spooner, 


Wis 


recently 


g recognized as a 
ell with the public 


veral notable occa 

Johemian-Amet 
lorf-Astoria, New York 
tendered Giacomo 
Ame 


and the 


oncert 
hymn 

tion 

Sicilienn 

lyric vow 

admirablk 

the Ital 

“Pagliacci” 

ener many 


lramatic i and gave 


1 ofttim idly abused 


large audience pres 
ompaniment had 
the hall 


demands of ht 


so con 

follow 
al mas 
instincts 


singers 


equip 
assembled 
stage im 
nd that the 
rtant item 
a cold 
time before 
rtable. On 


but Clara 


one 


Butt rose to the occasion by suggesting that an auto be 
run into the hall and used for dressing purposes. The plan 
worked admirably. A touring car was run close to the 
stage and conceaied behind an improvised curtain, and Mr. 
and Mrs. Rumford occupied it throughout the concert while 
not on the stage. 

The Butt-Rumford tour came to a successful close in 
Providence, R. I., on May 15, and the English singers sailed 
the following morning on the steamer Imperator for Eng- 
land, which they left a year and a half ago for their event- 
ful tour of the world. The Butt-Rumford tournee has 
proven so successful that Loudon Charlton has definitely 
arranged for the singers’ return to this country for the 


season 1915-16. 


Frances Ingram’s Encomiums. 


The following glowing press tributes were paid France 


Ingram: 
rHINGS MUSICAL 


English 
evening at the 


balanced program of Frencl German and 


Ingram pleased her audience last 


subscription concerts 
Miss 


voice, enhanced by charming stage 


first number of 4 ries of 


Saint Katharine’ 1ild Ingram is the 

a beautiful contralto 
“sence vidence of careful training and thoughtful interpretation 
numbers, from the more heavy German selections, 
ghter French The Saint-Saéns, “My 


Thy Sweet Voice,” and “The Rachel” with 


all her 
selection from 


Cry of 


ones 
vied 


ther in popularity during the evening 


Ingram’s voice filled the Armory easily Her enunciation 


and this evident in the American and 


liked by 


1ol4 


cellent was especially 


were probably the best her hearers 


March 15 


ngs, whicl 


lowa, Messenger 


Dodge 


MISS INGRAM PLEASED ALI 


Last 


intonation, 


Best Number 


Night 


true 


Contralto Singer at Chase's 


Magnificent voice, perfect artistic perception and 


trong personality—in such phases may be summed up the work 


ACCOMPANIST, 
MBUS, GA 


HER BLANCHE 


COLI 


ES INGRAM AND 
HLAYNES, IN 


Ingram, contralto, who sang for the Chase Musical sub 


ust evening The recital was a real artistic treat and the 


ulience felt well repaid for having attended The program 


ree main divisions: viz., the groups of German, French and 


In the first two where the larger parts of the aud 


not understand the words, the dramatic meaning was 


1¢ expressiveness of the singing and the hearty en 


singer herself into the songs, making them interesting 


In the latte group of English songs every word 
arly understood, 


keenest 


ed songs 


and the listeners followed them casily and 
program, though strictly classical, 
the highest refined vein, 
Miss 


moods of the 


pleasure The 


from tl ost sombre to 


mtract enhancing pleasure very much Ingram en 


ost heartily into the ever changing various 


dominating her audience and making them understand also. 


il was the third and last of the series of artists’ recitals, 


undoubtedly the highest in point of musical ex 


Enquirer-Sun, 
1 


irse being 


given in Columbus.—Columbus (Ga.) 


(Advertisement.) 


Mme. Preyer’s Paris Pupils Mostly French. 


Caroll Badham Preyer always as- 
for she did most of her teaching 
the 
and his school into this country 


American vocal 


Those who know 


sociate her with Paris; 


there, and is said to be first to introduce the songs 


of Debussy 
It is probably safe to say that no other 
teacher has ever been more favored by the French. As 
her unique success was won through sheer ability, it is 
very pleasant to recall, especially after all this anti- 
European propaganda for saving souls and shekels. 
rhe this 


Shortly 


is illustrative of 
had 
came 
She 


for his 


following incident 
Mme 


French 


atter Prever begun to teach in 
to her and hegged 
that Coquelin 


company, if 


Paris, a young actress 


to he pupil said 
had 


yorce 


accepted as a 

her 
made 
but she was almost in despair, as no teacher of 
had been able these faults. Mme. 
Preyer at first refused to undertake the task, as she ex- 
pected to leave shortly for England; however, she finally 
consented They worked together every day for three 
At the end of that time, the yeung woman wert 


promised to engage her 


could be improved and her enunciation 


clearer ; 


diction to correct 


weeks 


again to Coquelin and was accepted. The great actor, 
astonished at her sudden improvement, asked who had 
coached her. She replied, “An American woman.” 
“Well,” he said, “tell her to come back to Paris next year, 
and I will send her all the pupils she wants.” And he 
did. 





Stillman-Keller Joint Recital. 


An appreciation of two Brooklyn artists appears in the 
following clipping culled from the Brooklyn Eagle, May 
13: 

The joint piano and violin recital given in Memoria! Hall, Flat 
bush avenue and Schermerhorn street, last night, by Aline Stillman 
Keller, was weil attended, and the carefully arranged 
program was carried out in musicianly fashion. Miss Stillman dis 
played perfect command of the keyboard, her brilliant runs being 
in their distinctness, and her firm touch gave the assurance 
In two Chopin selections, the 
“Scherzo,” op. 31, No. 1, Miss Stillman 
delighted her hearers with a poetic delicacy and a sweet singing tone 
Ihe Paderewski **( Chaminade “Etude,” 
2, and a waltz study by Saint-Saéns, were three delightful selec 


and William 


pearly 
which only the true artist displays 
and the “Nocturne,” op. 48, 
racovienne Fantastique,” a 
»p 
best of all were the two Liszt numbers, the dreamy 
No. 3, which was performed, and the brilliant “Rhap 
in which almost technical perfection was 


tions But, 
*Liebestraum,” 
sodie Hongroise,”” No. 12, 
displayed, and which was a most appropriate and telling finale to her 
performance. 

Mr. Keller is a youthful violinist of much promise. 
dently devoted much time to technical work, his fingering being mar 


In rapid movements, however, the quality of tone 


He has evi 


velously dextrous 
s sacrificed, and it was in the slower andante cantabile movement 
and in the melodious romanza selections that his tonal quality was 
shown D,” a group 
f short concert numbers by Tschaikowsky, Wilhelmj and Schubert 
The art- 
and this 
Warren 


His selections included Mozart's “Concerto in 


Kreisler, and the vivacious “Z:geunerweisen,” by Sarasate 
Beethoven's “Sonata for piano and violin,” 
keynote for the splendid concert 


sts united on 
superb number set the 
H. Gehrken was the capabie accompanist. 





Theodor Lattermann’s Achievements. 


Theodor Lattermann, of the Hamburg Opera, is one of 
the younger stars in the operatic firmament of Germany to- 
day and the rapidity with which he has risen to the posi- 
tion of being among the foremost in his class certainly 
represents a fine achievement for a man only twenty-nine 
His voice really is, as the Schlesische Zei- 


years of age. 
terms it, “a happy mixture of a deep singing bass 


to which he adds, as the Bres- 


tung 
with true baritone timbre,” 
lauer Morgenzeitung calls it, “a superhuman long breath.” 
His own city of Hamburg, lays stress upon this artists’s 
into a role like Mephisto which has been 
done to death, new and original features.” 

The operatic repertoire of Theodor Lattermann includes 
all the leading bass roles of the Wagnerian works, together 
As a concert singer, Mr. Lattermann 


“ability to bring 


with many others. 
has made an enviable reputation for himself and the most 


THEODOR LATTERMANN. 


flattering comments were showered upon him by the lead- 
ing papers, during his recent concert tour through Ger- 
many, Austria and Belgium. 

Mr. Lattermann will make his first American tour next 
season under the management of Howard E. Potter and 
during the stay here he will be heard in joint recital with 
Ottilie Metzger, the German contralto. 
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MINNEAPOLIS PREPARING 
FOR SWEDISH SAENGERFEST 


Festival Chorus of Six Hundred and Fifty Mem- 
bers to Participate—Minneapolis Symphony 
Orchestra to Play Swedish Compositions— 
Parade, Banquet and Reception Planned 
During Festivities— Prizes Awarded 
by Thursday Musical Club—Girl 
Obtains Music Degree. 

Minneapolis, Ming May ; pt4 
ck 


appear 





The Svea Soener, Swedish singing society, of R« 
ford, IIL, will be 


individually in the Swedish Saengerfest of June 8 and 9 


one of sixteen clubs selected to 


to be held in Minneapolis This singing club is one 
the of the [ 
The festival chorus will number 650 and will be conduct 
ed Hjalmar Nilsson, Emil Ober 
hoffer will conduct the Minneapolis Symphony Orchestra 
Alfen, Aulin, Jornefelt Sibeliu 


parade, banquet and reception, all 


charter members nion of Swedish Singers 


by director in chief. 


in compositions of and 


There will be a being 


arranged for now by the local committees 
The 


donna of the Imperial Opera of Vienna and court singer 


soloists will be Baroness Signe Rappe (prima 


of the Court of Sweden); Mme. Sundelius, of Boston 
and Albert Lindquist, of Chicago 

The Norden Singing Society of Chicago is another club 
chosen to sing aS a club There will be about fifty three 
societies and sixteen are to sin separately The Nor 


den Club members are all from Pullman, which city 1 


now incorporated with Chicago They are to come under 
the able direction of Wilhelm Dahle: They have chose 
as their song “Styrbjorn Starke.” by Noreen Styrbjorn 


the Strong was a legendary Swedish Viking King, and hi 
utterances make a beautiful baritone solo to be sung by 
Reinhold Hurtig 

The city building inspector has given special rmit 


for the enlarging of the platform of the Auditorium t 


and the Minneapolis Sym 


the 


accommodate the chorus (650) 


phony Orchestra This will be largest male choru 


ever heard here. 
Tuurspay Musicat Gives Prizt 
The Musical 


during this past winter a 


Club of Minneapolis 


of the 


Thursday 


prize to members 


and student sections for an original composition 
piano numbers were found equally meritorious an el m 
dance by Joyce H. Hetley and a rondo by Bernard Rosen 


quist. The prize for a vocal selection was won by Tessic 
H. Phillips, a soprano song for high voice called “Day.” 
which is set to words by Paul Lawrence Dunbar 


These prizes were offered by the club to encouragt 


original composition among the members of its active anc 


student classes Five judges were chosen from among 


competent persons prominent in music lif« outside of the 
Musical 
ceived awards will be 
Musical 
In the issue of the 
Club the following announcement appears 


Thursday These compositions which have re 


given public performances at one of 


the Thursday bimonthly meetings 


year book of the Thursday Musical 























Minneapolis already numbers among her sons und «daughters 
few composers of excellence The Tt sday Musical believes that 
this list can be extended, and therefore with a lesire to encourage 

riginal work, offers prizes f riginal npositions, to members 
f the active and student classes 

As this is the rst time the T ad cal s offered prizes 

2 original compositions est tions t simple yet ade ate f ns 
seems desirable, therefore the t ittec akes the following sug 
gestions: 

For instrumental mposition (which includes piar strings and 
organ r any combiratior f these struments) 

First The classical dance forms, the minuet, with termezzo and 
return, the gavotti and musette 

Second—The the meditati 

Third—The thew variations 

In vocal composition ( the ballad, or the art song, with accor 
paniment enhancing the meaning of the text; (2) the mixed 

dies’ quartet, accompanied or unaccon panied Text not necessarily 
original The conditions of the mpetition are as follows 

First—The competition is on! pen to active and student men 
bers of the Thureday Musical 

Second—All manuscripts shall be written nk, and the con 

ion submitted must not have been publ ed ¢ ave received 
ic performance 

Third—The composer shall omit gnatur m the manuscript 
signing only a private mark and shall send wit the anuscript 
ealed envelope containing this ark and the mposer’s name, als 
stamps for return charges 

Fourth—All manuscripts shall be sent to the Thursday Musica 
studio, where they will he kept in safety deposit until given to the 
judges 

Fifth—All compositions shall have words ny, in English 

Sixth—-All compositions must be submitted of cr before February 
1, 1914 

The judges will be hosen fror mong mpetent persons prom: 
nent in musical life teide the Thursday Musical The agree 
ment of two-thirds of the judges will be necessary for a decision 

The compositions receiving the rew will be given public per 
formance at one of Thursd Musical’s bi-weekly mectings 

Of the instrume positions s tted, two pieces for pian: 
were found, by five met sen t t as judges, to be equally 
meritorious. Joyce H. Hetle ' E Dance and Mrs. Bernard 
Rosenquist in a rondo, were declared be the prize winners 





The prize for the vocal composition was won by Jessie H. Phillips 


a short 


with a song for high voice called “Day.” It is a setting of 
poem by Paul Lawrence Dunbar 
It is thought that the Thursday Musical is the first musical 
to offer this prize contest 
Great Gets Frest Music Decree 
Grace Donohue, of St. Paul, Minn., is the first person 


who will receive the degree of Bachelor of Music from the 
Four years ago the full music 
of 
take the full course 


Minnesota 
the 


University of 
university and 
Other 


course was put in curriculum the 


Miss Donohue is the first one t 
and Minnesota is not be 


universities have such a course 


hind any of them now. Great credit is due Carlyle Scott 
who has helped during all of these years to put music on a 
This university is forty 
all other 


the Board of Regents that 


sure foundation at the university 
old ; 


It is by a recent act of 


one years has granted 10,3790 degrees in 
branches 


music has been put on a par with other subjects 
Pupiis’ Recrral 
Mork, Hart-Bibb 
gave a very interesting recital at Hampshire Arms 
Those participating Lillian 
Nellie Barnes, Leila Dahlberg, Laura Nummedahl 
Frances Kenny and Mary B 


Pupils of Kate pianist, and Kathleen 
vocalist 


May 1! 


le 
Briggs 


were Eva Simons 


Smith 


THe MINNEAPOLIS ScHoo. oF Musi 


Alice Ward Bailey gave the sixteenth lecture of Psychol 
Music, Wednesday, May 12. Her 


screntit Analysis.” 


Relation to 


~ ' 
The 


ogy and Its 


subye ct was rhe Imaginatk 1 





AGNES FRYBERGER 
Assistant Superv ! f Music in the Pu S 
Minneapolis, Mit 
The subject for next week will be “The Sympathetic Imag 
ination, the Performer.” 

Mrs. George W. Frasier, pianist, pupil of ¢ Fabbrint 
Sudwarth Frasier, tenor, and Grace Gundersor oprano 
will give the program for the regular Saturday morning 
recital, May 16 

Grace Gunderson, soprano, pupil of William H. lontius 
ind Loty Saby, pianist, pupil of Harrison Wall Johnson 
will assist in a concert at St. Anthony Park M. E. Church 


May 1 


will be 


Friday « 


Wall 


Epworth League concert, vening 


Johnson, pupil of Harrison Johnson 
companist 


pupil of William H 
Mothers’ Club, at 


Ponti 4 


Blair ‘ 


Rose Rivkin, sopran 


sing at a the Scho 
May 14 

The chief interest in the dramatic department thi 
recital of Edna Grinager and 
Mr. and Mrs. Charles M 
This recital given Fri 


ill be as Leo Nador 


meeting of 


wechk 


will be in the graduation 


Genevieve Washburn, pupils of 
Holt and Mary G. Kellett 
May 22 


The ‘ \A 


will be 


sisted by 


lay night 


baritone, pupil of William H. Pontius, and Helen Farg 
piano pupil of Harrison Wall Johnson 
Ethel Chilstrom and Beulah Arnold, pupils of Mr. anc 


Mrs. Charles M. Holt, Mary G. Kellett and Alice R. O'Cor 
nell, of the dramatic department, gave their graduation r 
cital last Wednesday night before a large audience They 
assisted by Grace Gunderson Wil 
liam H. Pontius, Ebba Sundstr violinist, of the faculty 
and Helen Hitchcock, pianist. pupil of Harrison Wall John 


Rt 


were pupil oft 


soprano, 
mm 
son 


TH AND*RSO* 


Glee Club on Tour. 


Thirty members of the University of California Gle« 
Club left San Francisco May 
which will extend through the principal cities of Europe 
Ten concerts will be 


New York on May 


12 for a three months’ tour 
given hie fore the college singers sail 


from 29. 


“Fine Basso Heard.” 


Ulysses S. Kerr 





basso-cantante 














gave a recital in Utica 


N. Y¥ Thursday evening, May 14, which, according t 
the Utica Daily Press, May 1 brought unusual deli 
and satisfaction to a large audience.” This same paper 
adds “It is seldom t so fir 4 program has beer 
given here, and the most enthusiastic appreciation was ac 
corded the singer by those who heard his splendid rendi 
tion of a notable collection of songs 

Mr Kerr's regular accompanist was revented at 
last moment from taking part in the program consequet 
ly a local pianist was secured 

Che above named daily paper mentions the splendid ¢ 
fect achieved lespite tl ntav able « ditions, as fol 
lows: “That the songs could be given with so splendid ar 
effect in spite the fact that the singer t accot 
panist had never worked together until they came out 
the stage, was.a remarkable musical achievement.” TI 
same paper continnes “Mr. Ker ice is one of w 
usual quality, and his singing wa ard with ke lea 
ure It 1s seldom tl ata basso 1s yl ‘ t 
so appealingly sweet in quality while at t tit 
they can produce stirring dramatic effects M rr ! 
1 wide range that makes him able to wi f power 
songs that make widely varving demat ‘ he singer 
His program gave him pportunit show his fin 
control and his is tive t It was a fine thing 
for the guild make px ] concert, and musi 
cians of the cit ve whly a t the oppor 
tunity to hear hi: rl rogram was as follows ‘Am 
Meer Kvening S \\ me Widmur 
Schum ~ Verl eit Wolf 
Der Siege My Sta I Fait Chadwick 
Prol ll | Gull,’ Sinding | Night 
nal St e! Night l S« tt TI 
Swan,’ Grieg M h lorea Sor 
trom ‘Carmer Bizet \ nt,” Me f 

Mr. Kerr gave a recital in Harr urg, Pa.. Monda 
M a\ ! in ict oT whi ] will Dear m i ] ey 1 

f the Musicat Cour 


German Conservatory Students’ Concert. 


\ students’ « 





neert of e Gert Cor vatory 
Music, Hein ar Fraemcke, direct at College Hall 
New York, Ma had a program of nine numb ‘ 
sisting of plan lis cal t ‘ mble number ‘ 
institution im Ar wi more ) rtunit P 
practice or singing in ¢ nder the nera! 
head of le plavyi ind thi t t ben 
ficial kind of @husical educ ath A Pe he ' ita 
plano ind = violist S< ert Vili Mare mint 
duet sextet I j | < nd +} 
overture t Kur f P er } { 
these were t ensemble numb thi casion Dh 
practice necessary to develop rk vakir unit 
develops in the highest d et pla it m 
sicianship; there ought to } t ult tj , of hl 
in all teacher’s work 
The Beethoven nata w I Mi Bi f 
ind Mr. Schwinzer Carl Heinrix ya lannha 
aria effectively wing at llent ice; Gerald Reid 
plaved Schubert and 7 ini violin ec iC} , 
Escher at the piano) wit d effect, and the Luei 
extet wa a notable f the program: it wv 
by Amanda Schubert, Gertrude Stock. ( Heinri ( 
Bernard, W Eymer 1 | Loescher Onher 
program were Agne Fl Luell Lind klizabet! 
Sbarra, Mary Bottir Frances Gi me. M. Herrman ar 
M. Koch 
The annual coms cem ‘ f the Gern 
Conservator will t ning I g 
the Engineer Building West Thirt t] ‘ 
Leginska a Brilliant Pianist. 
mm 
The Arion Societ f York wa nsely please 
with the brilliant pias laying f Ethel Leginska at it 
last ci e foe ore 1 a vertitable fur Of 
eral notices, the foll Ing i translation from the leading 
German daily e New York Staats-Zeitun 
Leg r 
rt ' 
x roy r Pi | | ' 
e I Q cw ! M 
tB te ; 
A € ’ re 
How tes ed 
“ g whirl of k 
ece ed —= 7 g 
Siegfried Wagner. Le Blec} Har Pfitzner ar Frit 
Busch will lead certs at Aix la Chapelle this summer 
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OBERLIN MAY FESTIVAL. 


Chicago Symphony Orchestra, Noted Soloists and Big Chorus Accom- 
plish Splendid Results. 


Oberlin, Ohio, May 15, 1914 

of the vear of Oberlin’s musical events al- 
centers around the annual May Festival of the Ober- 
Musical 
the concerts. and the whole town is alive with visiting 
as well as large numbers of music- 
ing people from the surrounding districts. The hotel is 
ercrowded with guests, and many of the members of the 


are obliged to find accommodations in boarding 


Union. College activities are suspended dur- 


and relatives 


private homes. 
Rain on Opening Day. 

11, the opening day of the Festival, began 

r rain (which continued for the greater part 

V but it inno way dampened the enthusiasm 
large chorus which gathered in Finney Memorial 
or the final rehearsal with the orchestra. The re- 
vas scheduled for 9 o'clock but, although the mu- 


id no instruments on which 


there were 


an hour or more, the rehearsal 


arrived 
After a delay of 
‘rus and orchestra proceeded under the director- 


Dr. George W. Andrews 


First Concert. 
opening concert on Monday evening 
the first part given by the Chicago Symphony Or- 
Frederick Stock the part, 
seus,” given by the Oberlin Musical Union, 
Andrew?’ leadership 


was in two 


under and second 

Ody 
hestra and soloists, under Dr 
he Chicago Symphony Orchestra has played at practically 
May the ten or 


and 


festivals at Oberlin for past 
Oberlin has 


Stock and his men 


of the 


learned to expect great 


twelve years 
things of Mr 
The orchestra concert was most 


program for this first 


unusual, but intensely interesting, especially to the stu 
Music and to the classes in Instru- 


for it portrayed the modern 


lent f History of 


mentation and Orchestration 
of music both in harmonic structure and in or- 

The first number, Overture to a Shakes- 
by Scheinpflug, was followed by 
“Kalevala,” Sibelius 
2, “Tasso, Lamento e Trionfo,” 


medy op 1s 


ends from the op. 22, by 


ymphonic poem No 
ist number of the first part of the program, was most 


usiastically received by the immense audience that 


we hapel 
Fine Chorus Work. 


“Odysseus” which followed, the chorus did superb 


Searcely ever has Oberlin had soloists who were 
ormly well fitted for their parts and who have sung 


endidl Inez Barbour sang the part of Nausicaa 


iuty of tone and shading. If one were to 


he most favorably received of the soloists 


it would be who 


perhaps Margaret Keyes, 


Miss Keyes sang in Oberlin in Georg 


tuth” three vears ago, and her work has al- 


membered with the utmost pleasure. Lambert 


he Vagner 


Festival Concert, was one 
his beautiful 
r advantage this year both in the 
Scott, 


Elijah,” sang the title part in 


vear’s festival, and 


Children’s Crusade.” Henri 
t year in 


full 


lines 


resonant voice and the masterful in- 


made his work extremely enjoy 


Symphony Concert. 
Tuesday afternoon was given 
with Frederick Stock 
a’ Albert 


s seventh symphony was 


oncert of 


} 


(Orchestra 


ram opened with the pre 
Beethoven’ 
Stock 


and the orchestra played it 


particularly deep impression with 
movements. Charpentier’s suite, “Im 
remarkably 


moods, made 


with their brilliant orches- 


changing an effective clos- 
ny concert 
“The Children’s Crusade” Sung 


“The 


given by the 


serne’'s 


Children’s 
Musical 


oratorio 
to he 
following soloists appeared Inez 


Sharp-Herdien, Lambert, Murphy and 
children’s choruses were sung by a large 
Oberlin High School 


Herdien filled their difficult roles 


from the 
Mrs 


ss, sharing e 


girls 
ur and 


jual honors 


The two prin 


parts are of nearly equal importance, and 
ny places in the oratorio of very effective duet 


voices of the two sopranos blended exquis 


itely. Mr. Murphy’s singing as Narrator was full of char- 
acte: and musicianship, as was Mr. Scott’s in his legend 
of the Christmas star. The orchestra score is one of great 
The orchestration of Part IV, “The Saviour in the 
is wonderful in vividness in the portrayal of the 


beauty. 
Storm,’ 
tempest. 


, 


Festival History. 

Prof. George Whitfield Andrews has been the moving 
spirit in this and previous May festivals, and it is to his 
untiring energy that the success of the event is due. The 
Oberlin Musical Union was founded in 1860. The first 
concert of the festival this year was the one hundred and 
seventicth which the Union has given in its fifty-four sea- 
Admission to membership in the Ober- 
lin Musical Union is on a competitive basis. Members ot 
the church choirs of Oberlin are alone eligible for mem- 
bership and are selected only after a rigid examination to 
test their sight reading ability and tone quality. With two 
choirs of one hundred and twenty-five members, and one 
with fifty, there is an abundance of good vocal material 
and under the capable directorship of Dr. Andrews the 
Oberlin Musical Union has become famed throughout the 
State of Ohio for the high standard of its musical pro- 
ductions. 

Up till 1900 the Union was conducted by Prof. Fenelon 
B. Rice. director of Oberlin Conservatory. Since then Dr. 
Andrews has directed the activities of the Union. At the 
inauguration of President Henry Churchill King, of Ober- 
lin College, on May 10, 1903, the first May festival was 
held when the Musical Union sang Wagner’s “Lohen- 
grin,” assisted by the Theodore Thomas Orchestra, of Chi- 
cago. Each succeeding year the May festival has been the 
biggest musical event of the year. Larger works have been 
presented, more prominent soloists engaged, and the large 
symphony orchestras of New York, Cincinnati and Chicago 
been present to assist the Union at festival time. 
Some of the works presented have been Elgar’s “Dream of 
Gerontius,” and “Caractaccus”; Franck’s “Beatitudes”: 
Georg Schumann’s Ruth”; Bruch’s “Odysseus,” and “Ar- 
minius”; Mendelssohn’s “Elijah,” and “St. Paul”; “The 
Christmas Oratorio,” by Bach; “Samson and Delilah,” by 
Saint-Saéns. 


sons of concerts. 


have 


It has been the custom to give “The Mes- 
siah” each year before the Christmas vacation, so that in 
its history the Musical Union 
forty 


has sung the “Messiah” 
times. 

Dr. Andrews is Professor of Organ and Composition in 
the Oberlin Conservatory of Music, and has a wide influ- 
Oberlin 

The presence of the Conservatory of Music in Oberlin 
College life brings unusual facilities for musical cultiva- 
tion of students of all departments of the college. The 
two large choirs, together with the Musical Union, culti- 
vate in the Oberlin student a taste for the better class of 
music. In addition, the weekly Students’ Recitals of the 
Conservatory of Music, the concerts and recitals by promi- 
nent musicians from abroad, all assist in the cultivation of 
a high musical standard and afford opportunities which 


ence in musical circles 


cannot be equalled except in large cities. 


Work and Play. 
By Artuur SHattTUCK 
Eating, sleeping, work and play 


these four things are 
the essentials of life, and if you would have a happy life 
and a long one you must eat a little, sleep a little, work a 
little and play a lot. Not to be able to distinguish hetween 
work and play is to fail in the fine art of living. Every- 
thing is either work or play. Baseball is play, when en- 
gaged in for pleasure, but it becomes work when profes- 
sional players earn a living on the diamond 

We have men who are paid for reading books, for play- 
ing golf, billiards and baseball, and then we have a very 
much larger number who do all these things for pleasure 
and who are glad to spend their money in order to be able 
to do so. We have men of great wealth who devote their 
time to the study of mathematics and science. who have 
neither the desire, nor the need for remuneration, and we 
also have whole armies of people who depend on acquire- 
ments of this description for their daily bread. 

Many men and women are musicians for pleasure ; 
others follow music as a profession for profit. No matter 
what the occupation, even gardening or carpentering—it 
may be either work or play. It is the prompting motive 
that distinguishes between work and play. 

It often happens that little or no choice of work is of- 
fered to young people, but they can all their 
pleasures. I wonder if it would not be a good idea to 


choose 


select for pleasure something that might be of use in the 
future. I do not for a moment suggest that if a man se- 
lects golf as a recreation that he should feel in duty bound 
in case of financial reverses, to become a golf professional 

—or if he cultivates his musical bent that he could teach 
music for a living, but I do believe that every game is useful 
in developing certain faculties and that play may be as 
useful to a man or woman as devotion to serious study. 

A friend of mine who had passed a few weeks at the 
home of Anton Rubinstein told me that one day he sur- 
prised the great Russian pianist by walking, unan- 
nounced, into his study. Instead of finding the celebrated 
musician wildly struggling with the gods for inspiration, 
my friend discovered him, with his back toward the open 
door, tossing three tennis balls in the air with the dex- 
terity that a professional juggler might have envied. 

The pianist’s whole soul was in his play for the time 
being. The tennis balls flew and were caught as if by 
magic. Every move and action was the personification 
of ease and grace. The spell was finally broken when my 
friend’s dachshund trotted into the room and tried to get 
into the game. The tennis balls fell on the floor, and 
with some confusion the eminent virtuoso said: 

“As a boy I was an adept at amateur jugglery. True, 
time may be put out at better interest in some pursuits than 
others and 1 presume some may have thought that as a 
boy I wasted a lot of precious time juggling with sticks, 
stones or apples, but I know it was the perfect independ- 
ence, yet harmony of my two hands as a juggler, that made 
me successful as a pianist. Play, properly chosen, should 
be an assistance to, as well as a relaxation from, work. 
When my work tires me I become a juggler and when my 
play tires me I am again ready for work.” 

Many men engage in no form of recreation as such and 
this is deeply to be deplored. If a man cannot play base- 
ball he can at least go out to the grounds and sit in the 
open air of the grandstand and “root” for one of the op- 
posing teams. Men who lead sedentary lives, when they 
retire from business, usually break down in health unless 
they are open air cranks or baseball fans. This is espe- 
cially true of those who retire on account of some age 
limit. As a rule these men live but a short time and the 
cause is that they have no resource—nothing to occupy 
their minds and their bodies. Poor young old men—they 
have never realized that play is as important as work and 
they fall by the wayside when they should be still good 
for a quarter century run. 





Lucille Stevenson Praised. 


The following are Chicago press excerpts from com- 
ments on “Concert for American Artists,” given April 27, 
1914, Lucille Stevenson, soloist : 

Lucille Stevenson sang the rich 
beauty of tome and a hig style, hut it was with the group of six 
songs by John Alden Carpenter that her greater success came. 

Miss Stevenson's interpretations were a large factor in their suc 
Agrinst an opulent orchestral background her purity of tone 
made exovisite effect. The highly sensitive poetic moods were ex 
pressed eloquently, and the accompaniments Mr. Gunn gave her 
were sympathetic.-The Chicago Daily Tribune, April 28, 1914. 


rather sedate number with a 


cess. 


Miss Stevenson sang them very beautifully—The Chicago Daily 
Journal, April 28, 1914. 

The six songs for soprano aud orchestra by John Alden Carpen 
ter were delightful, and most appreciatively sung by Miss Steven 
son, who was heartily applauded after each one with several recal!s 
at the end.—The Chicago Evening Post, April 28, 1914. 


The singing of “Gitanjali” by Lucille Stevenson deserves prais- 
It was lovely singing, worthy of lovely works.—The Chicago Record 
Herald, April 28, 1914. 


an 

The Carpenter songs were heautifully sung. Miss Stevenson's 
tone, lovely in texture and vital always, and the indefinabtle trait of 
dramatic expression we call “style,” gave them a rich, 
presentation.-The Inter Ocean, April 28, 1914. 


sensitive 
(Advert sement.) 


Hodgson Pupils’ Recital. 

May 15 six pupils of Leslie Hodgson, who are study- 
ing under his guidance at the American Institute of Ap- 
plied Musie;y New York (Kate S. Chittenden, dean), 
united in a piano recital, playing works by Beethoven. 
Schumann, Chopin, Brahms, Rachmaninoff, Sgambati, 
Moszkowski, Griinfeld, Sibelius, A. Walter Kramer, Liszt, 
and Bach-Saint-Saéns, Schumann-Liszt and Weber-Liszt 
transcriptions. It was a representative list of pieces, by 
representative composers, and as such gives evidence of 
the high standard at the American Institute of Applied 
Music. Mr. Hodgson, whose European studies were com- 
pleted under Carrefio, has pupils of talent and indus- 
try, and the combination resulted in excellent piano play- 
ing. There were three ladies and three men, an unusnal 
number of the male sex, on the program, as follows: 
Rose Edith des Anges, Adele Petit, Rose Hartley and 
Harden Church, Jr.. George Dare and Watson H. Gid- 
dings. 

A special feature of the affair was the closing num- 
ber, the Weber-Liszt “Polonaise Brillante” in E major. 
played by Miss Hartley, with second piano accompani- 
ment by Mr. Hodgson; the present writer has the origina! 
Liszt manuscript of this work in his possession. 
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New York State Music Teachers’ Convention. 


The program committce of the New York State Music 
Teachers’ Association has issued the following advance 
program: 

OPENING DAY 
Wednesday, June 17 (Morning) 

9.15——-Opening meeting: Address of welcome 
10.00—Piano recital by Caroline Beebe, New York 
11.1s—Organ recital by Harry Leonard Vibbard, Mus. Bac., Syra 

cuse, N. Y. 
(Afternoon and Evening.) 

2.30—Concert, Chamber Music, by Zoellner String Quartet 
4.00—Song recital by Evan Williams, tenor 
8.00—Concert at Convention Hall, Schubert Club of Schenectady 


(fifty male voices W. G. Merrihew, conductor. Solo 

ists Sarah Schaupp, soprano, Albany; Blanche Goode, 

pianist, New York; Edna Miner, violinist, New York 
10.00—Gala reception, Skidmore School of Arts 


Thursday, Jume 18 (Morning) 
9.15—Business meeting 
10,.00—Piano conference, James Francis Cooke, editor of the Etude, 


chairman. Papers by Hans Schneider, of Providence, 
R. L., and others 
11.00—Piano recital by Horace Alwyn, of Manchester, England 


11.30—Song recital by Edmund Jahn, New York 
(Afternoon and Evening 
2.30—Symphony concert, Convention Hall, Victor Herbert Orches 
tra, Victor Herbert, conductor Soloists Caroline 
Beebe, pianist; Frank Croxton, bass 
8.00-—Concert at Convention Hall. Piano concerto by Austin Con 
radi, of Skidmore School of Arts, and Herbert Orches 


tra, “The Golden Legend,” by Sir Arthur Sullivan 
Eminent soloists Given by Skidmore School of Arts 
Choral Club with Victor Herbert Orchestra; Alfred Hal 


lam, conductor. 
Friday, June 19 (Morning) 
8.30—Business meeting. Election of officers. 
9.30—-Harmony Conference, Frederick Schlieder, chairman 
1.00-—-Conference on Standardization, Gustay Becker, chairman 
(Afternoon and Evening.) 
2.00—Recital, Mabeile Addison, contralto, Philadelphia; Harold 
Micklin, violinist 
3.00-—Lecture. 
8.00—Grand farewell concert, Convention Hall; Carrie Bridewell 
contralto, Milo Picco, baritone (Boston Opera Company); 





Verdi's “I! Trovatore” in concert form Soloists Mrs 
M. S. Murray, Pittsburgh; Viola Ellis, Charles W. Har 
rison, Andrea Sarto, Austin- Ball Skidmore School 
of Arts Choral Club, full orchestra, Alfred Hallam, con 


ductor 


Seattle’s Surfeit of Opera. 


Plans for the future activities of the Standard Grand 





Opera Company give rise to fears that the local organ- 
ization, which was so successfully launched last month 


is overestimating the public capacity for enjoyment of 
opera. According to the announcement made following 
a meeting of the directors the company plans to give 
Seattle seven weeks of opera within the next nine months 
the first week of which is set for June, when “Trova 
tore” and “Carmen” will be produced at the Metropoli 
tan. In the fall it is planned to give “Lohengrin” or 
some other Wagnerian opera, at the same time repeating 
the operas already given, and in February there will b 
another season 
Now all this sounds ver$ ambitious, but friends of 

organization who have its best interests at heart cant 
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but wish the directors would be more conservative in staged and sung as well as acted. Rosa Raisa, who sang 
their undertakings. To begin with, seven weeks of grand Mimi in “Boheme” and Santuzza in “Cavalleria Rusticana” 


opera is more than the Seattle public is yet ready to as gave full satisfaction. She is a Russian with a glorious 
similate. Some day it will have reached that stage of voice and acting genius that reminded one of Calvé at the 
musical cultivation when so bountiful a feast will be ap- latter’s best 1. McCrure Bettows 


preciated, but it must be prepared for it gradually, says sosieaanitioniiaimiesaapaieauiiiiea 


the Seattle Town Crier. Trinity School of of Church Music. 
OPERA IN ST. PAUL. By this time, readers of the W Musicat Courter know that 


Trinity School of Church Music, New York, is a training 





St. Paul, Minn., May ‘ school for organists, choirmasters and choristers. It was 

From an artistic standpoint as from the box office the founded last autumn by Felix Lamond, who is the director 

recent Chicago-Philadelphia opera season here was im and gives organ instruction and lectures. Some facts of 
many respects a gratifying one Large audiences were the his career are comprised in the appended data 


order of all the performances. The opening night the Organ pupil of W. H. Monk. King’s College, London 

audience of course was the largest and most representative (editor of “Hymns Ancient and Modern”); piano pupil 

of the Twin Cities Vednesday night’s equaled the open of Ernest Pauer: professor of organ and piano, Michi 

ing night. The former was also quite as brilliant in a way gan State Normal Conservatory of Music, 1890 to 18907 

The “Parsifal” performance drew almost a capacity house organist of Trinity Chapel, New York, 1807; professor of 

This is surprising in view of the advanced scale of prices organ and lecturer, Teachers’ College. Columbia Uni 

and the lack of popular appeal made by the work versity, 1008: extension lecturer. Columbia University 
The failure of Mary Garden to appear in “Manon” and 999 to 1913; music editor, The Churchman, 1808 

“La Tosca” as billed, and for both of which performances Quoting from the booklet, the following appear 

there was only a moderate advance sale of seats, was more ee ie eS te naa mee 

than atoned for by the admirable work of Mme. Zeppilli soto playing and someten * Ya % te ns Seen 

in the Massenet opera, and that of Titta Ruffo and Miss plets ! s been devised. The works of the 

Macbeth, who appeared twice instead of once as originally gat mposers will be studied, and nthly conference 

scheduled. Ruffo was heard here in two of his greatest oe eu : ni ; : ae <n a Mp pe Shy a. 

roles, those of Rigoletto and Tonio in “Pagliacci.” The ticipate There will } , comes of thn teen ob “Se 

reception of the great Italian was tremendous and not a ’ y” and it ecial ! s g wholly of 

whit more than he deserved ane “ a cael aN ‘ . Each student 
Florence Macbeth, who sang Gilda the opening night, 5") a e a Pa ccabsd abe ogy Rags — pal gi ou ‘ ripe 

and the mad scene from “Lucia” Wednesday night, justi ef requiremes : os tie tee Melee) da aid 

fied many of the rumors concerning her that had preceded sable t ‘ i of the 

her here. She has a light but beautiful voice, that has k, and _ ‘ . 

been faultlessly trained. For this she is indebted to Mrs — a * . a 


Frederic Snyder, of this city, who was her first teachet 


and who laid the foundation of |! th 


. pig ornare WANTED 


that most difficult period in the formation of a singer 








er art in 





to Griffith, formerly of Pittsburgh, now of London, for 


BRILLIANT PIANIST, very successful teacher, having 
just returned from Europe, wishes position as head of 
piano department in a well established school or college 


Address “H. P..” care Musrcat Courter, 437 Fifch Ave 
New York 


the finish. The chorus was the best ensemble heard her: 
in several seasons. The voices were young, fresh and well 
trained. The orchestra is by far the best feature of the 
whole organization. Campanini is a sterling conductor 
who knows his traditions thoroughly and who conducts not 





WANTED—The address of Gertrude Von Betz, pianist, 
formerly concertizing in United States and living in New 
York. Address information to “W. F..” care Musicat 
Courter, 437 Fifth Ave... New York 


as a virtuoso, but with authority and true insight into the 
heart of his score. Sturani and Charlier were able assist 
ants with the baton The mise-en-scene was generally 
good unless one excepts the very tawdry and inadequate 
production of “Parsifal.” This was a pity, as the stage 
at the Auditorium will compare in size and opportunities WANTED—A baritone of a well known quartet would 


with many of the great stages of the opera houses of like a position with an orchestra or some musical organ 
St. P mist had duction o : , , 

Europe t. Paul might have had a production of the ization playing at a summer resort for the whole or an 

spectacular music drama that would have been a memory sart of the summer.season. Address “V. A. C.” cas 

for a lifetime t ’ witnes 1 As it was, a Musicat Courter 437 Fifth Ave., New York 

lot of cheap trappings were made to fit the stage by nar 

rowing the latter and by taking from its «plendid dept! STUDIO TO LET OR SUBLET~—An attractive studio 

of perspective its best effect with reception room, in Acolian Hall, furnished or un- 
“Rigoletto” and “Boheme” were the two eras that furnished, to let or sublet. from May 1 Address “K 

made the most universal appeal. They were admirab! L.. care Mustcat Courter, 437 Fifth Ave.. New York 
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Wolff, Concert-Direction Her- 
mann, Berlin. 
Wolle, J. Fred, New Y 
Wurlitzer Company, Cinci 
Wycoff, Eve Emmet, New York. 





Yon, Pietro A., New Yerk. 


Ziegler Institute of Normal Sing- 
ing, New York. 

Ziegler, Mme. Anna E., New 
York. 


Zimbalist, Efrem, New York. 
Zukowsky, Alexander, Chicago. 
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“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.’’—Sembrich 





THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 VW. Fourth Street Cincinnati 





CAROLINE 


HUDSON- | 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 


Management: LOUDON CHARLTON ' 
Carnegie Hall, New York * 
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Faelten Pisectinte School, 
30 Huntington Ave . Boston. 
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| CHICAGO MUSICAL COLLEGE 
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48th YEAR 


All Branches of 
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LEXANDE 


ZUKOWSKY)|:: 


Asst. Concert Mester and Soieist Thomes Oronestra 
Puplis Accepted. 627 FIME ARTS GLOG.. CHICAGO. ILL. 
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STRASSBERGE 


CONSERVATORIES OF MUSIC 


Creed and Shenandoah Aves 
aod 
2200 St. Louis Ave 


The Most Complete and Best Equipped Music Schools in the West. 
Partial Scholarships tor Deserving Puplis and Other Free Advantages. 
Diplomas Awarded 


Open All Year Terms Reasonable 


51 Competent Teachers In all ite Branches. 


Established in 1886. 
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HAPMAN — 


2314 Broadway 
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Special Operatic Training (Including Action) 
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1 West 


METROPOLITAN OPERA CO 
For concert engagements apply to 
The WOLFSOHN MUSICAL BUREAU 
New York 


34th Street, 








MUEL GARDNE 


VIOLINIST 





me oy manacomest 
FOSTER AND 
4 600 Fifth ave. 


DAVID 


York 





VIGTOR HARRIS 


TEACHER OF SINGING IN ALL ITS BRANCHES 


140 
Tel. 


THE BEAUFORT 
s7th Street 
3053 Columbus 


West 





Protector, 
Coburg School of Opera 4. Koval 
and Imperia ess DUCHESS MARIE, 
Pres. GRAND ae KE CYRIL, President Baroness 
vor + tgs I operatic purse $150 per year 
Includes i] Ins tion, Repertoire, Acting, | 
Stage Pr: e, Free Admission Royal Opera 
Public appt rances t e 

Coburg School of Opera, ‘jis Cermany 








ranberry i School 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Courses for Teachers 
rtistic Piano Playing 
THE FAELTEN SYSTEM 


Bookletse—Carnegie Hall—New York 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. |. 








Cable Address: Musikwolff, Berlin 
Proprietor and Manager the Philharmonic 
Concerts, Berlin; the new Subscr , Concerts, Reindah! Grand Model 
Hamburg; the Bechstein Hall l, Ber REINDAHL VIOLIN 
Representative of more than 400 artists, includ-| sen aa Docume :. 
a AY ’ 
ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, | Bernard 1 
Sembrich, Risler, Van Roo Hekk ri rate’ ene Koctas 
embric isle y, Hekking, Carrefio | Chas Geegorowits Jan Kubelizx 
and many other celebrities. Also manager of the | Lecncen Jachess Fine Samet 
Rerte Philharmonic Orchestra and of Arthur Lege Samana, Frits Kretaher 
: i Alexander i 
Principal Agency for Music Teachers | Arthas 
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A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Stadeat, the Conservatory, the Concert, the Home 


Factory at 


ateatinipindglotabraees OHIG 

















Reference { r i HI Mr SICAL 
s * Art, Dancing, , Macess 
The Indianapolis 2 foe 
ing Ladies Positions secured 
qualified puptis 
Conservatory of The Most Rapidly Growing 
= School of Music in America 
Music Edgar M. Cawiey, Director Catalogue and circulars mailed on request 
-upils may enroll at any time 
430 NORTH MERIDIAN ST., INDIANAPOLIS, IND. 











STERLING BPIANOS 


High Standard of Construction DERBY, CONN. 


NEW YORK SCHOOL ot MUSIC and ARTS 























s6-s8 West orth St... New York City 2 
Dw ed ldings delightfully sted betwe ntr Par amd 
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STERN'S CONSERVATORY of MUSIC 


BERLIN, S. VWV. 22a-23 Bernburger Street 


Philharmonie) 
GREATEST CONSERVATORY IN EUROPE : 










FOUNDED 1850 1,350 PUPILS 130 TEACHERS 
Royal Professor GUSTAV HOLLAE ER, Director 
Cons Development fo all branches of mie Ope Se he Co ete training 
f e stag Orchestra Sehool (comprising all « 1 tra struments nina ry Ape 
ing f teachers 
Private and Ensembie Classes 
Pr Teachers Professor MARTIN KRAUSI I . JAMES KWAST. EMMA KOCH, 
GEORG WERTRAM. “THEODOR SCHOEZEWHERGER, LUDWIG BREITNER, Ihr PAUL LUTZENKO, 
GUNTHER FREUDENBERO 
ging-—} Professor MATHILDE MALLINGER (Hoya! Chamber Sings THILA PLAIC HINGER 
amt Singer FRANCESCHINA My ah dely NIKOLAU 8 ROTHMUHL. Rove smber Singer 
0 Sc how KARL MAYER. Royal Ch EUVGEN BRIEGER 
Pre cor GUSTAV HOLLAENDER. ALEXANDER FIEDEMANN, SAM FRANKO. MAX GRUE- 
BERG ‘ 
Theory Composition—-WILHELM KLATTE ALEEANDES ves FIELITZ sacuve WILLNER, ete. 
Courses in the OSTROVSKY METHOD for violiniets ata ique sod Hand De 
velopment Send for catalogue and annual report i 1 at t 











Royal Conservatory of Music an Theatre 


DRESDEN, GERMANY 
Fifty-eighth Year, 1912-1913. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to times begin 
April and September " Admissie m gr aoke 


Prospectus and List of Teachers deg the Gietedien 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 


rees $810 





Dimectors Cart Hern, Aucu st FrakMCKE 
Instruction ir ranches {f muss fron iret Fr : tages to students: H ectures, 
beginning t ghest perfection concert ensemble playing, v ght reading 
Thirty-cight of the beat known and experienced SEND FOR CATALOGUE 
professors TERMS $10 UP PER QUARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLBOER OF Mm. SIC) 
Jobn B. Calvert, D.D., President 212 West 59th: cet, New York City 


The Paculty and 2 arogae 


H. Rawlins Baker John Corne riggs Paul S. age 

Mary Fidelia Burt Leslie J. Hodgsor Henry sdieck 

Kate S. Chittenden Gustav O. Hornberger Harry howe Shelley 

Mary I. Ditto Sara Jernigan We. F. Shermas 

Geo. Coleman Gow McCall Lanhar Katharine L. Taylor 

Fannie ©. Greene Dan’l Gregory Mason RH ngton Woodmasa 
28th SEASON 


Send fer circulars and catalogues KATE 5S. CHITTENDEN, Deas 
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us: THE 

STEINWAY Fnf 
powvnpncin the “THE STRADIVARIUS 

TPE STANBARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue Y ®Y 
NEW YORK 


AND 


 Pacit Schanzenstrasse, 20-24 - - - - HAMBURG 
PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall 107-109 East 14th Street New York 


,) Steinway Hall, 15-17 Lower Seymeur St.. Portman Sq..W . London 

. cece: Jungternstieg 34, Hamburg. and Bos t ON] 
Koeniggreectzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 

















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 
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JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








t Manufactured by ; 


JEWETT PIANO CoO., - © Boston, Mass. 


FACTORIES: Leominster, Mass. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 
A Fa 








It is built to satisfy the most 
cultivated tastes 


: \ | The odventnns “a such a piano is known throughout America and Europe for its 
a appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 





nena AUTOPIANO CO. 
SOHMER & CO, — ba a 


NEW YORK WAREROOMS: ’2th Avenue, Sist to 52d Street, New York 
316 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Cormer 324 Street 
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